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Welcome and Acknowledgment 
 
 

Acknowledgment of Country 
 
We acknowledge the traditional owners of the land on which we meet, the Wurundjeri people of the Kulin 
Nations, the sovereignty of which has never been ceded.  We respectfully recognise Elders past, present 
and emerging, and pay our respects also to all Indigenous persons from all parts of the world who may 
participate in the conference.  
 
 

Welcome from CSAA 2022 Convenor 
 
On behalf of the organising and programme committees, it is an enormous pleasure to welcome all 
delegates to the Cultural Studies Association of Australasia 30th Anniversary Conference 2022 hosted by 
the School of Media and Communication, RMIT University Melbourne.   
 
CSAA has been celebrating this milestone year in a number of ways, including the Bodies in Flux CSAA 
Conference at Edith Cowan University, Perth in June, a series of reflective blog posts, an expanded CSAA 
conference bursary scheme and to end the year, the Anniversary Conference.  
 
As has become traditional at CSAA conference, the event is preceded by the Postgraduate and Early-
Career Research “Prefix” Day, hosted by Deakin University and convened by Gilbert Caluya and Daniel 
Marshall—an important fixture recognising that while we may celebrate the past achievements of cultural 
studies, we look always to the future scholars who will take it forward in a spirit of sharing knowledge, skills 
and expertise.   
 
The conference has three themes that speak to the CSAA’s anniversary: everyday icons, pasts and futures, 
and national interests. The everyday icons of Australian cultural studies have shaped the thinking of a 
generation and built the foundations for cultural studies today. This theme invites us to celebrate the 
vernacular icons—peoples, places, concepts—that shape our diverse quotidian experiences.  We often 
look back at trajectories of the past to understand the present and predict the future, and an anniversary is 
a milestone in which this particular cultural formation regularly re-emerges to call upon us to consider the 
temporalities and chrononormativities that produce our cultural knowledges, even in times of climate, health 
and conflict catastrophes in which the future is less knowable. As the ‘Australasian’ cultural studies peak 
body, we are from the beginning marked by the nations that form this region. The concept of national 
interests increasingly governs research funding regimes, and scholars are now regularly called upon to 
demonstrate their alignment with national interests—understanding how cultural studies scholarship can 
navigate the lines between the regimes that fund research, resistance to nationalism, and the politicisation 
of scholarship is becoming a key consideration for the next decade.   
 
We hope this anniversary event is a moment not merely to reflect on the everydayness of our icons, the 
past and the future and the turbulent engagement with nations and nationalisms, but an opportunity to 
celebrate the ways in which we have—for three decades—investigated, assessed, analysed and critiqued 
these and the hundreds of other important topical areas in our work.   
 

Professor Rob Cover, Convenor CSAA 2022.  
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CSAA President’s Welcome 
 

On behalf of the CSAA Executive and National Committee, it gives me great pleasure to welcome you all to 
this especially celebratory annual CSAA conference, which marks the 30th anniversary of the CSAA’s 
inauguration as an association.  

That this rather scruffy and undisciplined academic discipline has managed to endure over the last thirty 
years—through multiple hostile governments, climate disaster and a pandemic—is cause for celebration 
indeed. I am looking forward to joining you all in enjoying as many panels and events as possible over the 
next three days (and a bumper four days, for our PreFix attendees!). 

I am writing this welcome today on the unceded lands of the Yuggera and Turrbal people. I pay my 
respects to the Traditional Custodians of these lands, and those on which we will meet during our 
conference. The CSAA acknowledges and respects the ongoing traditions of learning and culture of these 
lands, and pays its respects to Elders past and present.  

Back in 1992, when the CSAA was officially founded, the study of popular cultures and everyday life—
along with the structures of power, knowledge, representation, affect and practice that subtended them—
were still considered somewhat illegitimate and low-brow as fields of research. That has not completely 
changed. Even today, cultural studies projects are disproportionately likely to meet with ministerial and/or 
institutional intervention.  

Yet over the past thirty years, the field has not only survived, but flourished, giving rise to new sub-fields 
that are now important fields of research in their own right: the environmental humanities, affect studies, 
posthumanism, critical race study, queer theory, disability studies and more all had important starts in the 
Australasian region within the larger context of cultural studies as a field, and continue to be important 
areas of research within it. Perhaps seize the occasion of the 30th Anniversary Conference to see a panel 
on a topic you know nothing at all about! 

The program for the 30th Anniversary CSAA annual conference provides ample illustration of how and why 
Cultural Studies has continued to flourish over the past 30 years. A cornucopia of intellectual treats awaits 
on this year’s program, alongside opportunities for those of us separated over the past few years to catch 
up again socially, too.  

The conference organization team of Rob Cover, Jay Daniel Thompson, Anna Hickey-Moody and Mark 
Gibson have done a fantastic job putting together a program this year that combines festive social 
occasions with exciting plenary panels and keynotes. Convening a conference of this size is a huge 
undertaking, and this year’s hosts have had to co-ordinate this with the vast Consortium of HASS 
Organizations mega-conference happening alongside. Please join me in thanking them personally for their 
heroic efforts when you meet during the conference! 

Congratulations also to the winners of this year’s CSAA conference bursaries. The CSAA is especially 
happy to support the attendance of ECR and independent scholars at CSAA conferences during these 
Trying Times.  

Last, but not least, it is with mixed feeling I note that conference will also bring to an end my tenure as 
President of the CSAA. Appropriately, then, we will start a new era of the CSAA with a new President 
installed. We will be announcing the new President and, excitingly, the host of the 2023 CSAA conference, 
during the next three days. Stay tuned for more details.  
  
Happy conferencing everyone! 
 

Elizabeth Stephens (Outgoing CSAA President) 
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CSAA Conference Bursary Winners 
 
The CSAA 2022 Organising Committee congratulate the winners of the CSAA Conference Bursaries 

• Kawsar Ali 

• Jakob Boer 

• Kevin Chiat 

• Doortje Hoerst 

• Paul Kelaita 

• Anika Shah 

• Sian Tomkinson 
These bursaries are provided by the CSAA to enable participation in the conference, and we thank the 
CSAA Executive and especially Dr Holly Randell-Moon for making these available.   
  

General Information 
 

Venues 

The conference is being held at RMIT University’s City Campus on Swanston Street.  

Registration is in the lobby of Building 80 (next door to the Oxford Scholar Hotel) on the west side of 
Swanston Street between A’Beckett and Franklin Street.   

Sessions on Thursday, Friday and Saturday morning are located in Building 80 on levels 1, 2, 3 and 4. 
Room labelling:  Rooms are labelled by building:floor:room number, e.g., 80.01.002 means Building 80, first 
floor, room 02. Please follow overhead signs or ask for assistance from the support team to find any rooms.  
All levels are accessible by lift, stairs and escalator.   

Morning tea, lunch and afternoon tea are located in Building 14’s “Media Portal” across the road. 
Please be careful of trams when crossing Swanston Street!   

Saturday keynotes and roundtables are located in Storey Hall (lower lecture theatre) on the east side 
of Swanston Street, just north of La Trobe Street.   

Thursday evening (6pm – 8pm) Anniversary drinks will be held at the Capitol Theatre, 113 Swanston 
Street, a few minutes’ walk south from RMIT University.   
 
About the Capitol Theatre 

The Capitol was originally built in 1924 by celebrated architects Marion Mahony Griffin and Walter Burley 
Griffin. The Chicago-Gothic-style theatre, then known as the ‘Capitol Theatre’, is considered their greatest 
interior design work. The Capitol was the first extravagant ‘picture palace’ to be built in Victoria, originally 
seating over 2,000 people through sweeping stalls and circles. 

The Capitol has been through several iterations of upgrades and modifications since 1924. RMIT University 
purchased the Theatre in 1999, running lectures during the day and hiring out to festivals on evenings and 
weekends. By 2014 it had fallen into critical disrepair, and the University closed the Theatre’s doors, 
readying it for the makeover that you will see this evening. RMIT worked with Six Degrees Architects to 
restore The Capitol to its former glory and make considerable upgrades to the building - reopening in mid-
2019. 

Quiet work spaces 

We acknowledge that sometimes during a busy conference a little time away for quiet reflection, work, 
emails or preparation is necessary.   

There are many quiet, semi-private spaces with seating in the corridors of Building 80 which you are 
welcome to use.  

On Friday and Saturday morning, Room 80.03.010 (Building 80, Level 3) will be available as a quiet 
workspace—please ask the organisers or support team if there are any access issues.   
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Campus map 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

A child-friendly conference 

CSAA 2022 is a child-friendly conference, and child/ren are welcome to attend for free and are welcome at 
all conference presentations.  If bringing children, please bring items they will require for entertainment. 
Note that the social event (Thursday evening) where alcohol will be served is not appropriate for children.   
 
 

A COVID-aware conference 

The organisers note that COVID-19 infections and hospitalisations have once again been on the rise 
across Australia, including Naarm (Melbourne).   

CSAA 2022 complies with all mandatory State Government of Victoria and RMIT University health safety 
requirements.  There is no current requirement for participants to be vaccinated, masked or undertake 
social distancing.  However, we strongly recommend the wearing of masks and the use of good hand 
sanitation to reduce the risk of transmission. 

Should you test positive during or soon after the conference, please contact one of the organisers. 

Should you require any medical assistance please contact one of the organising or support team.  

For more information on RMIT University’s COVID -19 policies, please see information at: 
https://www.rmit.edu.au/covid  
 

A safety-aware conference 

RMIT Security is the safety and security service for the University’s City, Bundoora and Brunswick 
campuses. 

If there's an emergency situation on campus, security staff are available to respond immediately. 

https://www.rmit.edu.au/covid
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RMIT Security is also the contact point for after hours building access and lost property. 

For non-emergency issues, please contact: +61 3 9925 3895 security@rmit.edu.au  

For any emergency or incident that is life-threatening, needs immediate police attendance, a crime is 
happening now, or an offender is (or may be) still in the area please phone Triple Zero (000) and request 
Fire, Police or Ambulance.  
 

Internet access 
 

RMIT WiFi Access 

We strongly encourage those whose institutions provide Eduroam access to use their Eduroam 
connection.   

For those without eduroam, you are very welcome to use the RMIT-Guest network: 

Wireless network "RMIT-Guest" 

Event code: 021632 
 
Instructions 

• RMIT–Guest will appear in the Wi Fi settings of the event visitors device  

• Once this network is selected, they will be directed to a web page, where they select ‘Event’  

• Guests then enter Event Code that has been set up by ITS and provided to the Event organiser, 
then select ‘Next’  

• The guest completes their details (name, email address and contact number), Accepts the 
Terms of Use and selects ‘Register’  

• They will then be presented a receipt, with a username and password (which they should make 
a record of) and select ‘Log in’. 

Presentation information 
Setup and presence 

All presenters in each session should try to be at their assigned room 5 minutes before the parallel session 
begins and have all their materials ready. We strongly encourage all presenters and other attendees to 
remain in the room for the full 90 minute session. If you do have to enter or leave a room during a session, 
try to time it to be between presentations so as to avoid disturbing the presenter at that given time. 

Timing 

Parallel session presentations should be 15-20 minutes, allowing for 10 minutes of question time. Session 
chairs will time each session, and give 5 minutes warning before the end of the presentation. Presenters 
can discuss with the Chairs of their sessions whether they would prefer questions at the end of each 
presentation, or questions after the completion of all presentations. 

Technology 

Each room is equipped with a computer that will be logged in so presenters will be able to access it directly. 
Windows desktop software (e.g., PowerPoint) can be used to show presentations in each room of the 
conference. If you have any video clips that need to be streamed as part of your session, please prepare 
these before the session begins. You will need to bring your presentation on an external storage device to 
copy on to the computer in the room you will be presenting in. Please make sure that you have all your 
presentation material on the desktop computer, unless you require specialist software to present. 

If you have any technical difficulties, alert the session chair, one of the organisers, an RMIT delegate, or 
one of the support team.  Members of the support team will check sessions at the start to help resolve any 
technical difficulties.  
 

mailto:security@rmit.edu.au
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Book launches and CSAA Members’ Books 
 
CSAA2022 is proud to support the launch of three new books at the Anniversary Drinks event, 6pm on 
Thursday 1 December at the Capitol Theatre, Swanston Street.   
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

Scott Brook, Roberta 
Comunian, Alessandra 
Faggian, Sarah Jewell, 

Jonathan Corcoran and Jen 
Webb, Gender and the Creative 

Labour Market: Graduates in 
Australia and the UK (Palgrave 

2022) – launched by Susan 
Luckman 

 

Graeme Turner, John 
Farnham's Whispering Jack 

(Bloomsbury 2022) – launched 
by Rebecca Olive 

 

Terry Flew, Jane Holt and 
Julian Thomas, The SAGE 

Handbook of the Digital Media 
Economy (Sage 2022) – 
launched by Mark Gibson 

 

 

New CSAA members’ books—special mentions 

Although not launched at CSAA 2022, the committee would like to give special mention to three new books 
by CSAA members, and to any others published in 2022/2023 of which we are not yet aware.   

 



10 | P a g e  

 

Conference schedule summary 
 

Thursday 1 December 

8am    Registrations open (Building 80 Foyer and Room 80.02.001) 

9.00 -  11.00  Welcome to Country (Building 80, Level 1, Room 80.01.002 – Cinema Theatre) 

Keynote 1: The Mourning After: A cultural studies approach to grief, 

witnessing and mobile media in Australia (Distinguished Professor Larissa 

Hjorth) 

11.00 – 11.30 Morning tea (Building 14, Level 2, Room 131 Media Portal) 

11.30 – 13.00 Parallel panels and papers (Building 80, Levels 3 and 4) (see p 16) 

13.00 – 14.00  Lunch (Building 14, Level 2, Room 131 Media Portal) 

14.00 – 15.30 Parallel panels and papers (Building 80, Levels 3 and 4) 

15.30 – 16.15 Afternoon tea (Building 14, Level 2, Room 131 Media Portal) 

16.15 – 17.45 Plenary roundtable: Histories and Trajectories of Cultural Studies (Susan 

Luckman, Sukhmani Khorana, Shawna Tang, Akane Kanai, Andrew Milner.  

Chair: Mark Gibson) (Building 80, Level 1, Room 80.02.002 – Cinema Theatre) 

18.00 – 20.00 30th Anniversary Drinks (Capitol Theatre, Swanston Street).   

…including the CSAA Presidential Address, three book launches (see p 9) and 

announcement of new CSAA executive office-bearers.  MC: Professor Lisa 

French (Dean, Media & Communication, RMIT University).  

 

 

Friday 2 December 

9.15 – 10.30  Plenary roundtable: 50th Anniversary of Gough Whitlam’s election—An 

Everyday Icon (Mehreen Faruqi, Mary Lou Rasmussen, Eric Sidoti, Esther 

Anatolitis, Julie McLeod. Chair: Anna Hickey-Moody) 

10.30 – 11.00 Morning tea (Building 14, Level 2, Room 131 Media Portal) 

11.00 – 12.30  Parallel panels and papers (Building 80, Levels 3 and 4) 

12.30 – 13.30 Lunch (Building 14, Level 2, Room 131 Media Portal) 

13.30 – 15.30 Parallel panels and papers—long session (Building 80, Levels 3 and 4) 

15.30 – 16.00 Afternoon tea (Building 14, Level 2, Room 131 Media Portal) 

16.00 – 16.30 [Optional: Travel to University of Melbourne] 

16.30 – 18.00 [Optional:  Congress of HASS Plenary and Congress closing – hosted by 

CHASS – see page 15 for details and registration links] 

 

 

Saturday 3 December 

9.00 – 10.30  Parallel panels and papers (Building 80, Levels 3 and 4) 

10.30 – 11.00 Morning tea (Building 14, Level 2, Room 131 Media Portal) 

11.00 – 12.00 Keynote 2: Australian education export: What is it good for? (Associate 

Professor Fran Martin)  (Storey Hall, Lower Lecture Theatre) 

12.00 – 13.00 Lunch (Building 14, Level 2, Room 131 Media Portal) 
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13.00 – 14.00 Keynote 3: Media Love (Professor Mark Deuze) (Storey Hall, Lower Lecture 

Theatre) 

14.00 – 15.00  Plenary roundtable: Academic Publishing Today–Futures or Pasts?  (Graeme 

Turner, Panizza Allmark, Tony Moore, Kate Darian-Smith. Chair: Jay 

Thompson) (Storey Hall, Lower Theatre) 

15.00 – 15.30 Afternoon tea (Building 14, Level 2, Room 131 Media Portal) 

15.30 – 16.30 Closing Keynote: Whitefella Mischief: A Tour of the Museum of the Magicians 

of Reason (Professor Stephen Muecke with Max Brierty). (Storey Hall, Lower 

Lecture Theatre) 

 

 

 

Keynotes 
 

The Mourning After: A cultural studies approach 
to grief, witnessing and mobile media in Australia 
 
Once upon a time, Australian media images of beautiful beaches and 
“dropbear” koalas represented the everyday. However as climate change 
disasters and pandemics become more commonplace—
the unprecedented becoming precedented—narratives of grief and 
witnessing dominate our contemporary media culture. Mobile media 
practices—from Instagram pictures to online funerals and mass media 
images of grief—represent, interpret and memorialise grief as part of 
everyday life. Media narratives including mass animal death, unanticipated 
futures, disenfranchised (unacknowledged) grief, solastalgia (how the 
environment in crisis is impacting our sense of wellbeing) and more-than-
human ecological grief, ecogrief. Grief is an important cultural practice 
which is crucial in recovery from loss and developing resilience. Given 
much of these narratives of grief are experienced in, with and through our 

mobile devices as both witnesses and companions, what can mobile media teach us about grief as a 
reflection of contemporary Australian culture?   Drawing on a cultural studies approach to grief as a social, 
cultural and political practice, this talk seeks to understand Australia’s media culture as a fabric of 
differentiated textures of grief—that is, it is experienced in diverse ways by different people for numerous 
reasons. I explore some case studies that draw from human and more-than-human contexts to make sense 
of the plethora of relational grief practices omnipresent in our quotidian lives. I also turn to the role of 
indigenous knowledges and cosmology and creative practice methods to not only make visible some of 
these tacit rituals but also to develop a cultural studies grief literacy framework (as opposed to a 
psychological one). In understanding the complex role grief plays in Australian lives as a cultural practice 
we can think about methods for hopeful futures, social action and change. 
 
Bio 
Distinguished Professor Larissa Hjorth is a digital ethnographer and socially-engaged artist in the School of 
Media & Communication at RMIT University. Hjorth has two decades experience leading mobile media 
projects to explore innovative methods around intergenerational connection, intimacy, games, play, loss 
and death in the Asia-Pacific region (Japan, South Korea, China and Australia). Hjorth has also worked 
extensively on how mobile media is used for grief, loss and recovery—including the Fukushima disaster 
(2011), Queensland floods (2011) and Australian bushfires (2020). She is passionate about creative, 
inventive and playful methods for community engagement, communication science, research translation 
and sharing images of animals doing funny stuff. 
 
 

 
Distinguished 

Professor Larissa 
Hjorth (RMIT 

University) 



12 | P a g e  

 

 

Australian education export: What is it good for? 
 
This paper draws on a recently concluded 5-year study of the social and 
subjective experiences of fifty+ young women from China through the 
years of their university study in Australia. It focusses on the ethical 
dimensions of Australia’s engagements with these students; that is, the 
extent to which current practices of Australian “education export” 
contribute to various kinds of public good. I begin by contextualising what I 
term the “transnational education assemblage” that links China and 
Australia through the vector of hundreds of thousands of mobile students, 
as the result of education’s commercialization in both nations. I will 
consider how Australian degrees are marketed to students and families in 
China by commercial education agents and universities, and the ethical 
implications of this advertising when considered in light of students’ actual 
experiences living in Australian cities. Drawing on these analyses, I 

propose that for Chinese students, Australian international education as it is currently practiced may tend to 
support intensifying class stratification (in China), sub-optimal social and personal wellbeing (in Australia), 
and identification with a neoliberal ethos at the expense of deeper cosmopolitan connection. For Australian 
universities, meanwhile, this type of internationalization represents one aspect of the privatization and 
marketization of education: properly a public good. However, centering gender in our analysis complicates 
this picture. This is because for Chinese women students, subjective alignment with neoliberal-style values 
through international education can in fact provide gendered benefits vis-à-vis their positioning in systems 
of familial and patriarchal power at home. The paper concludes with a utopian speculation on a future in 
which we might better realize international education’s potential to support mutual transformation for both 
Chinese students and the cultures of Australian universities. 
 
Bio 
Fran Martin is Reader in Cultural Studies at the University of Melbourne. She recently concluded an ARC 
Future Fellowship project whose findings have been published in Dreams of Flight: The Lives of Chinese 
Women Students in the West (Duke U.P. 2022).  Fran’s prior research focussed on television, film, 
literature and other forms of cultural production in the PRC, Taiwan, and Hong Kong, with a specialization 
in cultures of gender and sexuality. Her monographs include Situating Sexualities: Queer Representation in 
Taiwanese Fiction, Film, and Public Culture (HK U.P., 2003); Backward Glances: Contemporary Chinese 
Cultures and the Female Homoerotic Imaginary (Duke U.P. 2010); and Telemodernities: Television and 
Transforming Lives in Asia (with T. Lewis and W. Sun, Duke U.P. 2016). 
 
 

Media Love 
 
What does it mean to love media? What does the love of media do, what 
does it bring us, and how does love help us to live a good life in media? 
This project answers these questions using artistic and scientific 
perspectives on love (in biology, sociology, psychology, anthropology, 
history, philosophy, as well as throughout popular culture and the arts), the 
self-confessions of young people from different parts of the world, and the 
method of autoethnography and artistic exploration/experimentation to 
authentically capture what ‘media love’ is. At the heart of the project is a 
recognition of the fact that people’s relations with media (and through 
media with each other, society and the wider world) are profoundly 

intimate, personal and affective. However, this ‘loving’ dimension of our lives in media tends to be ignored, 
ridiculed or seen as a problem to be solved. In this book, people’s love for media is taken as an 
emancipatory and empowering force in society. Conjoining love and media as a transformative force – for 
better or worse – opens up new ways for thinking about the role of media in society and everyday life, and 
inspires a particular approach to (developing and teaching) media literacy to include emotional literacy. The 
argument and conclusions of this project contribute to contemporary debates about digital literacy (in the 
context of a global ‘infodemic’), doing media and cultural studies, digital ethics, aesthetics and governance. 

 
Associate Professor 

Fran Martin (The 
University of 
Melbourne) 

 
Professor Mark 

Deuze (University of 
Amsterdam) 
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Bio 
Mark Deuze is Professor of Media Studies at the University of Amsterdam’s (UvA) Faculty of Humanities. 
Mark has held honorary appointments at the Faculty of Journalism at Lomonosov Moscow State University, 
Russia, the School of Communication of the University of Technology Sydney, Australia, and the 
Department of Communication and Media Studies of Northumbria University, United Kingdom. Publications 
of his work include over one hundred papers in academic journals and twelve books. Before that he worked 
as a journalist and academic in the United States, Germany and South Africa. He is also the bass player 
and singer of Skinflower. 
 

Whitefella Mischief: A Tour of the Museum of the 
Magicians of Reason 
 
Positivist social sciences and rationalist philosophies are pretty sure they 
have established that there is one real world, and the rest is mere illusion, 
representations thereof, or post-truth fakery.  We can thank the 
Enlightenment for that, along with its denunciations of religion, 
superstitions, pagan practices and charlatanism. A lot of ground had to be 
cleared, and the benefits have been enormous, for the enlightened ones.    
But ‘symmetrical anthropology’ (Bruno Latour) has intervened, casting 
doubt on any certainty that what we call ‘the West’ has been purged of 
fictions, rituals, and magical tricks contributing to its mastery of the one 
real world it created and called Nature, objective and inert. We shall ask 
Donna Haraway what she meant by the ‘God Trick’, and see how it was 
deployed once again by Sutton and Walshe in their attack on Bruce 
Pascoe.    Disconcertingly for the masters of mastery are the resurgence 
of Indigenous knowledges and their ‘multiple universes’, as well the 
assertion of ‘living worlds’, kinship with non-humans, and the notion of an 
active Gaia. It is no accident that this is the result of a growing awareness 
of the destructive effects of a universalising modernity. But are multiple 

worlds the answer? Surely exposing one set of tricks only reveals other  kinds of power? 
 
Bios 
Stephen Muecke is Adjunct Professor at the Nulungu Research Institute Notre Dame University, Broome, 
an Emeritus Professor of Ethnography at the University of New South Wales, and a Fellow of the Australian 
Academy of the Humanities. Recent books are Latour and the Humanities, edited with Rita Felski, Johns 
Hopkins University Press, 2020 and The Children’s Country: Creation of a Goolarabooloo Future in North-
West Australia, co-authored with Paddy Roe, Rowman and Littlefield International, 2020. His most recent 
book is a translation of Olivier Remaud, Thinking like an Iceberg, London: Polity, 2022. 
 
Max Brierty is a descendent of the Kullilli and Wakka Wakka peoples. He is a Postdoctoral Research 
Fellow at the School of Historical and Philosophical Inquiry at the University of Queensland. His current 
research focusses on the entanglement of colonialism and modernity in Australia in a way that can bring us 
face-to-face with colonialism in the present.  
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Roundtables 
 
 

Histories and Trajectories of Cultural Studies 
Thursday 1 December, 4.15pm – 17.45pm  (Rm 80.02.002) 
 
The 30th Anniversary of the CSAA is an opportunity to consider where cultural studies is going, what we 
are teaching and learning, how it has transformed over the decades, and what its future might look like. 
With participants Susan Luckman, Sukhmani Khorana, Shawna Tang, Akane Kanai and Andrew Milner, the 
roundtable will be chaired by Professor Mark Gibson. 

 
Whitlam 50th Anniversary—An Everyday Icon 
Friday 2 December 9.15am – 10.30am (Rm 80.02.002) 
 
This roundtable will discuss and debate the cultural significance of the landmark election of Prime Minister 
Gough Whitlam’s government in 1972 and how an ‘everyday icon’ like Whitlam has continued bearing on 
culture today. Participants are Mehreen Faruqi, Mary Lou Rasmussen, Eric Sidoti, Esther Anatolitis and 
Julie McLeod. The roundtable will be chaired by Professor Anna Hickey-Moody. 
 

Academic Publishing Today–Futures or Pasts? 
Saturday 3 December 14.00 – 15.00 (Storey Hall Lower Lecture Theatre) 
 
This roundtable will discuss some of the challenges and opportunities of academic publishing in a changing 
(digital) culture. Including eminent cultural studies figures and publishers, the discussion will unpack some 
of trends and how cultural studies might benefit from them. Participants include Graeme Turner, Panizza 
Allmark (editor-in-chief, Continuum: Journal of Media & Cultural Studies), Tony Moore, Kate Darian-Smith, 
The roundtable will be chaired by Dr Jay Thompson. 
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Other conference events 
 

Congress of Humanities, Arts and Social Sciences Opening and Closing 
Events 
 
CSAA 2022 is part of the Congress of HASS, which brings together 21+ different Humanities, Arts and 
Social Sciences conferences together in Melbourne during the same fortnight. 
 
We have made room in the CSAA 2022 programme so people can attend the Congress closing event (Free 
but registrations vital), and those in Naarm (Melbourne) on 27 November may wish to attend the opening 
event ($15 registration fee). 
 
Congress Opening: Sunday 27 November, 4pm – 6pm 

• Opening remarks from Sally Capp (Lord Mayor of Melbourne), Russell Goulbourne (Dean, Faculty of 
Arts, The University of Melbourne) and Misha Ketchell (Editor in Chief, The Conversation).  

• Plenary panel on the role of HASS to make change beyond the academy, with Tony Birch (author), Liz 
Allen (ANU), Raewyn Connell (The University of Sydney) and Alec Coles OBE (CEO, Western 
Australian Museum).   

• Followed by Drinks and Canapes.   
 
Held at Kathleen Fitzpatrick Theatre, Arts West Building, The University of Melbourne 
 
This is a bookable event ($15) 
https://www.chass.org.au/content.aspx?page_id=4002&club_id=239946&item_id=1821904&eml=1&actr=3  
 
Congress Closing: Friday 2 December, 4.30pm – 6pm 

• Plenary panel on how HASS will play a crucial role in addressing contemporary and future challenges, 
with Zlatko Skrbis (Vice Chancellor, Australian Catholic University), Yves Rees (La Trobe University), 
Maggie Walter (Pro Vice-Chancellor - Aboriginal Research and Leadership, University of Tasmania) 
and Larissa Hjorth (RMIT University). 

 
Held at Kathleen Fitzpatrick Theatre, Arts West Building, The University of Melbourne 
 
This is a free event, for which time has been made available in the CSAA 2022 programme (including 
walk/tram from RMIT University to the University of Melbourne), however registration through CHASS is 
essential. 
https://www.chass.org.au/content.aspx?page_id=4002&club_id=239946&item_id=1821904&eml=1&actr=3   
 
 

Bring a Plate Dance Workshop 
 
Bring A Plate (BAP) is an inclusive dance company that has been bringing people together, celebrating 
diversity, and creating safe spaces to dance since 2017. Our vision is to challenge and change Australian 
society's perception of who can dance, how to dance, and where to dance. We primarily dance outside, and 
all bodies and experiences are encouraged. 
  
BAP’s response to the question of national interest begins at a grassroots level. The only way to 
communicate the importance of community and dance culture to the national interest level is to do it at a 
local community level. BAP brings people together as a dance community in Meanjin and Mparntwe and 
expresses the importance of community through dance itself.  
  
Come to the dance workshop and experience the joy of dance for yourself! 
 
Held: Friday, 2 December (during the conference lunch (12.30 – 1.30pm)—location to be advised.

https://www.chass.org.au/content.aspx?page_id=4002&club_id=239946&item_id=1821904&eml=1&actr=3
https://www.chass.org.au/content.aspx?page_id=4002&club_id=239946&item_id=1821904&eml=1&actr=3


 

Parallel sessions (panels and papers) 
Thursday 1 Dec – Parallel sessions: 11.30am – 13.00pm 
 

Rm1 
80.03.005 

Rm2 
80.03.011 

Rm3 
80.03.014 

Rm4 
80.03.021 

Rm5 
80.03.003 

Rm6 
80.03.004 

Rm7 
80.04.010 

Rm8 
80.04.020 

Rm9 
80.04.021 

Rm10 
80.04.022 

Rm11 
80.03.010 

Panel A: 
Affirmative 
Feminist Boys 
Studies Panel 
I (chair: 
Shawna Tang) 
 

‘Boys are 
crying out’: 
Initiation 
through 
school-based 
‘Masculinity 
programs’ 
(Hannah 
Hayes) 
 

Who’s 
Responsible?: 
The Question 
of Men’s 
Agency in 
Feminist 
Critiques of 
Consent 
(Finola  
Laughren) 
 

Mother and I: 
Dimity, Maggie 
and Me 
(Grace 
Sharkey) 
 
Eschatological 
Dilemmas: 
The figure of 
the African 
American Boy 
(Sarah 
Demekech 
Graham) 

Panel B: 
Temporality in 
video games: 
playing with 
the past, 
present and 
future (chair: 
Sian 
Tomkinson) 
 
Characterising 
Temporal 
Experience 
During 
Livestreams 
on Twitch.tv 
(Nathan 
Jackson) 
 
Cute, zany, 
interesting 
ghosts 
(Heather 
Blakey) 
 
“This cannot 
continue”: 
Temporality 
and the refrain 
in 
NieR:Automat
a (Sian 
Tomkinson) 
 
 
 

Panel C: 
Cultures of 
Machine 
Vision (chair: 
Michael 
Richardson) 
 

Fakery, 
Synthesis, and 
Artifice in 
Machine 
Vision 
(Michael 
Richardson) 
 

Automated 
Face 
Recognition 
and Social 
Sorting: The 
Rise of 
"Granular 
Biopower" 
(Mark 
Andrejevic 
(Monash) 
 

Tangled State: 
The Crowd as 
an Algorithmic 
Operation of 
Capital (Zoe 
Horn and 
Scott Wark) 
 

Race beyond 
perception: 
analysing race 
in post-visual 
regimes (Thao 
Phan and 
Scott Wark) 
 

Panel D: 
Youth Civics 
and Creative 
Citizenship: 
Jamming the 
Everyday 
(chair: Anna 
Hickey-
Moody) 
 
Images as 
‘potentials’: 
Photovoice as 
a method for 
creative 
engagement in 
research with 
young people 
(Julia Coffey)  
 
Creativity 
across 
cultures: 
Dilemmas for 
co-research 
with young 
people 
(Amanda 
Third) 
 
Folk media, 
religion and 
sex education 
(Anna Hickey-
Moody) 

Ethics and 
Responsibility 
(chair: Katrina 
Jaworski) 
 
The Ethics of 
Response and 
Response-
Ability: 
Reading 
Lauren Berlant 
Reading Eve 
Kosofsky 
Sedgwick 
(Karin 
Sellberg) 
 
The Ethics of 
Facing the 
Other in 
Suicide 
(Katrina 
Jaworski) 
 
Can’t Delete: 
An 
intervention in 
mainstream 
news media 
representation
s of image-
based sexual 
abuse 
(Josie Gleave) 

Disability and 
work (chair: 
Anna Hickey-
Moody) 
 
Disability 
Pasts & 
Futures in 
Asian Cultural 
Studies: A 
Dialogue 
(Gerard 
Goggin and 
Kuansong 
Victor Zhuang) 
 
The Paid, the 
Unpaid, and 
the 
Sometimes 
Paid: a 
Multiple 
Corresponden
ce Analysis 
(MCA) of 
Australian 
creative 
vocations 
(Scott Brook) 
 
Content 
creators, 
social media 
practices and 
cross-platform 
labour (Ziying 
Meng) 
 

People (chair: 
Rosslyn 
Prosser) 
 
Lithic 
Subjecthood in 
the 
Anthropocene: 
The Geologic 
Temporalities 
of Limestone 
(Jianni Tien) 
 
Anti-black 
Racism in the 
Anthropocene: 
a Lacanian 
reading of a 
birder and a 
dog-lover in 
Central Park 
(Sheila 
Cavanagh) 
 
Spirits of 
Resistance: 
Collective 
Practices of 
Freedom in 
Behrouz 
Boochani’s 
Prison Writing 
(Rebecca Hill) 

Pasts and 
Futures 
(chair: Daniel 
Marshall) 
 

History or 
Catastrophe? 
Georg Lukács 
or Walter 
Benjamin? 
(Andrew 
Milner) 

 

Colonising the 
Past, 
Colonising the 
Future: 
Australian 
Popular 
Culture of the 
Long 1980s 
and the 
Nationalist 
Anxieties of 
the White 
Settler Nation 
(Brydie 
Kosmina and 
Madeleine 
Seys) 
 

Racial 
capitalism and 
settler 
colonisation in 
Australia or 
Australian 
debts to 
Gurindji 
economies 
(Holly Randell-
Moon) 

Post-
coloniality & 
pastoralism 
(chair: Holly 
Randell-Moon) 
 
Cattle, 
Cowpastures 
and Country 
(Fiona Probyn-
Rapsey and 
Professor 
Lynette 
Russell) 
 
The wind as 
icon: Trying to 
get a grip on 
the ephemeral 
(Doortje 
Hoerst) 
 
Incipient 
criminals? 
Australian 
frontier politics 
and the 
representation 
of Aboriginal 
boyhood 
(Joanne 
Faulkner) 
 

Digital bodies 
I (chair: Jay 
Thompson) 
 
 
The Empire 
Looks Back: 
Revisiting the 
birth of the 
settler Internet 
(Kawsar Ali) 
 
Mapping 
digitally 
networked 
relationships 
as Touch 
(Fiona 
Andreallo) 
 
WeChat 
Ethnography: 
From Hype to 
Reality Check 
(Haiqing Yu)  
 

Space, place, 
memory 
(chair: Mark 
Gibson) 
 
Memoricide is 
Ordinary: The 
Djab Wurrung 
Trees and 
Victoria’s 
Western 
Highway 
Upgrade 
(Scott 
Webster) 
 
Space, Place 
and 
Spectocurrenc
y in Citayam 
Fashion 
Week, Jakarta 
(Vera Syamsi) 
 
The messy 
causality of 
transmedia 
practices: 
ethnographic 
notes from the 
online culture 
wars (John 
Postill) 
 



 

Thursday 1 Dec – Parallel sessions: 2pm – 3.30pm 
 

Rm1 
80.03.005 

Rm2 
80.03.011 

Rm3 
80.03.014 

Rm4 
80.03.021 

Rm5 
80.03.003 

Rm6 
80.03.004 

Rm7 
80.04.010 

Rm8 
80.04.020 

Rm9 
80.04.021 

Rm10 
80.04.022 

Panel E: 
Affirmative 
Feminist Boys 
Studies Panel II: 
Some Dominant 
Parameters of 
Boyhood (chair: 
Liam Grealy) 
 
The Energies of 
Boyhood 
(Catherine 
Driscoll and 
Liam Grealy) 
 
‘It’s Just the 
Way Boys 
Behave’: The 
Pathologization 
of Boys 
(Prudence 
Black) 
 
Class, Labour, 
and Boyhood in 
the Australian 
Cinematic 
Imagination 
(Timothy 
Nicholas Laurie 
and Catherine 
Driscoll) 
 

Panel F: 
Cultural 
Militarisation, 
Memory, and 
Resistance in 
Asia:  Hong 
Kong, Thailand 
and Taiwan 
(chair Duncan 
Caillard) 
 
Tongzhi 
Sovereignty: 
Taiwanisation 
and Progressive 
Futures (Adam 
Chen-Dedman) 
 
The politics of 
flags: Hong 
Kong’s “China” 
in the past and 
present (Katy 
Pui Man Chan) 
 
Demobilisation 
as revolt: 
Disarticulating 
resistance in 
Thai 
independent 
cinema (Duncan 
Caillard) 

Panel G: Device 
Theory: 
Understanding 
Media Hardware 
(chair: Alexa 
Scarlata) 
 
On the socio-
cultural values 
embedded in 
voicetech as 
human-device 
interface (Dang 
Nguyen) 
 
On the place 
and aesthetics 
of “lifestyle” TVs 
(Alexa Scarlata) 
 
On phones, 
smart speakers, 
and household 
items in the 
context of DIY 
music producers 
in India (Pradip 
Sarkar) 
 
On the cultural 
dynamics of 
consumer 
electronics 
markets (Ramon 
Lobato) 

Panel H: Vital 
Arts I (chair 
Anna Hickey-
Moody) 
 
COVID-19, 
Young People 
and the Futures 
of Work: 
Rethinking 
Global 
Grammars of 
Enterprise 
(Peter Kelly) 
 
Vital Arts: A 
creative 
research 
collaboration 
across 
education, 
industry and 
policy (Chris 
Cornell) 
 
Cool jobs in 
Asia: Creative 
skills for global 
citizens (Rimi 
Khan) 
 

Panel J: 
Pasts and 
futures of Digital 
Cultures: an 
interdisciplinary 
discipline (chair: 
Chris Chesher) 
 
Formations of 
Digital Cultures 
(Chris Chesher) 
 
Bringing a field 
into being: what 
is digital cultures 
research? 
(Fiona Martin) 
 
Towards 
subaltern digital 
cultures? (César 
Albarrán Torres) 
 
Asking the 
Media Question: 
Digital Cultures 
as Symptom 
and Dream (Ned 
Rossiter) 
 

COVID-19 I 
(chair: Haiqing 
Yu) 
 
Beyond 
Unspoken: 
COVID-19 
Humour with 
Doge Emojis in 
Comments of a 
Chinese Weibo 
Official Account 
(Yifan Chen, 
Qian Gong and 
Grace Zhang) 
 
COVID 
Nationalisms: 
National identity 
and collective 
behaviour in 
global 
pandemics 
(Terry Flew) 
 
Pandemic 
policing and the 
construction of 
publics: An 
analysis of 
COVID-19 
lockdowns in 
public housing 
(Paul Kelaita, Dr 
Kiran Pienaar 
and Dr Jaya 
Keaney) 
 

Cultural and 
Intercultural I 
(chair: Rebecca 
Hill)  
 
Retrocognition, 
Ghosts, 
Monsters and 
the Persistent 
Cartography of 
Inhabitation 
(Tito Ambyo) 
 
Local 
organisations 
addressing food 
insecurity: A 
case study of 
migrant civic 
practice in 
Australia during 
COVID 
lockdowns 
(Sukhmani 
Khorana) 
 
The digital 
bridge: Wechat 
ecology and 
Chinese 
students in 
Melbourne 
(Gavin Xun 
Zhou) 
 

National 
interests and 
storytelling  
(chair: Rebecca 
Olive) 
 
Rethinking the 
“National 
Interests”: The 
Human Rights 
Museum as 
Surplus Force 
(John Nguyet 
Erni) 
 
The national 
interest and the 
public good 
(Graeme 
Turner) 
 
Domestic sports 
betting: An 
argument for 
broadening 
gender 
perspectives 
(Rohann Irving) 

Pasts and 
Futures – 
textiles and 
craft 
(chair: Daniel 
Marshall) 
 
Sewing across 
time: Time-
travelling 
dialogues 
across 200 
years of clothing 
patents (Kat 
Jungnickel) 
 
Making as Care: 
Repair, care, 
and the cultural 
value of craft 
skills (Susan 
Luckman) 
 
Indo Chic, 
Cultural 
Appropriation 
and Bad 
Feeling: How 
the cultural 
appropriation 
debate in 
fashion makes 
South Asian 
Australian 
women feel 
(Lauren Nilsson) 
 

Queer and 
gender I 
(chair: Katrina 
Jaworski) 
 
Queer Practices 
in Australian 
Screen 
Production 
(Stayci Taylor, 
Angie Black, 
Patrick Kelly 
and Kim Munro) 
 
Women on the 
Run: Mobility 
and Aspiration 
in Queer 
Bangladesh 
(Anika Shah) 
 
All About That 
Ace: Queering 
Queer and the 
Asexual 
Imaginary 
(Marziya 
Mohammedali) 
 

 

 
 



 

Friday 2 Dec – Parallel sessions – 11.00am – 12.30pm 
Rm1 

80.03.005 
Rm2 

80.03.011 
Rm3 

80.03.014 
Rm4 

80.03.021 
Rm5 

80.03.003 
Rm6 

80.03.004 
Rm7 

80.04.010 
Rm8 

80.04.020 
Rm9 

80.04.021 
Rm10 

80.04.022 
Panel K: 
Fashion as 
trans(national) 
interest (chair: 
Harriette 
Richards) 
 
The making of 
Australian 
Fashion™ 
(Harriet 
Richards) 
 
Transnational 
economies of 
value: 
reflections on 
Đây/đó, a 
cross-cultural 
collaboration 
(Rimi Khan and 
Grace 
McQuilten) 
 
Fashion 
Without a 
Nation-State? 
The Queer 
Case of 
Palestine 
(Roberto 
Filippello) 
 

Panel L: 
Infrastructural 
Inequalities: 
Documentary 
Infrastructures 
(chair: Liam 
Grealy) 
 
Following 
Fines: An 
Interdisciplinary 
Approach to 
Understanding 
the Fine in 
Infrastructural 
Terms (Astrid 
Lorange) 
 
Policing the 
Pandemic 
(Andrew 
Brooks) 
 
Permeable 
Housing (Liam 
Grealy) 

Panel M: 
Automating 
Life: Cultural 
and Creative 
Perspectives 
(chair: 
Elizabeth 
Stephens) 
 
Automation and 
the Invention of 
‘Life’ (Elizabeth 
Stephens) 
 
Who Cares? 
(Ionat Zurr) 
 
Machine 
Listening 
Aesthetics: 
Reanimating 
Sonic 
Ecologies 
(Santiago 
Renteria) 
 
Respondent: 
Nonhuman 
Witnessing of 
Automated Life 
(Michael 
Richardson) 

Print Media 
(chair: Mark 
Gibson) 
 
 
A poetic 
approach to 
understanding 
journalists’ 
experiences of 
covering 
institutional 
child sexual 
abuse (Lisa 
Waller and 
Jessica 
Wilkinson) 
 
“The West 
Must Stay 
United”: How 
American, 
British and 
French 
newspapers 
framed ‘t 
he West’ and 
Iran in news 
coverage of the 
Iran nuclear 
deal (Uma 
Muthia) 
 

Research 
cultures 
(chair: Brigid 
Magner) 
 
Failurists: How 
can we be more 
faithful to failure 
in research? 
(Larissa Hjorth 
and Kat 
Jungnickel) 
 
Institutional 
Culture And 
Maverick 
Methods (I-
CAMM): Paper 
as Interactive -
Mediated-
Performance 
(PIMP) 
reimagined as 
Creative-
Resistance-As-
Political-Practice 
(CRAPP) with 
Multimedia 
Interventions 
And So Many 
Acronyms 
(MIASMA) (Peta 
Murray and 
Stayci Taylor) 
 
Mapping the 
cultural identity 
of Melbourne 
through talkback 
radio (Jacinta 
Parsons) 
 

Bodies, 
spaces, 
vulnerabilities 
(chair: Rebecca 
Olive)  
 
Swimming into 
the feast: 
Encounter and 
vulnerability in 
ocean 
swimming 
(Rebecca 
Olive) 
 
Dancing for the 
Sake of 
Dancing (Zoe 
Bauer) 
 
Dance Leads to 
Chaos (Jordan 
Poitras and 
Zoe Bauer) 
 

COVID-19 II 
(chair: Joanne 
Faulkner) 
 
Social media 
use among 
culturally and 
linguistically 
diverse 
communities in 
Sydney in 
COVID-19 and 
the intermediary 
roles of 
government and 
community 
workers 
(Vaibhavi 
Deshpande and 
Chris Chesher) 
 
Domestic 
Quarantine: 
Home, Health 
Security and 
Necropolitical 
Intimacy (Gilbert 
Caluya) 
 
Distance, 
proximity, and 
emotions in 
healthcare work: 
the affective 
lives of a 
pandemic in a 
Local Health 
District (Esther 
Alloun, Dr 
Kerryn 
Drysdale, 
Jennifer Green 
and A/Prof 
Fiona Haigh) 

Art and 
creativity 
(chair: Anna 
Hickey-Moody) 
 
AI Generative 
Art: Past and 
Future Meaning 
(Sharon 
Greenfield) 
 
Reflection from 
the 
FarNearFuture
Now installation 
(Thor Kerr, 
Hafizur 
Rahman, 
Raymond 
Grenfell, 
Maureen Boyle 
and Richard 
Eames)  
 
Artistic 
Performativity: 
the 
internalisation 
of creative 
practice in 
Western 
thought (Oscar 
Davis) 
 
 

Queer and 
gender II 
(chair: Katrina 
Jaworski) 
 
An Inclusive 
Feast: queer 
festivals, 
curation and 
open access 
models (Jess 
Pacella, Stuart 
Richards and 
Kim Munro) 
 
“Thagafet 
Ala:di” and 
ironically 
normalised 
everyday life in 
Saudi Arabia 
(Fawzia 
Rashdan R 
Alosaimy) 
 
“OMG all girls, 
buy this!”: How 
China’s Lipstick 
King peddles 
popular 
feminism and 
digital intimacy 
in e-commerce 
live-streaming 
(Fan Xiao and 
Dr Tien Ee 
Dominic Yeo) 
 

Pasts and 
Futures—
Screens I 
(chair: Scott 
Brook) 
  
Revisiting Andy 
Warhol and 
Edie 
Sedgwick’s 
Performative 
Interview on 
The Merv 
Griffin Show, 
1965 (Isabella 
Mahoney) 
 
Early 
Discussions of 
Television in 
the Australia 
Press (Marc      
C-Scott) 
 
Teachers on 
Twitter and the 
emotional work 
of crisis 
management 
(Tom Clark and 
Jean Hopman) 
 



 

 

Friday 2 Dec – Parallel sessions – 1.30pm – 3.30pm (long session) 
 

Rm1 
80.03.005 

Rm2 
80.03.011 

Rm3 
80.03.014 

Rm4 
80.03.021 

Rm5 
80.03.003 

Rm6 
80.03.004 

Rm7 
80.04.010 

Rm8 
80.04.020 

Rm9 
80.04.021 

Panel N: Queer 
Technologies I 
(chair Jaya 
Kearney) 
 
Technologies of 
abjection: the 
possessive logics 
and performative 
sexuality of NSW 
drug dog 
operations (Kane 
Race) 
 
Chinese 
racialisation and 
technologies of 
mothering: 
continuities in 
straight and 
queer 
reproduction in 
Singapore 
(Shawna Tang) 
 
Automatic 
Gender 
Recognition: 
Resisting Binary 
Norms in 
Biometric 
Technologies 
(CQ Quinan) 
 
Choosing and 
making do: queer 
reproduction in a 
settler state 
(Jaya Kearney) 

Panel O: 
Beyond Platform 
Activism: Social 
movements pasts 
and futures 
(chair: Sophie 
Hartley) 
 
Climate Activism 
Through the 
Blockchain 
(Sophie Hartley) 
 
Climate action 
and social 
change on TikTok 
(Naomi 
Robinson) 
 
Countering 
platform 
capitalism: social 
movements 
navigating online 
platforms 
(Raymond 
Grenfell) 
 
Cybernetics and 
Ecological Limits: 
On the 
Possibilities of 
Green Digital 
Politics (Timothy 
Erik Ström) 

Literary pasts, 
presents and 
futures 
(chair: Tom 
Clark) 
 
What the Bronte 
Sisters Thought:  
Deconstructing 
Beliefs About the 
Past (Tab J 
Thomas)  
 
Is Poetry 
Dangerous? 
(Rosslyn Prosser) 
 
Conceptualising 
the Achilles 
Complex in 
Narratives of 
Intimacy and 
Heroism (Garriné 
Arslanian) 
 
Rubbish or 
relics?  Literary 
objects in 
transition (Brigid 
Magner) 
 

Activism 
(chair: Jay 
Thompson) 
 
#HometoBilo: A 
case study of 
Australian 
hospitality, 
grassroots digital 
activism, and the 
‘national interest’ 
(Estelle Boyle) 
 
Tea and Coffee 
on Pages: The 
Virtual Cultural 
Gatherings in 
Shanghai’s Print 
Media (1920s-
1930s) (Zhuyuan 
Han) 
 
The Empathetic 
Lens: Looking 
through/with 
anticoloniality, 
feminism and 
queerness in 
protest 
photography 
(Marziya 
Mohammedali) 
 
 

Care and Health 
(chair: Rebecca 
Olive) 
 
Specters of Care: 
Hauntological 
Reading and 
Contemporary 
Liberal Discourse 
(Paddy Gordon) 
 
Routine, Time 
Crises and the 
Feminine 
Lifecycle: 
Performing 
Gendered 
Discourses of 
Labour and Time 
on Food Blogs 
(Tisha Dejmanee) 
 
Chronicity: on 
slow deaths, 
expendability and 
states of dis-ease 
(Grace Torcasio) 
 
Inequitable health 
outcomes: in the 
national interest? 
(Cathy 
O’Callaghan) 

Pasts and 
Futures – public 
history 
(chair: Holly 
Randell-Moon) 
 
Vandalism as 
cultural memory: 
Refiguring the 
destruction of 
public history as 
history (Eloise 
Florence) 
 
From Rivers to 
Confetti: 
Reconfigurations 
of Time through 
New Media 
Narratives (Laura 
Glitsos) 
 
History and/or 
cultural studies 
seeking  the 
smoking gun: the 
strange case of 
the death of the 
Doc (Bob Hodge) 
 
‘Tonic for my 
soul’: Feminist 
fan mail and/in 
the Germaine 
Greer archive 
(Anthea Taylor) 
 

Cultural and 
intercultural II 
(chair: Mark 
Gibson) 
 
Aus-China on the 
Tip of the 
Tongue: 
Mukbang 
Consumption 
among Chinese 
Diasporas in 
Australia (Sijun 
Shen) 
 
The past at the 
door: social 
performance and 
memory conflicts 
in post-dictatorial 
Brazil (Luis 
Eduardo Quintao 
Guerra) 
 
The Vlogging 
Practices of 
Indonesian 
Marriage 
Migrants: 
'Obedient 
Husbands' and 
the Sense of 
Home (Rita 
Budiman) 
 
 
 

Environment, 
screen, space 
(chair: Stephen 
Muecke) 
 
Learning to Live 
with Australia’s 
Energy Regimes: 
A Cultural History 
of the 20th 
Century (Belinda 
Smaill and Kate 
Fitch) 
 
The Lost Lake: 
Lake Pedder, 
World Heritage 
Values and 
Instagram 
Activism (Gemma 
Blackwood) 
 
Wonder/Horror/ 
Despair: Affect, 
Environment and 
Australian TV 
(Chris Healy) 
 
Cinematic Mode: 
Machine learning 
meets celluloid 
(Daniel Binns) 
 
 

Art, Creativity, 
Bodies 
(chair: Anna 
Hickey-Moody) 
 

‘Handcrafted and 
Humble’: Value 
and the Artisanal 
in Australian Food 
and Craft 
Discourses 
(Susan Luckman 
and Michelle 
Phillipov) 

 

The eternal return 
of the Gastarbeiter: 
engaged art and 
scholar work about 
West Germany's 
guest workers in 
the 70s and its 
relevance today 
(Maria 
Adamopoulou) 
 

Clementine Ford 
and the ongoing 
celebrification of 
mainstream 
Australian 
feminism (Emma 
Whatman and 
Hannah Garden) 
 

Encountering 
Other 
Temporalities: On 
the Aesthetics and 
Ethics of Slow 
Cinema 
Spectatorship 
(Jakob Boer) 



 

 

Saturday 3 Dec – Parallel sessions – 9.00am – 10.30am  
 

Rm1 
80.03.005 

Rm2 
80.03.011 

Rm3 
80.03.014 

Rm4 
80.03.021 

Rm5 
80.03.003 

Rm6 
80.03.004 

Rm7 
80.04.010 

Rm8 
80.04.020 

Panel P: Queer 
Technologies II 
(chair Jaya 
Kearney) 
 
HIV antiretrovirals 
as technologies of 
the self (Dean 
Murphy) 
 
Embodying the 
legacy of AIDS: 
PrEP as a 
transformative 
technology 
(Benjamin Riley) 
 
Who Cares About 
“Men”? On Trans 
Exceptionalism, 
Exclusion and 
Queer Resistance 
(J.R. Latham) 
 

Panel Q: 
Exploring 
Nationality, Race, 
and Disability 
through Everyday 
Fan Practices 
(chair: Xiaofei Yang) 
 

“Clean and 
Sanitary”: Liu Yong 
fandom and 
imaginations of the 
Other in the 
nationalistic China 
(Xiaofei Yang) 

 

What is Fan without 
Passion: A Digital 
Ethnography 
Examination of 
Fanwar between 
Vietnamese EXO-L 
and A.R.M.Y K-pop 
Fandoms (Khiem Le) 
 

Love your idol in a 
‘cleaned’ way: Fans, 
fundraising platform, 
and fandom 
governance in 
China (Chengxi Liao 
and 
Pengfei Fu) 
 

Fandom and 
Dis/ability: Engaging 
with Disability 
Narratives in Marvel 
Superhero 
Fanfiction (Divya 
Garg) 

Panel R: Vital Arts II 
(chair Anna Hickey-
Moody) 
 
Curating Inclusive 
Cities (Tammy 
Wong-Hulbert) 
 
Digital credentials, 
disruptive signals: 
microcredentials 
and the Creative 
and Cultural (Scott 
Brook) 
 
The Spectre of 
Social Media 
Entertainment 
(Anna Hickey-
Moody) 
 
 

Conspiracy and 
culture wars 
(chair: Mark Gibson) 
 
From amplification 
to critical listening: 
Towards an ethics 
of reporting on 
conspiracy actors 
(Jay Daniel 
Thompson)  
 
Mainstreaming the 
Far Right: From 
Nouvelle Droite 
Metapolitics to the 
Anti-Public 
Counterculture 
(Xinyi Zhang) 
 
The culture wars 
media frame (Mark 
Davis) 
 

COVID-19 III 
(chair: Sharon 
Greenfield) 
 
Made to Endure: 
Online 
Performances as 
Critical Practice in 
the Pandemic-
Stricken Philippines 
(Oscar Tantoco 
Serquiña, Jr) 
 
A study of the 
culturally-based 
problems and 
strategies used by 
Queensland’s 
Chinese business 
community during 
COVID-19 (Qianna 
[Susanna] Su) 
 
Managing Mental 
Health Risks and 
Safety : Practical 
Experiences and 
Challenges Faced 
by Global South 
Journalists Amid the 
Covid-19 Pandemic 
Reporting (Sara 
Chinnasamy and 
Felipe F. Salvosa) 

Cultural and 
intercultural III 
(chair: Holly 
Randell-Moon) 
 
“That’s where I am 
right now”: temporal 
references and 
agency in young 
African Australians’ 
talk about identities 
(Farida Fozdar) 
 
Digital Spirituality in 
China: 
Technologies, 
Governance and 
Culture (Haoyang 
Zhai) 
 
‘Situating political 
listening with Alexis 
Wright’s 
Carpentaria’ (Linda 
Daley) 
 

Pasts and 
Futures—Screens 
II 
(chair: Daniel Binns) 
 
Grim & Gory: 
Agatha Christie, 
Adaptations & 
Gothic Horror 
(Stuart Richards) 
 
Activism 
Documentary 
(Matthew Hibberd 
and Antonio Nucci) 
 
 

Content 
(chair: Rebecca 
Olive) 

 
In search of the 
opposite of the 
canonical: Spoofing 
the Red Classics 
(Qian Gong) 
 
(Pokémon) Tears in 
Rain: The Rights of 
Non-Human 
Sentient Life within 
the Blade Runner 
and Pokémon 
Franchises (Kevin 
Chiat)  
 
A comparative 
analysis of Australia 
and China’s policy 
discourses of ‘digital 
ageing’ (Wilfred 
Yang Wang, 
Fangfang Ji, 
Shashini 
Kurupanawa and 
Xueling Wang) 
 

  



21 | P a g e  

 

 

Panel sessions—Abstracts and Bios 
These are panels as arranged and submitted by groups of three or four papers—arranged in order of Panel 
letter (see schedule pp16-21). 
 

Panel A 
 
Panel title 
Affirmative Feminist Boys Studies Panel I: Formations of Masculinity 
 
Panel abstract 
The Feminist Boys Studies Research Group is committed to an affirmative approach to research on boys, boyhood, 
and the conjunction of youth and masculinity. This means moving beyond seeing boys and boyhood as obstacles to a 
more gender equal future and critically inquiring into the experiences and representations of boys without 
homogenising them and without reducing them to a problem space. This panel considers contemporary cultural 
formations of masculinity that impact on the understanding and experiences of boys today: school-based masculinity 
programs, feminist discourse on men and consent, queer family-making, and media representations of young African-
American men. Chair:  
 
Panel chair 
Dr Shawna Tang 

__________________________________________ 
 
Paper#1 Author 
Hannah Hayes (The University of Sydney) 
hhay8404@uni.sydney.edu.au 
 
Paper#1 Title 
‘Boys are crying out’: Initiation through school-based ‘Masculinity programs’ 
 
Paper#1 Abstract 
In recent years, peer-on-peer sexual violence, abuse and harassment in schools has made headlines in Australia and 
the United Kingdom. Social media petitions “Teach Us Consent” by Chanel Contos in Australia, and “Everyone’s 
Invited” by Soma Sara in the United Kingdom have drawn attention to the concerns of young people that consent and 
gender education has not been effectively or adequately delivered throughout their formal education, contributing to 
sexual violence in schools. My project looks to explore “masculinity programs”, designed by organization and charities 
for use in schools. These programs are posited to fill the gaps in Relationships and Sex Education (RSE) curriculums, 
which have made sexual consent explicit and mandatory content from 2023 in Australia and 2020 in the United 
Kingdom. This project aims to analyse “masculinity programs” available in the Australia and the United Kingdom, 
looking at emerging themes and pedagogies used to explicitly and/or implicitly teach masculinities and sexual 
consent. Through thematic analysis of the program websites, “initiation” has emerged as a reoccurring concept utilised 
by many of the “masculinity programs”. Early analysis suggests that some programs are marketed to provide an 
“initiation” or “rite of passage”, while others focus on an assisted “transition” or “journey” into manhood. Many 
“masculinity programs” locate themselves as the solution to combatting the negative, external forces of social media, 
mass media, pornography, drugs, and alcohol that lead young men to “toxic” attitudes and behaviours. However, 
positioning young men as needing “initiation” into manhood to become “good men”, risks (re)producing hegemonic 
discourses that uphold gendered power, limiting these programs” ability to critically engage with discussions of 
consent and relationships. 
 
Paper#1 Author bio 
Hannah Hayes is a Ph.D. candidate in Gender and Cultural Studies at the University of Sydney and is part of the 
Australian Affirmative Feminist Boys Studies research project. She is a qualified Health and Physical Education 
teacher and has experience working in schools across Australia and the United Kingdom. Hannah’s research is on 
masculinities and sexual consent education, looking specifically at externally provided “masculinity programs”. Central 
to her work is how these “masculinity programs” are used by schools as a tool to teach Relationships and Sex 
Education, with a particular focus on teaching sexual consent. 
 
 
Paper#2 Author 
Finola Laughren (The University of Sydney) 
flau7621@uni.sydney.edu.au 

mailto:flau7621@uni.sydney.edu.au
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Paper#2 Title 
Who’s Responsible?: The Question of Men’s Agency in Feminist Critiques of Consent 
 
Paper#2 Abstract 
In this presentation, I consider the relationship between consent culture and the recent proliferation of toxic 
masculinity as an analytic concept in feminist scholarship, arguing that both discourses rely upon an overly simple 
account of agency. Feminist scholars have demonstrated that consent culture is uncomfortably compatible with a 
neoliberal regime that constructs subjects as in absolute control of, and therefore absolutely responsible for, their 
actions and their effects. As Katherine Angel, among many others, has rightly pointed out, this reliance on an illusory 
transparent self-knowledge ultimately serves to position women as responsible for ending the sexual violence of which 
they are disproportionately the victims/survivors, thereby minimising the constitutive force of patriarchy. At the same 
time, feminists critique discourses of consent for absolving men – and the patriarchal structures that support them – of 
the responsibility to take women’s sexual safety and, indeed, satisfaction, seriously.     Though I agree with the 
structural critique of patriarchy and its attendant recognition of the power differential between women and men, I am 
struck by the distinct ways feminists treat the agency of women and men in their critiques of consent culture. On the 
one hand, there is poignant critique of responsibilising discourses for failing to capture the influence patriarchy has 
over women’s choices. On the other hand, there is the assumption that because men have more power relative to 
women, patriarchy must therefore exert less profound an influence, rather than a different kind of influence. Men’s 
actions in sexual encounters are constructed as genuine expressions of their agency, which imputes to men the very 
kind of agency that feminists critique patriarchal discourses for imputing to women. I will argue that this essentialises a 
connection between men’s agency and  toxic masculinity in a way that threatens a regenerative feminist project. To 
avoid reifying patriarchal gendered relations, feminists should consider more deeply how patriarchy seeks to impose 
on men a sexist masculine identity. 
 
Paper#2 Author bio 
Finola Laughren is a Ph.D. candidate in Gender and Cultural Studies at the University of Sydney and a member of the 
“Affirmative Feminist Boys Studies” research team. Her research is on how feminists approach forms of misogyny that 
are mediated by mass media technologies and contemporary political dynamics and has a particular interest in the 
congregation of online masculinist subcultures known as the “manosphere”. Finola draws from feminist engagements 
with psychoanalysis to consider the elements of these men’s psychic lives that are not captured by the concept of 
“misogyny”. The central premise of her research is that feminists must analyse the complex dynamics that lead men to 
online spaces like the manosphere, for this might lead them elsewhere—potentially even alongside feminists. 
 
 
Paper#3 Author 
Dr Grace Sharkey (University of Sydney) 
grace.sharkey@sydney.edu.au 
 
Paper#3 Title 
Mother and I: Dimity, Maggie and Me 
 
Paper#3 Abstract 
This paper is a rumination on Ianto Ware’s 2021 book Mother and I. As it slides between biography, memoir, and 
philosophical work, the book traces the life of Ware’s mother, Dimity, as she raises him in the working-class suburbs 
of Adelaide. As Dimity comes out as a lesbian and joins her local women’s lib group, we are given Ware’s own 
reflections on being a boy and becoming a man in a home built on socialism and lesbian feminism. I will consider 
Ware’s book through twin metaphors of structure and texture by Eve Kosofsky Sedgwick (2003), by way of Jessica 
Kean (2017). As Dimity would remind us, the personal is the political. I want to think through big things without losing 
the particular. Ware’s book is endlessly generative for thinking about queer family making, suburban Australia, and 
boys raised without fathers. While I want to attend to these big ideas, I also wish to stay close to the texture of their 
story.      I will attempt to do this by staging an autotheoretical encounter, drawing from my own life as a daughter 
raised by a single father in the suburbs. I do this, in part, to position Mother and I in a similar canon to Chris Kraus’ I 
Love Dick (1997) and Maggie Nelson’s The Argonauts (2015). Largely focused on Nelson and Kraus, there has been 
an influx of academic writing on “autotheory”. I argue that while Mother and I is a history of a wilful family, it also traces 
an archive of a different kind: work by feminists, lesbian activists, and writers many among us would be familiar with: 
Sara Ahmed, Edward Said, Simone de Beauvoir, Audre Lorde and, of course, Adrienne Rich. This is what Robyn 
Wiegman would call the book’s “citational universe” (2020). I consider Ware’s book amongst other autotheoretical 
works to think about how some boys are positioned in feminist futures. 
 
Paper#3 Author bio 
Dr Grace Sharkey is a Postdoctoral Research Associate in Gender and Cultural Studies at the University of Sydney. 
Completing her PhD in the Department in 2018, her research reaches across the areas of youth, pornography, 
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feminism, and queer theory. As part of the Affirmative Feminist Boys Studies project, she considers dichotomies of 
bad boys and good boys, most recently focusing on the “incel” as a figure of feminist spectacle (Sharkey, 2022). 
 
Paper#4 Author 
Sarah Demekech Graham (The University of Sydney) 
sarah.graham@sydney.edu.au 
 
Paper#4 Title 
Eschatological Dilemmas: The figure of the African American Boy 
 
Paper#4 Abstract 
The Feminist Boys Studies Research Group… “is committed to moving beyond seeing boys and boyhood as 
obstacles to a more gender equal future and to critically inquire into the experiences and representations of boys, 
without homogenising them but also without reducing them to a problem space” (https://boysresearch.org/). This 
presentation concerns Black masculinities and boyhood in the United States to outline the specific problem posed by 
the figure of the African American boy and young man. Building on a discourse analysis of scholarship by Tommy 
Curry, founder of the emerging field of Black Male Studies, who argues that “to choose to write on Black males is to 
accept that you and they are in conversation with death” (The Man-Not: Race, Class, Genre, and the Dilemmas of 
Black Manhood, 2017), various media texts are examined to demonstrate the use of the Black adolescent as a both 
hyperfeminised and hypermasculinised (Lamelle, 2010) presage of morbundity. 
 
Paper#4 Author bio 
Sarah Demekech Graham is a part-time PhD candidate in Gender and Cultural Studies at the University of Sydney. 
She is also a member of the Centre for Global Indigenous Futures. 
 

 

Panel B 
 
Panel title 
Temporality in video games: playing with the past, present and future 
 
Panel abstract 
Inspired by the conference theme ‘Pasts and Futures’, Jackson, Blakey, and Tomkinson examine the relationships 
that video games and play have with time. We explore players’ consumption and performance of gameplay via Twitch 
streams, changing depictions and the role of ghosts in video games, and how video game mechanics and narratives 
can disrupt and prompt questions around time and reality. The panel concludes with a discussion of challenges that 
contemporary video games offer to linear conceptions of temporality and subsequent impacts on perceptions of self 
and community. 
 
Panel lead email 
n.jackson@unsw.edu.au  
 
Panel chair 
Sian Tomkinson 

__________________________________________ 
 
Paper#1 Author 
Nathan J Jackson (UNSW Sydney) 
n.jackson@unsw.edu.au  
 
Paper#1 Title 
Characterising Temporal Experience During Livestreams on Twitch.tv 
 
Paper#1 Abstract 
Arrangements and experiences of time on the leading livestreaming platform Twitch.tv facilitate, direct, and 
characterise interactions with and on the platform. The liveness of streams carries immediacy while their long-form 
nature - with even short streams coming in at multiple hours long - necessitates organising stream time in order to 
curate spectators’ experiences. In this presentation, I draw upon ethnographic research conducted on Twitch in order 
to propose a temporal framework for the analysis of Twitch streams. I focus in particular upon what I term external 
temporalities, namely the experiences of time between and across different streams. Through external temporalities, I 
bring into focus the simultaneous experience of present stream moments, individual pasts, and collective pasts and 
futures. These experiences are particularly evident through streamed videogame content. Each streamed gameplay 
moment carries echoes of past gameplay moments performed by the streamer, as well as those spectated and played 

mailto:n.jackson@unsw.edu.au
mailto:n.jackson@unsw.edu.au
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by audience members. These moments connect past and present as streamers make gameplay choices similar and 
different to those that they have made before. They are also charged with meaning for spectators who see something 
that resembles what they have seen before. Each in-game choice conjures memories, highlighting comforting 
similarities and novel differences that both unify and make distinct spectators' experiences. External temporalities thus 
offer an explanation for spectating games that one has previously played, or spectating different streamers playing the 
same game. Further, this framework demonstrates how streaming as a mode challenges the separation of pasts, 
presents, and futures. I extend these temporal relationships to argue that they embody the fluidity of normative 
behaviour, as well as the interconnectivity of different streams as spectators bring knowledges and behaviours with 
them from each stream to the next. 
 
Paper#1 Author bio 
Nathan J Jackson is a PhD candidate in the School of the Arts and Media at the University of New South Wales, 
Sydney. His PhD thesis, Playing Persona in Videogame Livestreaming: An Ethnography of Twitch, examines the 
construction and performance of streaming persona as a form of play. 
 
 
Paper#2 Author 
Heather Blakey (The University of Western Australia) 
heather.blakey@research.uwa.edu.au  
 
Paper#2 Title 
Cute, zany, interesting ghosts 
 
Paper#2 Abstract 
The ghost is one of the most enduring occult figures in video games. Some scholars have drawn a link between the 
presence of ghosts and a thematic interest in between living and dead, past and futures, and the aesthetics of 
Derrida’s hauntology. In this presentation I suggest that while in video games ghosts often do signify a contention, in 
some instances this contention is not strictly temporal—between life and death, reality and unreality—but in the 
game’s appraisal and player’s aesthetic experience of commodities, information and performance.      This 
presentation considers three different aesthetic categories of ghosts in video games: cute ghosts, zany ghosts, and 
interesting ghosts, drawing from Sianne Ngai’s work Our Aesthetic Categories. While Ngai’s work does not speak to 
video games directly, it does explore categories of aesthetic experience about production, circulation, and 
consumption. Ngai argues, for all their marginality to aesthetic theory, these categories examine some of the most 
important social dynamics underlying life in late capitalist society; that the cute, zany and interesting express 
conflicting feelings that connect to the ways postmodern subjects work, exchange, and consume.     I examine the 
appearance of ghosts in three games. The cute Wisp in Animal Crossing: New Horizons and its relation to acquiring 
rare and unusual items; the interesting puzzle givers of Little Nine and Dusky Ming of Genshin Impact; and the 
hardworking zany shades of Hades who, reflecting the game’s thematic interest in continued effort, exist as eternal 
water-cooler gossips and workers in the Administrative Chamber in the House of Hades. In doing so I present a 
deeper examination of the affective quality ghosts have in video games, and how their form and function as occult 
beings have evolved in the context of late capitalist society.    * This article is accepted for publication in Revenant 
Journal (late 2022) 
 
Paper#2 Author bio 
Heather Blakey is a PhD candidate at the Unive0072sity of Western Australia, researching affect and aesthetics in 
video games. She previously worked as a strategic communications advisor specialising in the publishing and writing 
industry, and has worked for academic and commercial brands in Australia and the UK. She has published in M/C 
Journal, Australian Book Review, ArtsHub Australia and Westerly. 
 
 
Paper#3 Author 
Dr Sian Tomkinson (Curtin University of Technology) 
sian.tomkinson@uwa.edu.au  
 
Paper#3 Title 
“This cannot continue”: Temporality and the refrain in NieR:Automata 
 
Paper#3 Abstract 
In this presentation I explore the myriad of ways that temporality and repetition are employed in the video game NieR: 
Automata (N:A) to generate a questioning narrative that encourages reflection on the self and relationality, with 
particular reference to Deleuze and Guattari’s notion of the refrain, wherein repetition leads to the opportunity for a line 
of flight.     N:A is set in a post-apocalyptic future where a war is waging between alien-created machines and human-
created androids. Initially, the player takes the role of 2B, a female all-purpose battle android, accompanied by 9S, a 
male scanner android. During each playthrough, during which the player questions the nature of time, some elements 

mailto:heather.blakey@research.uwa.edu.au
mailto:sian.tomkinson@uwa.edu.au
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about the ‘true’ nature of the world are revealed, causing the protagonists (and indeed, the players) to reflect on their 
experiences and perspectives. Indeed, N:A contains many references to philosophers and questions the nature of 
humankind, machines, and androids, the war and those fighting in it, and the construction of history.    NieR: Automata 
employs temporality in particularly interesting ways that prompt speculation about time and reality. N:A itself is a 
sequel to NieR, which is a spinoff of the Drakengard series – resulting in a proliferation of possible connections. 
Repetition and temporality are evident at various levels, including local and broader narratives, locations, characters, 
music, and the overall structure of the game, which contains twenty-six possible endings via three routes. Certain 
scenes are quite haunting in this regard, such as when a collection of machines begin to chant “this cannot continue”. 
Players have found significant meaning in the game’s complexities, and in this presentation I will explore how the use 
of repetition, temporality, and the refrain is implemented in N:A to reflect on notions of selfhood and relationality, as 
well as the potential to escape the eternal return. 
 
Paper#3 Author bio 
Dr Sian Tomkinson completed her PhD on the role that gender plays in game cultures and communities, with a 
specific focus on Deleuze and Guattarian concepts. Sian is also working on projects that engage with game design, 
game and play theory, and toxicity in digital communities. 

 
 

Panel C 
 
Panel title 
Cultures of Machine Vision 
 
Panel abstract 
From facial recognition to deepfake detection to biometric gesture tracking, machine vision systems are not semiotic 
but statistical. ‘Vision’ takes places through the production of relations between elements: an invisual (Mackenzie and 
Munster 2019) mode of seeing dependent on weights, measures, parameters, and intensities. What are the cultural 
implications of forms of such perception? How is power enacted and refracted in machine vision? What does the 
machinic envisioning of space, whether digital or material, mean for labour, sociality, mobility, and meaning? Across 
four papers, this panel combines cultural studies, STS, and critical algorithm studies to address these and other 
questions. 
 
Panel lead email 
michael.richardson@unsw.edu.au 
 
Panel chair 
Michael Richardson 

__________________________________________ 
 
Paper#1 Author 
Michael Richardson (UNSW) 
michael.richardson@unsw.edu.au  
 
Paper#1 Title 
Fakery, Synthesis, and Artifice in Machine Vision 
 
Paper#1 Abstract 
Machine vision can’t escape fakery, synthesis, and artifice. In the most straightforward sense, machine vision systems 
can themselves be fake, instances of ‘Potemkin AI’ (Sadowski 2019) in which human labour is obscured. But artifice 
can be found in other forms, from the arms race between deepfake production and detection to the exponential rise in 
the use of artificial training data in the development of machine vision models. Microsoft AirSim, for example, is a 
synthetic environment for testing autonomous vehicles, drones, and other devices that depend on computer vision for 
navigation. Artificial environments are useful testing grounds because they are so precisely manipulable: trees can be 
bent to a specific wind factor, light adjusted, surface resistance altered. Using such synthetic media is now a well-
established practice to short circuit privacy and other risks and limitations related to ‘real’ data. In weapons 
development, synthetic media are used where ‘real’ images might be too few to produce a large enough corpus to 
train algorithmic models or too classified to be released to either digital piece workers for tagging or private sector 
software developers. But these very same synthetic techniques make possible new modes of counter-surveillance and 
activism. In this paper, I examine the tensions of artifice in machine vision, pursuing how synthesis and fakery figure 
within the claims to truth and knowledge made by such systems. To do this, I look briefly at two contrasting cases of 
artifice in machine vision: the cat and mouse game of detecting deepfakes and the use of synthetic media by the 
activist research agency Forensic Architecture. My contention is that critical purchase on machine vision requires 
reckoning with the intrinsic artifice of its computational and cultural techniques. 

mailto:michael.richardson@unsw.edu.au
mailto:michael.richardson@unsw.edu.au
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Paper#1 Author bio 
Michael Richardson is an Associate Professor of Media at UNSW Sydney, where he co-directs the Media Futures Hub 
and Autonomous Media Lab, and an Associate Investigator with the ARC Centre of Excellence on Automated 
Decision-Making + Society. His research examines technology, violence, and affect in war, security, and surveillance. 
 
 
Paper#2 Author 
Mark Andrejevic (Monash) 
Mark.Andrejevic@monash.edu  
 
Paper#2 Title 
Automated Face Recognition and Social Sorting: The Rise of "Granular Biopower" 
 
Paper#2 Abstract 
The COVID-19 pandemic has provided opportunities for facial recognition technology and other forms of biometric 
monitoring to expand into new markets. One anticipated result is the wholesale reconfiguration of shared and public 
space enabled by the automated identification and tracking of individuals in real time. Drawing on data from several 
industry trade shows, this presentation considers the forms of ‘environmental’ governance envisioned by those 
developing and deploying automated face recognition for the purposes of security, risk management, and profit.  We 
argue that new forms of border creation combined with the ‘contactless culture’ that emerged during the COVID-19 
pandemic anticipates the normalization of mass customized biopolitics. We define this as the ability to operate on the 
population and the individual simultaneously via automated forms of passive identification. This form of governance 
relies not just on machinic recognition, but on the real-time, automated, reconfiguration of physical space. We think it 
is worth putting a name to this form of governance as it is likely to become more prevalent with the development of 
new forms of digital enclosures envisioned by augmented and virtual reality. The pandemic highlighted the ways in 
which the creation of new forms of physical enclosure rely on the automated verification of access credentials. 
Technology companies responded by designing strategies for automated verification to reduce the 'friction' created by 
this 'em-bordering' process. Augmented reality will enable virtual enclosures to customise physical space in real time 
at the individual level, but this will require that space to take on new recognitive capacities, such as those associated 
with technologies for passive identification at-a-distance. Automated vision has a crucial role to play in this process. 
 
Paper#2 Author bio 
Mark Andrejevic is Professor of Media Studies at Monash University and a Chief Investigator at the ARC Centre of 
Excellence on Automated Decision-Making + Society. His research covers the social, political, and cultural impact of 
digital media, with a focus on surveillance. His most recent book is Automated Media. 
 
 
Paper#3 Author 
Zoe Horn (Western Sydney University) and Scott Wark (Centre for Interdisciplinary Methodologies, University of 
Warwick) 
zoe.horn@westernsydney.edu.au  
S.Wark@warwick.ac.uk  
 
Paper#3 Title 
Tangled State: The Crowd as an Algorithmic Operation of Capital 
 
Paper#3 Abstract 
How can the tangled, uncooperative mass of the crowd operate not only as a central problem of machine vision but as 
an integral form and figure of capital accumulation, control and extraction? This paper will explore the question by 
focusing on one of Amazon's more recent offline retailing initiatives, Amazon Go. Launched in 2018, the automated 
convenience store purports to enhance customer convenience by deploying “machine learning, computer vision, and 
AI into the very fabric of the store,” so customers “never have to wait in line.” The algorithmic architecture of this 
convenience is human pose estimation, which abstracts bodies as normalised feature vectors for behaviour prediction. 
The paper will examine how the logics and operations of human pose estimation stand in contrast to facial recognition 
and other forms of identity analytics to configure and legitimate new forms of digital capitalism. Rather than 
approaching the crowd as a problem of discrimination and identification, pose estimation uses the indeterminacy of 
the ‘tangled state’ to generate value and open new spaces for the operations of global capital. By interrogating the 
deployment of pose estimation in “grab and go” retail, the paper seeks to further understandings of contemporary 
forms of automation while asking what role crowd-oriented machine vision plays in constructing and sustaining space 
for global capital’s most fervent financial fantasies. 
 
Paper#3 Author bio 
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Zoe Horn is a PhD candidate at the Institute for Culture and Society, at Western Sydney University. She holds 
degrees in international relations and architecture and her research examines intersections of technology, politics, 
space and labour. 
 
Scott Wark is a Lecturer in Media Studies at the University of Kent. He studies online culture, among other things. 
 
 
Paper#4 Author 
Thao Phan (Monash) and Scott Wark (University of Kent) 
Thao.Phan@monash.edu 
S.Wark@warwick.ac.uk  
 
Paper#4 Title 
Race, by Proxy 
 
Paper#4 Abstract 
In algorithmic culture, the problem of racism is a problem of proxies. Though racism still continues in many familiar 
forms — through structural exclusion and oppression, through systems and policies that serve the colonial and/or 
white supremicist state, through words, actions and attitudes that demean and dehumanise — the tools and 
techniques that further these racist legacies and turn bodies into racialised subjects now operate through very different 
registers. This is in part an effect of what Frank Pasquale calls the “black-boxing” of platforms and their processes: a 
normalised culture of opacity in which large corporations shield their interests behind “technical complexity, real 
secrecy, and trade secret laws.” But as we will argue, it is also an effect of the proliferation of AI and ML ways of 
seeing, in which people, objects, and infrastructures become legible through increasingly invisual and inhuman 
computational methods. In this context, it is near impossible to know if and how racial (and other) discriminatory 
practices are taking place. This is especially true in cases of proxy discrimination where discriminatory outcomes are 
produced by algorithmic systems that make unanticipated correlations between race and other facially neutral data 
points. As many critical data scholars have argued, the answer to these troubling practices is not always as simple as 
“opening up” or “shedding light” on algorithmic opacity. Rather, as Louise Amoore has argued, opacity defines the 
always partial, always situated, always mediated practices of perception, algorithmic or otherwise. In this paper, we 
explore how practices driven by artificial intelligence (AI) and machine learning (ML) navigate this necessary opacity to 
make race and racialised subjects perceivable. We argue that algorithmic perception relies on what we call a proxy 
logic. In general terms, a ‘proxy’ is a substitute or a surrogate, a representative or a stand-in. 
 
Paper#4 Author bio 
Dr Thao Phan is a Research Fellow for the ARC Centre of Excellence on Automated Decision-Making and Society 
and the Emerging Technologies Research Lab at Monash University. She is a feminist STS researcher who 
specialises in the study of gender and race in algorithmic culture. 
 
Scott Wark is a Lecturer in Media Studies at the University of Kent. He studies online culture, among other things. 

 
 

Panel D 
 
Panel title 
Youth Civics and Creative Citizenship: Jamming the Everyday 
 
Panel abstract 
In this panel we explore the strengths, limitations and untapped possibilities of creative practices through the lens of 
youth civic participation. From iPhone photos and TikTok accounts, online film reviews and cross-cultural participatory 
workshops conducted in multiple countries simultaneously to carefully choreographed performance works staged in 
the heart of Sydney, we explore the cultural and political significance of youth civics as expressed through vernacular 
and professional forms of creativity. This panel is interested both in the ways that children and young people 
configure, connect with, and enact ‘creativity’ and how they see creativity as connected with their participation in 
decision-, place-, and change-making, as well as how researchers, policy makers, civil society and the private sector 
invoke and respond to ideas about creativity. We aim to unpack how creativity shapes ideas about political and 
cultural citizenship, and also to reflect on creativity as method.  
 
Panel lead email 
anna.hickey-moody@rmit.edu.au 
 
Panel chair 
Professor Anna Hickey-Moody 
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Paper#1 Author 
Dr Julia Coffey 
julia.coffey@newcastle.edu.au 
 
Paper#1 Title 
Images as ‘potentials’: Photovoice as a method for creative engagement in research with young people 
 
Paper#1 Abstract 
This presentation discusses the potentials of photo-voice as method for creative engagement in research with young 
people. The particular methodological reworking of photovoice extends from sociological feminist youth research and 
qualitative practices of visual research. It is oriented by feminist Deleuzian and more-than-representational 
approaches to subjectivity as emergent, multiple and processural (rather than bounded, unified, knowable); and 
through approaching images as potentials (rather than representations). I draw on empirical examples from a study 
which explored young people’s embodiment and wellbeing as informed by the conditions, practices, and affective 
relations of their day to day lives. Approaching images as creative potentials can invite the unexpected in relation to 
‘wellbeing’, rather than limiting participants to rehearse well-worn narratives of individual responsibilisation, self-
discovery or overcoming adversity, such as catching a usually unremarkable ‘feeling in the moment’ in the mirror 
(Steph); or producing poetry and creative expression in a new way (Jarrod). I suggest photovoice can open a space 
for creativity and the aleatory potential to explore different registers of experience, including sensations, thoughts, 
feelings, and potential to communicate the unsayable which may exceed linear narrative dialogue. This aims to 
illustrate the significance of methods oriented to creativity to speak to enduring concerns in young people’s lives.   
 
Paper#1 Author bio 
Julia Coffey is Senior Lecturer in Sociology at the University of Newcastle, Australia and Deputy Director of the 
Newcastle Youth Studies Centre. She researches in the areas of youth, gender, embodiment, wellbeing, and 
feminism. She is currently leading an ARC DP 'Understanding selfie-editing apps in youth digital cultures' with co-
investigators Akane Kanai, Amy Dobson and Ros Gill. Her most recent books are titled Everyday Embodiment: 
Rethinking Youth Body Image (2021, Palgrave) and Gender in an Era of Post-truth Populism (co-edited with Burke, 
Kanai & Gill, 2022, Bloomsbury). 
 
 
Paper#2 Author 
Professor Amanda Third 
a.third@westernsydney.edu.au 
 
Paper#2 Title 
Creativity across cultures: Dilemmas for co-research with young people 
 
Paper#2 Abstract 
This paper interrogates the diverse registers of ‘creativity’ as they play out in cross-cultural, qualitative studies of 
children’s digital practices; to reflect on how creativity is conceived intergenerationally in relation to youth civic 
participation in social change. To do so, this paper draws on a series of distributed data generation (Third et al, 2021) 
studies conducted with over 5000 children in 70 countries to explore how researchers, child-facing organisations and 
children and young people age 10-18 think differentially about what creativity means and its relationship to civic life. 
Distributed data generation is a workshop-based method that uses creative and/or play-based activities to work with 
children and young people to explore the issues that impact their lives and to articulate their views. The studies are 
designed to channel insights from diverse children and young people living in widely variant contexts into policy, 
programming and practice at local, national and international scales. This paper will reflect on the affordances of 
creative methods for understanding contemporary youth digital practices, as well as the tensions and sticking points 
that emerge cross-culturally, intergenerationally and institutionally when young people’s creative outputs are mobilised 
in the service of civic and political aims. 
 
Paper#2 Author bio 
Amanda Third is an expert in youth digital practice and participatory research methods.  She is Professorial Research 
Fellow, Institute for Culture and Society and Co-Director, Young and Resilient Research Centre at Western Sydney 
University; and Faculty Associate, Berkman Klein Center for Internet and Society at Harvard. 
 
 
Paper#3 Author 
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Professor Anna Hickey-Moody 
anna.hickey-moody@rmit.edu.au 
 
Paper#3 Title 
Folk media, religion and sex education 
 
Paper#3 Abstract 
In this paper I discuss the influence that various media forms have on children and young people’s perspectives.  I 
present a concept of ‘folk media’ as a way of explaining and understanding the mixture of diverse digital media content 
and other mediated knowledges (art, music, craft, literature), all of which present staggeringly different ideas of right 
and wrong, religion, spirituality and atheism. From a very young age, children are negotiating such content 
differences. I examine the literature that exists on how different religions employ different forms of social media in 
quite distinct and dissimilar ways and also canvass debates between pro-religious and pro-secular communities. This 
rich array of information illustrates exactly how broad the spectrum of information that children and young people 
negotiate is, and also shows how many different ways social media can be used to both conform and rebel. In light of 
this, I suggest the idea of folk media might be a useful way of thinking about the complexity of knowledge that children 
and young people bring into debates about religion and sexuality education. 
 
Paper#3 Author bio 
Anna is Professor of Media and Communication at RMIT and lead CI on the Vital Arts Linkage Project.  

 

Panel E 
 
 
Panel title 
Affirmative Feminist Boys Studies Panel II: Some Dominant Parameters of Boyhood 
 
Panel abstract 
The Feminist Boys Studies Research Group is committed to an affirmative approach to research on boys, boyhood, 
and the conjunction of youth and masculinity. This means moving beyond seeing boys and boyhood as obstacles to a 
more gender equal future and critically inquiring into the experiences and representations of boys without 
homogenising them and without reducing them to a problem space. This panel considers some dominant parameters 
for understanding boyhood: popular, public and academic discourses on boyhood energy; the pathologization of boys 
in the emergence of ADHD; and the class narratives deployed in Australian cinematic stories about young men.    
Chair: Dr Liam Grealy 
 
Panel lead email 
liam.grealy@sydney.edu.au 
 
Panel chair 
Liam Grealy 

__________________________________________ 
 
Paper#1 Author 
Professor Catherine Driscoll (University of Sydney) and Dr Liam Grealy (University of Sydney/Menzies Centre )  
catherine.driscoll@sydney.edu.au  
liam.grealy@sydney.edu.au 
 
Paper#1 Title 
The Energies of Boyhood 
 
Paper#1 Abstract 
This paper considers the widespread perception of boys and boyhood as characterized by energy and liveliness but at 
the same trouble excessive energies and a reluctance or incapacity to channel them efficiently into the production of 
mature competencies. Boys are often popularly and publicly figured as both too fast and too slow for what’s expected 
of them. Too energetic and action-oriented for the classroom or happy domestic containment. Too slow to grow up or 
too stalled by obstacles placed in the way of their natural energies to be able to embrace manhood. Framed by 
theoretical accounts of norms and normativity, we will consider some long precedents for understanding boyishness 
as simultaneously energetic promise and management problem through discourses on managing boys’ energy. We 
will touch on educational discourses, from Rousseau’s Emile to cultural welfare programs like the YMCA and the boys 
scouting movement and critical debate about boys in classrooms; on resonant imaginations of innate boyhood energy 
at odds with society like Kim, Huckleberry Finn, and Peter Pan, and their entanglement with figures of arrested 
development; on regulatory debates over such stimulating influences as comics, videogames and pornography; and 
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on recent philosophy and scholarship on the cultural impasse of generations (now) of boys perceived as unable or 
unwilling to become men. In coming to grips with the resilience of this discourse on boyhood energy, including in how 
it relates to models of bio-social development, we want to open an argument for thinking of boyhood as a more mobile 
designation for orientations, experiences, and bodies. 
 
Paper#1 Author bio 
Dr Catherine Driscoll is Professor of Gender and Cultural Studies at the University of Sydney. Her research ranges 
across the areas of youth and gender, popular cultural and media studies, cultural theory, modernist cultural studies, 
and rural cultural studies. Her books include Girls (2002), Modernist Cultural Studies (2010), Teen Film (2011), The 
Australian Country Girl (2014), and The Hunger Games: Spectacle, Risk, and the Girl Action Hero (with Heatwole 
2018), and her co-edited scholarly collections include Cultural Pedagogies and Human Conduct (with Watkins & Noble 
2015), and Youth, Technology, Governance and Experience (with Grealy & Hickey-Moody 2018). In this team, she is 
interested in the history of ideas about boys and boyhood, in theories about the conjunction of youth and masculinity, 
and popular cultural images of boys. 
 
Liam Grealy is employed as senior research officer at Menzies School of Health Research and as research fellow in 
the Department of Gender and Cultural Studies at the University of Sydney. His research examines housing and 
infrastructure policy in regional and remote Australia and southeast Louisiana. 
 
 
Paper#2 Author 
Dr Prudence Black (University of Sydney and University of Adelaide) 
prudence.black@adelaide.edu.au  
 
Paper#2 Title 
‘It’s Just the Way Boys Behave’: The Pathologization of Boys 
 
Paper#2 Abstract 
This paper is an attempt to open up a discussion about the pathologization of boys, in particular using the diagnosis of 
ADHD as an example. It will draw on the Canadian philosopher Ian Hacking’s nominalist interest in ‘classifications of 
people, in how they affect the people classified, and how the affects on the people in turn change the classifications’ 
(Hacking, Making Up People, London Review of Books 28:16 2006). One such classification is the way people have 
been understood as objects of scientific inquiry. He discusses this in relation to ‘transient mental illness’ (Mad 
Travelers: Reflections on the Reality of Transient Mental Illnesses, 1998). He defines a transient mental illness as an 
illness that appears in an ‘ecological niche’, flourishing in a certain time and place, and later fading away. As a cultural 
historian I want to think about way the diagnosis of ADHD (Attention Deficit, Hyperactivity Disorder) proliferated at a 
certain time, and the way young boys became its preferred ‘niche’, where the pathology may not be an actual 
negativity, but the positive grounds for the growth of a marketable discursive formation. 
 
Paper#2 Author bio 
Dr Prudence Black is a Research Associate in Gender and Cultural Studies at the University of Sydney and the 
School of Humanities, University of Adelaide. Her research interests include aviation and workplace cultures. Her 
latest book, Smile, Particularly in Bad Weather: The Era of the Australian Airline Hostess (UWA Publishing, 2017) is 
about the gendered and industrial relations history of flight hostesses and flight attendants. She has worked on a long-
term research project with Dress for Success, Sydney and Success Works, programs designed to help disadvantaged 
women and women affected by the criminal justice system. She is a member of the Affirmative Feminist Boys Studies 
network. 
 
 
Paper#3 Author 
Dr Timothy Nicholas Laurie (University of Technology, Sydney) and Professor Catherine Driscoll (University of 
Sydney) 
Timothy.Laurie@uts.edu.au  
catherine.driscoll@sydney.edu.au  
 
Paper#3 Title 
Class, Labour, and Boyhood in the Australian Cinematic Imagination 
 
Paper#3 Abstract 
Australian cinema has long been marked by a preoccupation with the perceived habits, colloquialisms, aspirations and 
failures of working-class boys and men. While films about class focused almost exclusively on white Australians at 
least until the 1990s, the last two decades of Australian cinema have witnessed more sustained explorations of 
everyday multiculturalisms and Indigenous identities in the formation and contestation of social inequalities. However, 
while Australian filmmakers have thickened their representations of class as a complex cultural formation, the 
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relationship between class and labour practices themselves has been relatively neglected both on Australian screens 
and in Australian film studies scholarship. Australian films emphasising boys and young men often keep work at a 
distance, on the other side of developmental or social obstacles. When labour practices are foregrounded in films 
such as The Rage in Placid Lake (2003) or Kenny (2006), issues around the gendering of class and the 
transformation of labour practices are often assimilated or even dissolved in the overt focus on static masculine 
archetypes and stereotypes. This paper argues that what has become recognisable as a viable representation of 
masculine identity in Australian cinema remains significantly indebted to – and perhaps overly attached to – formative 
images of working-class-ness linked to primary and secondary industries. This leads both to a relative erasure of 
contemporary class dynamics dominated by service industries, and to limited understandings of gender and class as 
linked primarily through the idea of the male labourer. We suggest that films about boyhood and masculine 
adolescence, in particular, provide important opportunities to reflect on the ways that class-based social relationships 
and labouring practices are folded into specific figures of masculinity, and into patterned – if not entirely cliched – 
understandings of the lives to which boys aspire. 
 
Paper#3 Author bio 
Dr Timothy Laurie is a Senior Lecturer and Higher Degree Research Coordinator in the School of Communication at 
the University of Technology Sydney. His core research interests include cultural theory, gender and sexuality studies, 
studies in popular culture, and philosophy. Timothy has recently co-authored The Theory of Love: Ideals, Limits, 
Futures (Palgrave, 2021) with Hannah Stark, co-edited Unsettled Voices: Beyond Free Speech in the Late Liberal Era 
(Routledge, 2021) with Tanja Dreher and Michael R. Griffiths, and is an Editor for Continuum: Journal of Media and 
Cultural Studies. He also serves as a Regional Representative for Australia and New Zealand on the Board for the 
Association for Cultural Studies. 
 
Dr Catherine Driscoll is Professor of Gender and Cultural Studies at the University of Sydney. Her research ranges 
across the areas of youth and gender, popular cultural and media studies, cultural theory, modernist cultural studies, 
and rural cultural studies. Her books include Girls (2002), Modernist Cultural Studies (2010), Teen Film (2011), The 
Australian Country Girl (2014), and The Hunger Games: Spectacle, Risk, and the Girl Action Hero (with Heatwole 
2018), and her co-edited scholarly collections include Cultural Pedagogies and Human Conduct (with Watkins & Noble 
2015), and Youth, Technology, Governance and Experience (with Grealy & Hickey-Moody 2018). In this team, she is 
interested in the history of ideas about boys and boyhood, in theories about the conjunction of youth and masculinity, 
and popular cultural images of boys. 
 

 
 

Panel F 
 
Panel title 
Cultural Militarisation, Memory, and Resistance in Asia:  Hong Kong, Thailand and Taiwan 
 
Panel abstract 
Indexing a matrix of power relations playing out in a given conjuncture, representational contestation is a given for 
Cultural Studies. As such, the project of Cultural Studies reflects on past antagonisms playing out in the present by 
disarticulating structures of domination in order to articulate progressive new futures. This panel examines recent 
forms of representational resistance against autocratisation in the countries of what has become known as the Milk 
Tea Alliance. In doing so we take a cue from political theorist Marco Checchi who argues that “Resistance is to be 
appreciated in its autonomy, in its spontaneous affirmation: for what it creates, rather than for what it opposes. 
 
Panel lead email 
caillardd@unimelb.edu.au  
 
Panel chair 
Duncan Caillard 
 

__________________________________________ 
 
Paper#1 Author 
Adam Chen-Dedman (The University of Melbourne) 
dedmana@student.unimelb.edu.au 
 
Paper#1 Title 
Tongzhi Sovereignty: Taiwanisation and Progressive Futures 
 
Paper#1 Abstract 
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During my fieldwork in Taiwan from 2019 through 2021, I repeatedly encountered tongzhi (a Sinophone term for LGBT 
people) making broader claims about their country. This mirrors what sexuality scholar Travis S. K. Kong discovered 
in his interviews of younger gay Taiwanese men. He writes: "Taiwanese born in the 1990s have developed a distinct 
Taiwanese identity that is radically different from Chinese identity." Many of those I interviewed emphasised that not 
only are they not Chinese (zhongguoren) but that Taiwan’s tongzhi freedoms and legal protections have been made 
possible because of its vigorous civil society and democratic system.    From the perspective of the Chinese 
Communist Party (CCP), “the Taiwan issue is a legacy of the Chinese civil war” and claims that “to return to unity is 
not a recreation of sovereignty or territory but an end to political antagonism” (Huang & Tan, 2019: 58). The CCP’s 
ethnocentric fusion of Han ethnicity with a politically unitary Chinese state seeking to monopolise the parameters of 
Taiwan’s sovereignty for its own autocratic vision of the ‘great rejuvenation of the Chinese nation’ is anathema to the 
vast majority of Taiwanese people who want to be seen in their own right and not merely as a ‘reactionary’ subset of 
China. Against this context, my paper examines how the representational practices of tongzhi in contemporary Taiwan 
seek to interrupt what can be thought of as a CCP-designed non-sovereign future for their country by fostering an 
imbricated sociopolitical project aimed at defending their country’s political sovereignty from external takeover while 
simultaneously transforming their state into an inclusive Taiwanese sovereign polity that embraces sexual and other 
minorities. Destabilising hegemonic notions of sovereignty as solely the purview of the state yields an important 
epistemological framework for understanding how the tongzhi social movement imagines new futures for Taiwan. 
 
Paper#1 Author bio 
Adam Chen-Dedman is a PhD candidate in Cultural Studies at the University of Melbourne. His research explores the 
‘China factor’ within and trans-Asian imaginaries of Taiwan’s tongzhi (LGBT+) social movement. 
 
 
Paper#2 Author 
Katy Pui Man Chan (The University of Melbourne) 
katy.chan@student.unimelb.edu.au  
 
Paper#2 Title 
The politics of flags: Hong Kong’s “China” in the past and present 
 
Paper#2 Abstract 
In China’s telling, Hong Kong was a part of China from ancient times until it was unjustly taken by British imperial 
aggressors at the end of the first Opium War. The cession of Hong Kong marked the start of China’s “century of 
humiliation” by the West, and only with the return of Hong Kong to Chinese rule in 1997 would this perceived indignity 
be resolved. While many in Hong Kong resent Chinese Communist state rule, they have identified with China as a 
nation sharing such a narrative of primordiality of Hong Kong’s Chinese roots. A Hong Kong ethologist, Chin Wan, has 
described this perceived essentialist tie of Hong Kong with China despite its anti-state sentiment as a syndrome of 
“Chinese complex.”    In this paper, I explore the changes of the patterns of emotions, perceptions, memories, and 
wishes about China in Hong Kong’s identity sphere, as driven and shaped by the 2019 Anti-Extradition Law 
Movement. The movement was mere opposition against a single extradition bill at first, but subsequently morphed into 
a general democratic movement with further demands for regional autonomy. Different flags were being displayed, 
waved, or destroyed at different stages by protestors as the resistance evolved. I capture and discuss how the display 
of flags in the protests had reflected a journey of recovery of the city from its Chinese complex. This paper offers a 
comprehension of Hong Kong people’s “China” in their past and present subjectivity, from my walking ethnography 
conducted in Hong Kong from April to June in 2019. 
 
Paper#2 Author bio 
Katy Pui Man Chan is a PhD candidate in the School of Social and Political Sciences at the University of Melbourne. 
Her doctoral project investigates how British colonisation has shaped the changes and development of Chinese 
identity in Hong Kong at an individual-perceptual level with ethnographic methods. Apart from topics relating to 
(post)colonial politics, she has also published on LGBT studies. Her research interests are broad and she is now 
exploring the arenas of Africa-China relations and the Chinese African diaspora. 
 
 
Paper#3 Author 
Duncan Caillard (The University of Melbourne) 
caillardd@unimelb.edu.au  
 
Paper#3 Title 
Demobilisation as revolt: Disarticulating resistance in Thai independent cinema 
 
Paper#3 Abstract 
This paper examines the representational politics of contemporary Thai art cinema, and considers the political 
potentialities of cultural demobilisation as a form of resistance. Thailand’s rich cinematic history has always existed in 

mailto:katy.chan@student.unimelb.edu.au
mailto:caillardd@unimelb.edu.au


33 | P a g e  

 

negotiation with institutions of royal, bureaucratic and military control. Operating within a regime of invasive media 
censorship and a heavily regulated public sphere that has only intensified since General Prayuth Chan-ocha’s military 
coup d’etat in 2014, independent filmmakers in Thailand often resort to a complex assemblage of representational 
tactics to obscure their critiques, but in the process preclude mass mobilisation and call into question the political 
effectiveness of their work. This paper argues that the representational disarticulation of non-narrative art cinema 
resists national organisations of meaning, identity and history. Rather than actively mobilise mass protest, the 
representational politics of these works operate as a form of demobilisation, refusing to abide by militarised logics of 
urgency and compliance. Situated within this milieu of transnational anti-authoritarian protest throughout Asia, these 
works contribute towards the cultural formation of a transnational demilitarised counter-public. 
 
Paper#3 Author bio 
Duncan Caillard researches transnational art cinema in the Asia-Pacific, concentrating on works of anti-authoritarian 
and decolonial art practice in Thailand and Hawai’i. He holds a PhD in Screen and Cultural Studies from the University 
of Melbourne, where his dissertation analysed formal emptiness and contemplation in the screen works of Thai 
director Apichatpong Weerasethakul. He is the vice-president of Senses of Cinema and an academic programmer at 
Screening Ideas. 

 

Panel G 

 
Panel title 
Device Theory: Understanding Media Hardware 
 
Panel abstract 
The panel brings together six scholars working on hardware from different methodological angles and across different 
disciplinary backgrounds including cultural studies, digital media studies, TV studies, STS, and popular music studies. 
Collectively, our speakers’ research experience includes devices including phones, TVs, USB sticks, digital music 
hardware and smart speakers. Rather than presenting self-contained papers, each panel member will present a brief 
reflection explaining how they understand the topic of ‘device theory’ and reflecting on its applications, limitations, and 
possibilities. This will be followed by open discussion with the audience about the practicalities of researching media 
devices, with the aim of sharing ideas and best-practices. 
 
Panel lead email 
alexa.scarlata@rmit.edu.au  
 
Panel chair 
Alexa Scarlata 

__________________________________________ 
 
Paper#1 Author 
Associate Professor Ramon Lobato (RMIT University) 
ramon.lobato@rmit.edu.au  
 
Paper#1 Title 
On the cultural dynamics of consumer electronics markets 
 
Paper#1 Abstract 
This panel will take stock of device theory in its past and present variants and reflect on their uses for current research 
projects. Specifically, we address the following questions:  What conceptual resources have emerged or remain useful 
for understanding the materiality of media devices?   How might an emphasis on the materiality of devices 
productively complicate current debates about digital platforms and algorithmic culture? Where does the boundary 
between hardware and software lie in the analysis of current devices? 
 
Paper#1 Author bio 
Ramon Lobato is Associate Professor (Australian Research Council Future Fellow) in the School of Media and 
Communication, RMIT University. A screen industries researcher with a special interest in digital distribution, Ramon 
is the author/editor of Netflix Nations (NYU Press, 2019), Geoblocking and Global Video Culture (INC, 2016, ed. with 
James Meese) and Shadow Economies of Cinema (BFI, 2012).   
 
 
Paper#2 Author 
Dr Dang Nguyen (RMIT University) 
dang.nguyen@rmit.edu.au  
 

mailto:alexa.scarlata@rmit.edu.au
mailto:ramon.lobato@rmit.edu.au
mailto:dang.nguyen@rmit.edu.au


34 | P a g e  

 

Paper#2 Title 
On the socio-cultural values embedded in voicetech as human-device interface 
 
Paper#2 Abstract 
This panel will take stock of device theory in its past and present variants and reflect on their uses for current research 
projects. Specifically, we address the following questions:  What conceptual resources have emerged or remain useful 
for understanding the materiality of media devices?   How might an emphasis on the materiality of devices 
productively complicate current debates about digital platforms and algorithmic culture? Where does the boundary 
between hardware and software lie in the analysis of current devices? 
 
Paper#2 Author bio 
Dang Nguyen is a Research Fellow at the ARC Centre of Excellence for Automated Decision Making & Society, 
located in the School of Media and Communication at RMIT University, Melbourne. She completed her PhD at the 
University of Melbourne in 2022. She holds a Master of Science in Social Science of the Internet from the University of 
Oxford, where she was a Chevening Scholar. She was also a 2019-20 Fox International Fellow at Yale University. Her 
research interests lie at the intersection of digital technologies and our society and culture.   
 
 
Paper#3 Author 
Alexa Scarlata (RMIT University) 
alexa.scarlata@rmit.edu.au 
 
Paper#3 Title 
On the place and aesthetics of “lifestyle” TVs 
 
Paper#3 Abstract 
This panel will take stock of device theory in its past and present variants and reflect on their uses for current research 
projects. Specifically, we address the following questions:  What conceptual resources have emerged or remain useful 
for understanding the materiality of media devices?   How might an emphasis on the materiality of devices 
productively complicate current debates about digital platforms and algorithmic culture? Where does the boundary 
between hardware and software lie in the analysis of current devices? 
 
Paper#3 Author bio 
Alexa Scarlata is a research assistant at RMIT University and PhD candidate in the School of Culture and 
Communication at the University of Melbourne. Her research considers the recent history of online television in 
Australia, particularly as this pertains to local drama production and policy. Alexa is the Book Reviews Editor of the 
Journal of Digital Media and Policy and has published in Critical Studies in Television, Media International Australia 
and Continuum.   
 
 
Paper#4 Author 
Pradip Sarkar (RMIT University) 
s3179826@student.rmit.edu.au 
 
Paper#4 Title 
On phones, smart speakers, and household items in the context of DIY music producers in India 
 
Paper#4 Abstract 
This panel will take stock of device theory in its past and present variants and reflect on their uses for current research 
projects. Specifically, we address the following questions:  What conceptual resources have emerged or remain useful 
for understanding the materiality of media devices?   How might an emphasis on the materiality of devices 
productively complicate current debates about digital platforms and algorithmic culture? Where does the boundary 
between hardware and software lie in the analysis of current devices? 
 
Paper#4 Author bio 
Pradip Sarkar is undertaking a PhD (2nd) project at the RMIT School of Media and Communications. His research 
interests include media and digital technologies, with a focus on digital platforms and infrastructures within the creative 
industries, with a particular focus on the Global South. He draws from ethnographic approaches as part of his 
research design.   

 
 

Panel H 
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Panel title 
Vital Arts I 
 
Panel lead email 
anna.hickey-moody@rmit.edu.au 
 
Panel chair 
Professor Anna Hickey-Moody 
 

__________________________________________ 
 
Paper#1 Author 
Peter Kelly (Deakin University) 
peter.kelly@deakin.edu.au 
 
Paper#1 Title 
COVID-19, Young People and the Futures of Work: Rethinking Global Grammars of Enterprise 
 
Paper#1 Abstract 
 
In this presentation I introduce our analytical concept of global grammars of enterprise (Carbajo and Kelly 2019, 2022) 
to explore the ways in which this grammar is being reimagined in the context of the COVID-19 pandemic and the 
crises it produces. The presentation will introduce and outline understandings of the relationships between 
‘enterprise’, young people, education, training and work, and the importance of certain ideas about a young person’s 
‘self project’, ‘self-fulfilment’ and ‘creativity’. In doing this work I trace a number of the entanglements between young 
people and global grammars of enterprise, and between what we identify as emergent logics of ‘rescue and restitution’ 
and ‘reconsideration and redefinition’ and the future of work. We explore what sociologies of work, education and 
youth might contribute to problematising both the crises that the pandemic foreshadows in relation to young people’s 
health and well-being and their education, training and employment pathways, and the skills-focussed ‘solutions’ that 
are being proposed to these crises. 
 
Paper#1 Author bio 
Peter Kelly is a Professor of Education in the School of Education, Deakin University whose research focuses on 
young people, their education, training and employment pathways, and their health and well-being, at a time of 
profound planetary crises that are emerging at the convergence of the 6th Mass Extinction and the 4th Industrial 
Revolution. The Young People's Sustainable Futures Lab is a repository for our current research project 
collaborations. 
 
 
 
Paper#2 Author 
Christen Cornell (The University of Sydney) 
christen.cornell@sydney.edu.au 
 
Paper#2 Title 
Vital Arts: A creative research collaboration across education, industry and policy 
 
Paper#2 Abstract 
This paper reflects on the process of conducting an industry research collaboration (funded by the ARC Linkage 
scheme) from the perspective of an industry partner. Recognising the wider political context for the move towards 
industry partnerships, and the neoliberal drivers for applied academic research, it also thinks through some of the 
opportunities that emerge for knowledge production and dissemination when industry experience is incorporated as 
expertise. The project itself seeks to identify the ‘21st century job skills’ developed through participation in youth arts 
activities, and to signify these through the development of micro-credentials. In this, the research aims to recognise 
pedagogical value in informal sites of knowledge and skills acquisition, and to recognise these with a signalling 
system. The project also takes the corporate language of 21st century job skills and both critiques and leverages this 
so that it can be used by young, creative people seeking pathways into professional work.  In order to build these 
bridges across educational and employment contexts, the research project includes an Action Research Industry 
Group (ARIG) made up of people from the arts sector, creative industries, policy and pedagogical organisations. 
Research collaboration is facilitated across this group with digital communication platforms which, not unlike the 
proposed micro-credentials, recognise knowledge and skills across professional milieux.  In considering the process 
and principles guiding this research, this paper will press against critiques of industry research as simply servicing 
industry or conforming to market priorities. It will also argue against the idea of industry research partners as singular 
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or monolithic in their needs, illustrating instead how this project is a two-way collaboration through which impact and 
theory are being built together, and through which priorities are being shaped as we go.  
 
Paper#2 Author bio 
Christen Cornell is Research Fellow and Manager of Research Partnerships at the Australia Council for the Arts, and 
Honorary Associate of the Department of Gender and Cultural Studies at the University of Sydney.   
 
 
Paper#3 Author 
Rimi Khan (National University of Singapore) 
rimikhan@nus.edu.sg 
 
Paper#3 Title 
Cool jobs in Asia: Creative skills for global citizens 
 
Paper#3 Abstract 
This paper draws on research from the Vital Arts Linkage Project to ask what value micro-credentials – which 
formalise the skills and capacities that young people acquire through arts participation – have in a global context. It 
relocates this research within Asia, where the last two decades have seen the transplanting and translation of ‘creative 
industries’ frameworks as part of regional strategies for economic growth and cultural ‘development’. These strategies 
are producing new markets for creative labour, as global advertising companies, public relations firms and design 
agencies are establishing Asian headquarters in places like Singapore and Saigon. This sector comes with a series of 
‘neoliberal injunctions’, such as ‘informality, self-realisation, autonomy, [and] individualisation’, that have been 
described as central to Western understandings of creative labour (Alacovska and Gill 2019, 198). Further research is 
needed to understand these dispositions in non-Western contexts, where creative pedagogy draws on diverse 
histories and ways of being in the world. In Asia, the growth of higher education institutions offering liberal arts 
degrees, and the value attached to an ‘international’ education, is also part of a wider trend towards the cultivation of 
‘global citizens’. Capacities such as intercultural competence are sometimes discussed as 21st century skills, but they 
also form part of this older imaginary of a globally engaged civic subject. This paper explores how these various 
agendas and histories might be reconciled. What happens when the previously ‘well rounded’ global citizen is 
disaggregated into discrete ‘capacities’ for neoliberal markets (via instruments like microcredentials), and what are the 
tensions and continuities between older discourses of ‘civility’ and the newer discourse of ‘innovation’. The paper 
examines whether the figure of the global citizen might offer a potential counter-narrative to the individualizing 
imperative of the neoliberal gig economy. 
 
Paper#3 Author bio 
Dr Rimi Khan is a Senior Lecturer in Arts and Cultural Entrepreneurship at the National University of Singapore. Rimi’s 
research examines the connections between creativity, cultural economy and cultural diversity. She is currently 
working on a number of projects exploring ethical fashion and creative pedagogy in Asia. She is the author of Art in 
community: the provisional citizen (Palgrave Macmillan, 2016).  

 
 

Panel J 
 
Panel title 
Pasts and futures of Digital Cultures: an interdisciplinary discipline 
 
Panel abstract 
What is Digital Cultures? Over the past twenty years, the term has appeared in titles of university departments, 
majors, degrees, books, and journal articles, but there is little consensus on its meaning. While it finds associations 
with cultural studies, media studies, new media arts, games studies, internet studies, digital ethnography, digital 
humanities, computational social science, screen studies, science and technology studies, and the philosophy, 
sociology and history of technology, its own identity is still in formation. This panel explores this emergent field, 
beyond the futuristic buzz phrase, it arguably sustains a metastable tension between social and technological 
determinisms, signifying both global impacts of digital technologies, and their associations with local cultures and 
identities. 
 
Panel lead email 
chris.chesher@sydney.edu.au  
 
Panel chair 
Chris Chesher 
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__________________________________________ 
 
Paper#1 
Paper#1 Author 
Chris Chesher (The University of Sydney) 
chris.chesher@sydney.edu.au 
 
Paper#1 Title 
Formations of Digital Cultures 
 
Paper#1 Abstract 
As computers became ubiquitous in workplaces and homes from the late 1980s, and the internet from the mid-1990s, 
it became apparent that digital media were becoming embedded into all aspects of cultural and social life. Traditional 
disciplines responded to these developments, but many emerging scholars forged transdisciplinary connections to 
address the sociotechnical implications of these changes. New disciplines emerged associated with particular media 
(such as internet studies, mobile media studies, games studies). Alongside these formations is the tradition of digital 
cultures. In this paper I will examine the emergence of this trans-discipline through attention to the curricula of Digital 
Cultures programs, and publications identified with this tradition to evaluate the efficacy of the digital cultures ‘brand’ in 
teaching and research. 
 
Paper#1 Author bio 
Chris Chesher is Senior Lecturer in Digital Cultures in the Discipline of Media and Communications at the University of 
Sydney. His current research interests include social and mobile robotics and smart urban technologies. He is author 
of Invocational Media: Reconceptualising the Computer (Bloomsbury: forthcoming). 
 
 
 
Paper#2 Author 
Fiona Martin (The University of Sydney) 
fiona.martin@sydney.edu.au 
 
Paper#2 Title 
Bringing a field into being: what is digital cultures research? 
 
Paper#2 Abstract 
Most narratives of digital cultures as discipline, notably Bollmer (2018), associate it with the 20th century trajectory of 
media studies, and its European fellow traveller cultural studies. Yet during that era, media studies programs in the 
West often adopted a vocational teaching focus, tying their operations, their funding and much of their research 
agenda to the concerns of industry and government. In this myopic state they were slow, like those other institutions, 
to recognize the broader implications for our ways of being of digitalisation, internetworking, coding, datafication, 
automation and robotics; everyday life with and in service of digital technology, and digital technology as life. 
Meanwhile researchers in emerging fields – internet, software and games studies, digital ethnography and digital 
cultures - took up critique of this shift, exploring the materiality and metaphysics of our socio-technical relationships, 
and their bringing into the world. So how might digital cultures research represent a field divergence or evolution from 
media, cultural or even communications studies? This paper situates digital cultures in relation to these disciplines, 
using a thematic analysis of publication data from academics working within a selection of named digital cultures 
research programs across the globe. 
 
Paper#2 Author bio 
Fiona Martin is Associate Professor in Online and Convergent Media in the Department of Media and 
Communications at the University of Sydney. She is the co-author/editor of Digital Platform Regulation: Global 
Perspectives on Internet Governance (Palgrave 2022), co-author of Sharing News Online (Palgrave 2019) and author 
of Mediating the Conversation (Routledge 2023). 
 
 
Paper#3 Author 
César Albarrán Torres (Swinburne University of Technology) 
caalbarrantorres@swin.edu.au 
 
Paper#3 Title 
Towards subaltern digital cultures? 
 
Paper#3 Abstract 
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As an academic field, ‘digital cultures’ has historically been dominated by Anglo-centric and English-language 
scholarship emanating from universities in the United States, the United Kingdom, Canada, Australia, and other 
developed nations. Even though members of the global non-English academic diaspora publish valuable research 
from these academic epicentres, emerging and established scholars face linguistic and cultural barriers. These 
constrictions mean global digital cultures scholars have to publish their work in English and often apply the Western 
philosophical canon to the technosocial realities of the Global South and previously colonised nations. Non-English 
scholarship is overlooked or plainly ignored, and whole subaltern philosophical and theoretical traditions are 
underused. Editorial mechanisms and institutional politics have generated a somewhat siloed field in digital cultures, 
with foundational texts necessarily being limited in scope. This paper is a provocation. It questions whether there is 
such a thing as subaltern digital cultures scholarship and if these cultural and linguistic barriers can and should be 
eradicated. With a particular focus on Latin American digital cultures experiences and research, this paper acts as an 
invitation to fight intellectual isolationism and work towards a truly inclusive field. 
 
Paper#3 Author bio 
César Albarrán-Torres is Senior Lecturer in Media and Communication at Swinburne University of Technology. His 
research focuses on what he calls gamble-play media, hybrid platforms where gambling, fintech and digital interactive 
media intersect. Other research interests include film and television, as well as the negotiations between social media 
and politics in Mexico, particularly concerning the drug cartels. He is the author of Digital Gambling: Theorizing 
Gamble-Play Media (Routledge, 2018) and Global Trafficking Networks on Film and Television: Hollywood's Cartel 
Wars (Routledge, 2021). 
 
 
Paper#4 Author 
Ned Rossiter (Western Sydney University) 
n.rossiter@westernsydney.edu.au  
 
Paper#4 Title 
Asking the Media Question: Digital Cultures as Symptom and Dream 
 
Paper#4 Abstract 
Addressing disciplinary formations associated with digital cultures and platform economies, this paper revisits the 
media question, which in the 19th and 20th centuries was concerned with how media were tied to the governance of 
populations and cultivation of perception. The media question straddled the nexus between politics and aesthetics. 
The study of digital cultures subsists within a general episteme that abandons politics for aesthetics. A quick survey of 
media studies within Anglophone and German academies signals three dominant strands: media philosophy, media 
sociology and data analytics, and environmental media and infrastructure studies. All unwittingly vacate the scene of 
the political understood as sites of struggle. ‘In order to do politics today, we must dream’ (Stiegler). This paper casts 
techniques of dreaming in relation to the media question that underscores cultures of the digital. 
 
Paper#4 Author bio 
Ned Rossiter is Director of Research at the Institute for Culture and Society and Professor of Communication in the 
School of Humanities and Communication Arts, Western Sydney University. His writings have been translated into 
Italian, Spanish, German, French, Finnish, Dutch, Chinese, Greek, Latvian, Hungarian, Turkish, and Polish. 

 

Panel K 
 
 
Panel title 
Fashion as trans(national) interest 
 
Panel abstract 
The Australian government has become increasingly forthright in its call for the funding of research in the name of 
‘national interests’. Such agendas deem specific industries as priority research areas while marginalising others. 
Fashion is largely overlooked in these calls, despite the fashion industry’s economic and cultural contributions. By 
situating fashion as a marker of national, transnational and anti-national interests, this panel interrogates how, and in 
whose interest, the ‘national interest’ is defined. 
 
Panel lead email 
harriette.richards@rmit.edu.au 
 
Panel chair 
Harriette Richards 

__________________________________________ 
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Paper#1 Author 
Dr Harriette Richards (RMIT University) 
harriette.richards@rmit.edu.au 
 
Paper#1 Title 
The making of Australian Fashion™ 
 
Paper#1 Abstract 
In 2021, the Australian Fashion Council (AFC) reported that the Australian fashion and textiles sector contributes over 
$27 billion to the annual national economy, with an export revenue of over $7 billion. During the Covid-19 pandemic, in 
large part due to widespread global supply chain disruption, the industry also saw a significant rise in demand for on-
shore Australian manufacturing. Despite the economic and social impact of the sector, Australian fashion has 
historically been overlooked as an important contributor to Australia’s export industry or direct beneficiary of 
government funding or innovation grants. In response to the effects of the pandemic and the historical positioning of 
the sector at the fringes of government investment, in May 2022 the AFC launched the Australian Fashion™ logo and 
campaign as an initiative to ‘uniquely identify Australian Fashion brands on the global stage and drive demand for 
Australian fashion locally and internationally.’     This paper analyses the establishment of the trademark in relation to 
the notion of ‘national’ fashion. As a settler colonial nation, Australia has long struggled to distinguish its own fashion 
identity (Maynard 2001; Craik 2009; Findlay 2022). In 2009, Jennifer Craik asked what it ‘means to speak of 
distinctively “Australian” fashion as opposed to derivative styles from elsewhere,’ and whether it even ‘makes sense to 
imagine such a thing.’ The Australian Fashion trademark takes the imagination of such a thing as its raison d’etre. By 
investigating the development of the trademark, which was supported through funding from the Department of 
Industry, Science, Energy, the paper discusses changing perceptions of fashion as an industry of significant economic 
potential. And, by analysing the process of certification undertaken by brands, the paper examines the value of 
making fashion officially Australian. 
 
Paper#1 Author bio 
Dr Harriette Richards is a Lecturer in Fashion Enterprise at RMIT University. She is co-founder of the Critical Fashion 
Studies research group and co-host of the Critical Fashion Studies podcast. Her work has been published in a range 
of academic journals, including, most recently, Australian Feminist Studies, Cultural Studies and Gender, Work & 
Organization.  
 
 
Paper#2 Author 
Dr Rimi Khan (National University of Singapore) and Grace McQuilten (RMIT University) 
rimikhan@nus.edu.sg  
grace.mcquilten@rmit.edu.au  
 
Paper#2 Title 
Transnational economies of value: reflections on Đây/đó, a cross-cultural collaboration 
 
Paper#2 Abstract 
Critical scholarship on the fashion industry has been increasingly attentive to the transnational dynamics (and 
inequalities) that structure fashion economies. These inequalities are a legacy of colonial projects that involved the 
expropriation of creative knowledge, material resources and technical skills for textile making from the global south. In 
the last 50 years international trade agreements and economic partnerships have exacerbated these inequalities by 
facilitating a global industry where the value of creative knowledge and manufacturing labour is decided in rich 
countries. This system of value is further protected by intellectual property frameworks and a post-industrial rhetoric 
that privileges Western design and cultural capital.     Đây/đó (here/there) is a collaboration between established and 
emerging fashion designers and craft practitioners in Vietnam and Australia that aims to disrupt these hierarchies. 
Funded by the Australian Embassy in Vietnam, and supported by CAST (Contemporary Art and Social Transformation 
research group), and VICAS (Vietnam National Institute of Culture and Art Studies), the project is producing a series 
of co-created fashion garments and artefacts. These objects are produced through the exchange of design 
knowledge, cultural heritage, sustainability practices and industry acumen from both places. We suggest that such 
cross-cultural collaborations are necessary for supporting the long-term growth and vitality of the creative sector in 
both Australia and Vietnam. While government policy envisages Australia’s role in South East Asia as a regional 
‘leader’ (for example in the Federal Government’s 2017 Foreign Policy Whitepaper), this project seeks to redefine 
‘national interest’ outside of this imperialist imaginary. 
 
Paper#2 Author bio 
Dr Rimi Khan is a Senior Lecturer in the Department of Communications and New Media, National University of 
Singapore. Rimi’s research examines the connections between creativity, economy and cultural diversity. She is the 
author of Art in community: the provisional citizen (Palgrave Macmillan, 2016).  
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Grace McQuilten is Associate Professor in the School of Art at RMIT University. Grace’s research expertise includes 
contemporary art and design, public art, social practice, social enterprise and community development. She is the 
author of Art in Consumer Culture: Mis-Design (2011).  
 
Paper#3 Author 
Dr Roberto Filippello (University of British Columbia) 
roberto.filippello@ubc.ca  
 
Paper#3 Title 
Fashion Without a Nation-State? The Queer Case of Palestine 
 
Paper#3 Abstract 
What would it mean to think of a Palestinian “national” fashion? In Palestine fashion is deeply imbricated with 
colonisation: with the British mandate following WWI, textile factories were set up in Palestine to supply the clothing 
demand of the British Army; later, since the late 1960s, Israeli apparel companies began subcontracting their labor-
intensive manufacturing activities to the workshops located in Palestine, exploiting a majority female labor force. In the 
last two decades of the 20th-century, clothes worn by Palestinians were largely perceived as a threat to the Zionist 
settler colonial project, such that garments in the colours of the Palestinian flag and the keffiyeh – which were worn 
during the uprisings as a symbolic form of anti-colonial and nationalist resistance – were banned by the Israeli 
authorities. Today, however, following the failure of the Oslo peace process, many young Palestinians find themselves 
disillusioned with nationalist political frameworks. Within a climate of collective disaffection, fashion designers in the 
occupied territories are using fashion to build an affective community that is untethered from the fantasies about 
nationhood. They consider their practices to be “transnational” and “anti-nationalist,” often espousing a feminist and 
sustainable understanding of clothing production in response to the masculinist, imperialist and land-brutalising logic 
of the occupation. Drawing on interviews with Palestinian fashion designers located in the West Bank and Gaza, this 
paper shows how young Palestinian creatives are producing queer transnational imaginings of a liberated future. 
 
Paper#3 Author bio 
Dr Roberto Filippello is a Killam Postdoctoral Research Fellow and a Teaching Fellow in Gender Studies at the 
University of British Columbia. He specialises in queer and feminist fashion cultures. His writing has been published in 
a range of journals, including Criticism, Third Text, Fashion Theory, and Australian Feminist Studies. His volume 
Fashion and Feeling: The Affective Politics of Dress, co-edited with Ilya Parkins, is forthcoming in 2023.  
 
 

 

Panel L 

 
Panel title 
Infrastructural Inequalities: Documentary Infrastructures 
 
Panel abstract 
Colonial technologies including files, records, permits, dockets, reports, releases, petitions, letters, and lists, as well as 
graphic artefacts like maps and surveys, make up the documentary ecologies within bureaucracies, encapsulating and 
generating their routines, standards, banalities, and excitements. Such documents have subjectifying effects, 
producing us as (non)citizens, corporations, consumers, and so on, with attendant rights and obligations and penalties 
for failing to meet their demands. Continuing our Infrastructural Inequalities collaboration, this panel considers 
documentary infrastructures that structure and distribute resources and opportunities in unequal ways. We devote 
particular attention to fines, policing, and to intersections between housing and water regulation. 
 
Panel lead email 
a.lorange@unsw.edu.au 
 
Panel chair 
Liam Grealy 

__________________________________________ 
 
Paper#1 Author 
Astrid Lorange (UNSW Sydney) 
a.lorange@unsw.edu.au 
 
Paper#1 Title 
Following Fines: An Interdisciplinary Approach to Understanding the Fine in Infrastructural Terms 
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Paper#1 Abstract 
Fines – monetary penalties – are an under-studied phenomenon because they are commonly taken to be efficient, 
uncontroversial, and non-punitive (Brown et al. 2017). Existing literature is largely policy-focused, with scholarship on 
social and cultural theories of the fine notably uncommon (O’Malley 2009). Recent critical interventions have 
countered this dominant view, showing how fines disproportionately impact certain groups and can lead to 
criminalisation and even incarceration (Cooper 2018). These interventions highlight the interconnectedness of civil 
and criminal procedures, and the uneven impacts of fines: how and when they are issued, and what happens in the 
event of sanctions for non-payment. This recent scholarship, predominantly from critical legal and criminological fields, 
provides a departure point for a collaborative project by Infrastructural Inequalities (Grealy, Brooks, Lorange) which 
takes the fine to be a critical object for study across the fields of cultural studies, literary studies, and media studies. 
Our project, a collaboration with Debbie Kilroy, Alison Whittaker, and Amanda Porter, takes the fine to be a central 
technology in a documentary infrastructural network that brings together juridical, bureaucratic, and economic 
practices of contemporary statecraft. The project proposes that to fully understand the fine and its wide-ranging effects 
on people as well as on ideas and attitudes about civil and criminal procedures, it needs to be analysed from an 
interdisciplinary perspective. This paper sets out the theoretical scope of the project and proposes some initial insights 
into the fine as an object of interdisciplinary inquiry and as a case study for the work of abolition. 
 
Paper#1 Author bio 
Astrid Lorange is Senior Lecturer in School of Art & Design, Faculty of Arts, Design and Architecture, UNSW Sydney. 
Her research focuses on the social movements and cultural practices that emerge as forms of resistance to state-
managed violence. Recent work has been published in Angelaki, Continuum, and Race and Class. 
 
 
Paper#2 Author 
Andrew Brooks (UNSW Sydney) 
a.brooks@unsw.edu.au 
 
Paper#2 Title 
Policing the Pandemic 
 
Paper#2 Abstract 
The ongoing COVID-19 pandemic has intensified the rolling crises that have come to define the last fifty years of 
declining global productivity, producing state-mandated lockdowns, border closures, a redefinition of socially 
necessary labour, and a string of measures designed to encourage people back to work to reignite a stagnating global 
economy. A common state response to this global public health crisis has been the intensification of policing. This 
paper reflects on the policing of the pandemic and the widespread public acceptance of policing as a solution to this 
public health crisis. It offers some historical context for the expansion of policing in developed economies since the 
1970s, tracing the movement of state responses to crises from what Ruth Wilson Gilmore describes as ‘military 
keynesianism’ in the decades immediately following World War II to a ‘post-Keynesian militarism’ that defines the 
resourcing of crisis management (Gilmore 1999). This brief history argues that the erosion of the social wage 
corresponds to the expansion of policing and prison infrastructure which, in turn, is presented as a coherent solution to 
a crumbling social order. Turning to a particular infrastructure of policing – the monetary penalty of the fine – I draw 
from data obtained by Redfern Legal Centre concerning the deployment of police and the distribution of fines across 
NSW during the Delta wave of the pandemic in 2021 to argue that the uneven policing of the pandemic along race and 
class lines contributes to the perpetuation of, and investment in, the law and order ideology of the settler state and the 
naturalisation of policing as a catch-all response to crisis (Hall et al. 1978). I argue that the fine does not merely play a 
role in constituting authoritarian consensus around policing but produces material and temporal impacts on those who 
receive them. 
 
Paper#2 Author bio 
Andrew Brooks is a lecturer in Media Studies in the School of Arts and Media at UNSW. His current research focuses 
on social movements in the context of circulatory capitalism, infrastructural inequality, media and technology, and the 
politics of race. Recent work has been published in Race and Class, Cultural Studies, Lateral, and Angelaki. 
 
 
Paper#3 Author 
Liam Grealy (Menzies School of Health Research and the University of Sydney) 
liam.grealy@sydney.edu.au 
 
Paper#3 Title 
Permeable Housing 
 
Paper#3 Abstract 
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At their most elemental, houses regulate relations between internal and external environments. They are less box than 
living membrane: permeable, porous, pervious, and absorbent (Shapiro 2015). Arterial pipes, wires, and cable 
networks intersect with housing to distribute water, energy, and waste; while matter penetrates the house itself, 
searching out cracks, refusing expulsion, and exposing bodies to various harms. ‘Treating water as a body that acts’ 
helps us to understand the vulnerability of housing to hydraulic metamorphoses (Lea 2015). Repair and maintenance 
regimes stave off this entropy, both for housing and the municipal infrastructures that make houses functional, safe, 
and enduring. Such attention is a matter of both bureaucratic banality and public conflict.     This paper develops a 
conception of permeable housing to highlight the interaction between housing and water. This is in spite of legal and 
policy artefacts, academic fields, governmental jurisdictions, and activist framings that address housing and water as 
separate objects. Residents of the central Australian community of Laramba are pursuing a multi-plaintiff lawsuit 
against the Northern Territory (NT) Government, in relation to incomplete requests for housing repairs and community 
water that contains uranium more than double safe levels specified in the Australian Drinking Water Guidelines. 
Building on prior research on the racialised geographies of NT water regulation (Grealy & Howey 2020), and the uses 
and limits of documentary infrastructures for guaranteeing healthy housing (Grealy 2020), I will argue for the need to 
consider the permeability of housing, as both material and policy object, in any attempt to improve remote housing 
outcomes. 
 
Paper#3 Author bio 
Liam Grealy is employed as senior research officer at Menzies School of Health Research and as research fellow in 
the Department of Gender and Cultural Studies at the University of Sydney. His research examines housing and 
infrastructure policy in regional and remote Australia and southeast Louisiana. 
 

 

Panel M 
 
Panel title 
Automating Life: Cultural and Creative Perspectives 
 
Panel abstract 
What are we talking about when we talk about automation? This panel will share findings from the panellists’ ARC 
Discovery Project, “The Cultural and Intellectual Histories of Automated Labour.” Where many studies of automation 
remain focused on its technological aspects, this book examines automation as a point of intersection between the 
arts and sciences. It recovers historical conceptualisations of automation that derive from the biological sciences and 
cast contemporary understandings of automation—which largely derive from the industrial sector—in a new light. 
 
Panel lead email 
e.stephens@uq.edu.au 
 

__________________________________________ 
 
Paper#1 Author 
Elizabeth Stephens 
e.stephens@uq.edu.au 
 
Paper#1 Title 
Automation and the Invention of ‘Life’ 
 
Paper#1 Abstract 
Life, as Foucault famously argued in The Order of Things, was invented around the year 1800, in the work of early 
French biologists. This concept of life, elaborated around quantified data on the living body, would prove foundational 
to the administrative systems of contemporary biopolitics. The devices made in the context of early physiology, which 
transformed human bodies into endless sources of biodata for the first time, played a particularly significant, if often 
overlooked role in this history. Central to early biology were debates about the nature of movement and generation, 
and whether these were fully mechanical or automated. This presentation will recover this earlier concept of 
automation, and its entanglement with the biology, and ask how this casts new light on how we understand 
automation today. 
 
Paper#1 Author bio 
Elizabeth Stephens in an Associate Professor in Cultural Studies at the University of Queensland, and current 
President of the Cultural Studies Association of Australasia. Her most recent monograph is Normality: A Critical 
Genealogy (Chicago UP), co-authored with Peter Cryle. Her recently completed Future Fellowship examines the 
history of experimentation as a site of intersection between the arts and science. She is currently CI on the ARC DP 
“The Cultural and Intellectual History of Automated Labour.”  
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Paper#2 Author 
Ionat Zurr 
ionat.zurr@uwa.edu.au 
 
Paper#2 Title 
Who Cares? 
 
Paper#2 Abstract 
This talk will discuss living and semi -living labour (human and non-human) that are employed and/or used in 
automated systems. Examples will range from slaughterhouses and industry farms to the current bioreactors and bio-
foundries in biotechnological industries. Issues concerning care, control, abstraction and standardisation of living 
systems will be illustrated. 
 
Paper#2 Author bio 
Dr Ionat Zurr is an artist and academic. She holds a cross position as the Head of the Fine Arts Discipline at the 
School of Design and SymbioticA, the School of Human Sciences, at the University of Western Australia. Ionat 
exhibited and published in the area of Biological Arts and beyond in places such as GoMA Brisbane and MoMA NYC. 
She is currently CI on the ARC DP “The Cultural and Intellectual History of Automated Labour.” 
 
 
Paper#3 Author 
Santiago Rentería 
santiago.renteriaaguilar@research.uwa.edu.au 
 
Paper#3 Title:  
Machine Listening Aesthetics: Reanimating Sonic Ecologies 
 
Abstract 
In this paper, I describe a creative practice at the crossroads of machine listening and avian sounds. Machine listening 
is the automation of aural skills such as genre and sound event recognition through a diverse range of signal 
processing algorithms. A large part of these computational techniques emerged from research in speech processing 
and music pattern recognition during the last century. Despite being prevalent in music informatics, their scientific use 
in bioacoustics and artistic repurposing in the sound arts are recent phenomena. In general, machine listening has not 
been as widely applied to the musicking with avian vocalisations as to the human compositional domain, let alone 
theorised in post-human terms. More concretely, in my practice I explore the poetic possibilities of the Fluid Corpus 
Manipulation Project, a set of bespoke software modules designed to compose music with machine listening 
instruments. I apply these techniques to a unique Western Australian Magpie digital sound archive collected by 
behavioural ecologists for the study of avian vocal learning.  
 
Bio  
Santiago is a transdisciplinary researcher working at the intersection of computer science and bioacoustics. His 
research is concerned with how Machine Listening shapes the sonic (re)production of birds in arts and sciences. 
 
 
Respondent: Michael Richardson 
 
Nonhuman Witnessing of Automated Life:  Associate Professor Michael Richardson (UNSW) will provide a response 
to the papers in this panel, drawing on material from his forthcoming book, Nonhuman Witnessing: War, Data, and 
Ecology After the End of the World (Duke, 2024). 
 
Respondent bio:  
Michael Richardson is a researcher, writer, and teacher living and working on Bidjigal and Gadigal country, and an 
Associate Professor at UNSW Sydney. He is the author of Gestures of Testimony: Torture, Trauma, and Affect in 
Literature (2016). 
 

 

Panel N 
 
Panel title 
Queer Technologies (Part I) 
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Panel abstract 
Queerness and technoscience are deeply imbricated. Apps like Grindr and Lex have forged digital counterpublics. 
Some drugs and diagnoses have birthed new social and sexual practices and community formations, while others 
have propelled iterations of gender transition and queer reproductive kinship through IVF. Simultaneously, queer 
mobilities are increasingly prescribed by biometric technologies and their alignment with normative border regimes. 
Drawing together such diverse sites, histories, communities, and material practices, this three-part panel explores how 
queer selves and worlds are constituted through technoscience. In the process, naturalized assumptions about the 
ontological separability of bodies and technologies are disrupted, or radically queered. 
 
Panel lead email 
jaya.keaney@unimelb.edu.au  
 
Panel chair 
Jay Keaney 

__________________________________________ 
 
Paper#1 Author 
Prof Kane Race (The University of Sydney) 
kane.race@sydney.edu.au  
 
Paper#1 Title 
Technologies of abjection: the possessive logics and performative sexuality of NSW drug dog operations 
 
Paper#1 Abstract 
This paper considers the alarming escalation in the use of strip-searching on the part of NSW police over the past 
decade and its connection with street-level drug policing including drug dog operations. These strategies mobilise a 
technology of detection whose all-too-predictable circumvention on the part of those targeted draws police ever more 
intently into the orbit of the sexual and sexual violation and in ever-closer proximity to the genital, the vaginal and the 
anal cavities of those it forcibly produces as suspects. I am especially interested in the symbolic, spectacular and 
performative dimensions of these ‘devices of sexual saturation’ (Foucault 1976); their opportunistic deployment to 
patrol minoritarian populations (aboriginal people, young people/minors, sexual and racial minorities) and to cast 
aspersions on their self-sovereign capacities. Framed by the law as technologies of drug detection, these operations 
are better conceptualised as technologies of abjection devoted to the production of lawfully violable subjects as part of 
brutal ongoing efforts to shore up the authority of self-asserted, stolen sovereignty. Here, the ‘possessive logics’ that 
Moreton-Robinson (2015) implicates in the performativity of patriarchal white sovereignty on the part of the 
‘postcolonising’ Australian state find their pretext and source of legitimation in the rhetoric of drugs and the fantasised 
sovereign subject it maintains as a requirement for the general functioning of the law: ‘master of her intentions and 
desires’ (Derrida, 1993). This mobilisation of technologies of abjection under the guise of drug enforcement is part of a 
longer story about the racialisation of sexuality and the sexualisation of race as biopolitical tendencies in the 
post/colonising Australian state (the chapter on neoliberal securitisation perhaps?) Countering their violence entails 
forging new solidarities among minoritarian constituencies that can better articulate, affirm, and reactivate the non-
sovereign potentials/performatives that consist in our mutual vulnerability and relationally constituted capacity for 
endurance. 
 
Paper#1 Author bio 
Kane Race is Professor of Gender & Cultural Studies at the University of Sydney.  He is the author of Pleasure 
Consuming Medicine: the queer politics of drugs (Duke, 2009) and The Gay Science: intimate experiments with the 
problem of HIV (Routledge, 2018) 
 
 
Paper#2 Author 
Dr Shawna Tang (The University of Sydney) 
shawna.tang@sydney.edu.au  
 
Paper#2 Title 
Chinese racialisation and technologies of mothering: continuities in straight and queer reproduction in Singapore 
 
Paper#2 Abstract 
In this paper, I draw on the Singaporean state’s eugenicist practices enacted on married mothers in the 1980s and the 
contemporary racialised reproductive strategies of ‘single’ lesbian mothers to think through the connections between 
sexuality, gender, race, citizenship, nation, globalisation and neoliberalism. My analysis focuses on educated Chinese 
mothers across the historical contexts as paradigmatic formations of a protected class encouraged to reproduce and 
pass on their hereditary material, historically, by the technocratic Singaporean state in the 1980s that afforded 
Chinese mothers various forms of protection, and now in contemporary time, via neoliberal circuits of capital that 
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enable the agential, transnationally-mobile Singaporean lesbian to access artificial reproductive technologies to have 
children. These women, I argue, possess reproductive capacities that are recognised as having value, their bodies 
aligned to the ‘make live’ imperative of a biopolitical regime. Advancing race critiques caught in the dialectics of 
‘privilege’/‘oppression’ and in static identity politics, my analysis focuses not on the women’s identities (as 
heterosexual women and lesbians) but on their bodies figured as bioinformatic material and speculative surplus. I 
show how the strategic manipulation of these women’s embodiment across the historical contexts demonstrate forms 
of racial capacitation that afford protection on the one hand, but also situate them in a relation to precarity through the 
capaciousness of their bodies endlessly available for reinvigoration (for neoliberalism). Thinking convivially about the 
relations between straight and lesbian mothers might enable a possibility for feminist politics that cuts across the 
sexuality divide. 
 
Paper#2 Author bio 
Shawna Tang is Lecturer in Gender and Cultural Studies at the University of Sydney. She researches and teaches at 
the juncture of sexuality, gender and race. She is the author of Postcolonial Lesbian Identities in Singapore. Her twitter 
handle is shawnatang. 
 
 
Paper#3 Author 
CQ Quinan (The University of Melbourne) 
c.quinan@unimelb.edu.au  
 
Paper#3 Title 
Automatic Gender Recognition: Resisting Binary Norms in Biometric Technologies 
 
Paper#3 Abstract 
With the rise of advanced biometric technologies, the surveilling and targeting of populations who do not match racial 
and gender norms has dramatically increased. Built on a framework that is fundamentally interested in categorizing 
populations, biometrics trace their historical legacy to both physiognomy and anthropometry, which attempt to 
correlate physical with racial and psychological traits and to reduce humans to statistical averages in order to sort 
them into ‘desirable’ and ‘undesirable’ groups. Premised on the idea that the body is fixed, static, and composed of a 
series of measurable characteristics, modern-day biometrics similarly make assumptions about both gender and race 
based on skin color, facial structure, body type, and body parts, which are then encoded in predictive algorithms and 
other AI-driven systems. In terms of gender, growing empirical evidence has pointed to the obstacles this poses for 
trans and non-binary individuals in a number of spheres, including border security, healthcare, and social media.  In 
this paper, I look to some of these body-based technologies and algorithms (e.g., full-body scanners, facial 
recognition, body mass index scales, and identity documents) to uncover how the unreflexive encoding of binary 
gender has exclusionary effects on trans and non-binary individuals. Here, I read biometrics as “technologies of 
capture” (Pugliese 2007, p. 106) that are infrastructurally calibrated to whiteness and cisness. But I also propose 
possibilities for how these technologies can be queered and resisted through a progressive jamming of systems in the 
security assemblage, thereby potentially setting off a series of forces that may disrupt binary gender norms, 
expectations, and assumptions. 
 
Paper#3 Author bio 
CQ Quinan serves as Lecturer in Gender Studies at the University of Melbourne. Their research interests include 
trans studies, queer theory, postcolonial studies, and critical security studies, with work on gender, surveillance, and 
securitization appearing in several journals and edited volumes. Quinan’s first book is entitled Hybrid Anxieties: 
Queering the French-Algerian War and its Postcolonial Legacies (University of Nebraska Press, 2020), with a second 
monograph entitled The Borders of Gender: Recognition, Representation, Resistance in progress. They are also co-
editor of Homonationalism, Femonationalism, Ablenationalism: Critical Pedagogies Contextualised (Routledge, 2022). 
 
 
Paper#4 Author 
Jaya Keaney (The University of Melbourne) 
jaya.keaney@unimelb.edu.au  
 
Paper#4 Title 
Choosing and making do: queer reproduction in a settler state 
 
Paper#4 Abstract 
Queer people are increasingly conceiving children through reproductive technologies such as donor-assisted 
conception and surrogacy. In the public culture of assisted conception, queers are hailed as rational biomedical 
subjects, encouraged to minimise medical and social risks by making careful, clinically supervised selections about 
their gamete donor and reproductive methods. In this paper, I draw on gay and lesbian accounts of donor-conception 
collected through interviews with Australian parents to tell a different story of queer reproduction, one of constrained 
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options and informed compromises. Gamete donation and surrogacy in Australia are tightly regulated and restricted, 
reflecting successive attempts to reckon with the reproductive violence endemic to Australian settler colonialism. As a 
result, queer people seeking to conceive children in Australia often engage in compromise, creativity, and translational 
work as they craft what is on offer into a workable arrangement. Uniting these journeys is a distinct experience of 
queer reproduction that I conceptualize here as “making do.” This settler colonial iteration of globalized reproduction 
routinely propels queers into multiracial reproductive arrangements and family forms. 
 
Paper#4 Author bio 
Dr Jaya Keaney is a Lecturer in Gender Studies at the University of Melbourne. Her research in feminist 
technoscience explores queer kinship, racialised inheritance, and everyday practices and bioscientific cultures of 
reproduction. Her first monograph, titled Making Gaybies: Queer Reproduction and Multiracial Feeling, is under 
contract with Duke University Press. 
 

Panel O 

 
Panel title 
Beyond Platform Activism: Social movements pasts and futures 
 
Panel abstract 
As activists traverse increasingly data-driven and digitally-mediated environments, their ability to blend and balance 
old and new media practices has been crucial. Scholarship to date has demonstrated the ways that movements for 
social change and ecosystems are transforming as they become entwined with platforms and the digital.  Drawing on 
examples from the panellists’ research, this panel will explore activism’s pasts, presents and futures in these digitally-
mediated landscapes. In the face of the global economic, social and environmental crises, the ability for activists and 
researchers alike to envisage new, sustainable, just futures is of vital importance. 
 
Panel lead email 
s3824725@student.rmit.edu.au  
 
Panel chair 
Sophie Hartley 

__________________________________________ 
 
Paper#1 Author 
Sophie Hartley (RMIT University) 
s3824725@student.rmit.edu.au  
 
Paper#1 Title 
Climate Activism Through the Blockchain 
 
Paper#1 Abstract 
The enmeshment of digital, data-driven platforms with capitalist systems of extraction have been well canvassed in 
scholarship. The impact these systems have on natural ecosystems has often been made invisible, whether through 
the disembodied language of the “cloud” or the clean whitewashed image of the smart home. Researchers and 
activists alike have therefore drawn attention to the manifold ways that data-driven systems are impacting natural 
environments, through both their material structures and cultural logics. However, within this context there is a growing 
network of activists and technologists who are attempting to reimagine the relationship between data-driven 
technologies and capitalist logics of extraction. One such movement is ReFi, or Regenerative Finance, where 
blockchain-based decentralised finance tools are used to promote sustainable development and climate action. 
However, critics question whether these projects in fact further lock ecological systems within capitalist values of 
extraction. Drawing on examples from blockchain for climate initiatives and interviews with climate activists and 
blockchain users, this paper will explore the ways that data-driven technologies are impacting climate activism and 
ecosystems, while paying attention to the multiform ways that activists and technologists alike are speaking back to, 
transforming and reappropriating these data-driven technologies. The paper goes on to ultimately question the extent 
to which such technologies may further human-nonhuman relationality and what futures of activism and climate 
governance they may point to. 
 
Paper#1 Author bio 
Sophie Hartley is a PhD candidate in the School of Media and Communication, RMIT University. She is a PhD 
member of the ARC Centre of Excellence for Automated Decision-Making and Society, and the Digital Ethnography 
Research Centre (RMIT). Sophie’s research explores the intersections between climate activism and data-driven 
technologies. 
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Paper#2 Author 
Naomi Robinson (Curtin University) 
naomi.e.robinson@postgrad.curtin.edu.au  
 
Paper#2 Title 
Climate action and social change on TikTok 
 
Paper#2 Abstract 
The permeation of short video practices into our daily communication has grown exponentially in recent years. While 
we see shifts in the way we share our lives, entertain and exchange knowledge, content creation offers easily 
produced and consumed short visual narratives that disseminate information about the climate crisis in digitally-
mediated spaces. With a focus on TikTok, this paper examines the tension between visibility and privacy, personal 
and public, and the entanglement of these intimacies in the age of digital collective action. To do this, ethnographic 
and autoethnographic data will be considered.    When activism and storytelling enter the realm of short videos, 
questions arise around what hinders a narrative, what hashtags help the cause, and ultimately, how digital artefacts 
carry meaning and messages to form a functional basis for participation in social movements. Importantly, I will 
highlight how social movement participation changes in circumstances of fleeting activism like global conferences and 
sustained activism that requires longitudinal engagement regardless of global zeitgeists or trending/newsworthy 
events. Through the lens of digital publics as a means to posit alternative definitions for phenomenon surrounding 
social and digital collectives and environmental communication, this paper breaks down user behaviour, content 
creation, and storytelling. Trends, structure and algorithms all play a role in how people drive social change online 
through collectives of politically and environmentally conscious voices. It is at this intersection that conversations 
about these digital spaces becoming embodiments of political action as well as spaces of expression and action 
become important for discussions of human agency, discretion, public performative action, and organisational 
influence. 
 
Paper#2 Author bio 
Naomi Robinson is a first-year PhD Candidate at Curtin University examining climate action, storytelling and social 
movements on TikTok. Concerned with narratives, digital publics and online communication, Naomi is using a 
combination of methods including digital ethnography, autoethnography and thematic analysis. Previously, Naomi’s 
academic research examined popular culture, television, Twitch.tv and video games. 
 
 
Paper#3 Author 
Raymond Grenfell (Curtin University) 
raymondgrenfell@gmail.com 
 
Paper#3 Title 
Countering platform capitalism: social movements navigating online platforms 
 
Paper#3 Abstract 
As social movements embrace platforms as tools of political organising and as our social life has become ever more 
embedded within the digital ecosystem of platform capitalism, activists seeking radical change are confronted by new 
challenges. Beyond questions of anonymity/surveillance and control/ownership of content, there are broader 
questions around the very political and economic realities of platforms and platform capitalism. This is particularly 
relevant for autonomist communities who, in their attempts to create prefigurative alternatives to capitalism, 
increasingly find it essential to question the use and limitations of these platforms as tools for social change. In 
examining the use of these platforms by contemporary social movements this paper asks at what cost are these tools 
being used? Can platforms be utilised as a force to counter capitalism? Or are platforms, in their temporal, spatial and 
economic logics, ultimately insperateable from capitalism itself? 
 
Paper#3 Author bio 
Raymond Grenfell is a PhD candidate in the School of Media, Creative Arts and Social Inquiry at Curtin University. His 
doctoral research examines the impact platform capitalism is having on the creation and continuation of prefigurative, 
counter-hegemonic institutions within autonomist communities. He is a producer and presenter of the Indymedia radio 
program on community radio station RTRFM. 
 
 
Paper#4 Author 
Timothy Erik Ström (Arena) 
tim@arena.org.au 
 
Paper#4 Title 
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Cybernetics and Ecological Limits: On the Possibilities of Green Digital Politics 
 
Paper#4 Abstract 
For half a century, networked computing-machines have been commonly understood – both explicitly and implicitly – 
as ‘immaterial’, as technologies that operate outside of older industrial modes. They were, and are, imagined as a way 
to continue economic growth, infinite expansion and technological progress in the face of converging and intensifying 
ecological and social crises. Such conceptions are not only held by top Silicon Valley executives, but also by a 
significant number of contemporary social movements and their articulators. That many members of these divergent 
parties operate on a largely shared set of assumptions leads to narrow debates and limited range of possibilities, with 
many opponents of the dominant mode only able to imagine an ‘alternative lite’. Rather, a key task of the present is to 
clarify the nature of networked computing-machines and the world in which they operate. Drawing on an updated 
cultural materialism, this paper takes the stuff of computers seriously, arguing that activists must think through the 
infrastructural level and develop practices and demands accordingly. One aspect of this involves pushing for ‘digital 
sovereignty’ as a way to attempt to ground computing-machines in a locality, opening up possibilities of a remade 
public sphere. Furthermore, activists must grapple with questions of ecological limits in order to oppose infinite 
expansion on a finite planet in favour of more appropriate technology and radically cooperative social organisations. 
 
Paper#4 Author bio 
Timothy Erik Ström is a Melbourne-based independent writer and editor at Arena. He is the author of Globalization 
and Surveillance and his collected writings can be found on his website, ‘The Sorcerer’s Apparatus’: 
 
 

Panel P 

 
Panel title 
Queer Technologies (Part II) 
 
Panel abstract 
Queerness and technoscience are deeply imbricated. Apps like Grindr and Lex have forged digital counterpublics. 
Some drugs and diagnoses have birthed new social and sexual practices and community formations, while others 
have propelled iterations of gender transition and queer reproductive kinship through IVF. Simultaneously, queer 
mobilities are increasingly prescribed by biometric technologies and their alignment with normative border regimes. 
Drawing together such diverse sites, histories, communities, and material practices, this three-part panel explores how 
queer selves and worlds are constituted through technoscience. In the process, naturalized assumptions about the 
ontological separability of bodies and technologies are disrupted, or radically queered. 
 
Panel lead email 
jaya.keaney@unimelb.edu.au  
 
Panel chair 
Jaya Keaney 
 

__________________________________________ 
 
Paper#1 Author 
Dr Dean Murphy (UNSW Sydney) 
d.murphy@unsw.edu.au  
 
Paper#1 Title 
HIV antiretrovirals as technologies of the self 
 
Paper#1 Abstract 
Commencing with landmark clinical-trial findings in 2010 and 2011, there has been increasing acceptance by policy 
makers and affected communities that the consumption of HIV antiretroviral drugs by both HIV infected and uninfected 
individuals prevents transmission of the virus to sexual partners. Drawing on Foucault’s ‘technologies of the self’, this 
paper explores how HIV biomedical interventions produce particular transformations regarding effects and identities. 
Based on a range of qualitative research projects conducted between 2014 and 2021, as well as consumer 
information materials and policy documents, I describe effects related to gender and antibody status identity.     
Consumers attribute a range of different and seemingly contrasting gendered effects to antiretrovirals (in particular 
when taking these drugs as pre-exposure prophylaxis). Whereas effects associated with disinhibition that enabled 
spontaneous or anonymous encounters involving minimal communication or negotiation (qualities usually coded as 
‘masculine’) are highly valued, the consumption of antiretrovirals is also understood to enable greater connection and 
intimacy, phenomena conventionally read as ‘feminine’. In addition, antiretrovirals have contributed to the queering of 
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HIV status. Formerly an inescapable binary – enacted through testing technologies – HIV status has become less 
meaningful among those consuming antiretrovirals, and disclosure of status less significant. In addition, non-
disclosure by people living with the virus has become a site of resistance to regimes of surveillance/control and of 
anticipated rejection by sexual partners. 
 
Paper#1 Author bio 
Dr Dean Murphy is a Research Fellow at the Kirby Institute at the University of New South Wales. His research 
explores gender and sexuality, understandings of biomedical of HIV-prevention technologies and drug and alcohol 
consumption practices, among other things. He is the author of the monograph Gay men pursuing parenthood through 
surrogacy: Reconfiguring kinship (NewSouth, 2015). 
 
 
Paper#2 Author 
Benjamin Riley (The University of Sydney) 
ben.c.riley@gmail.com 
 
Paper#2 Title 
Embodying the legacy of AIDS: PrEP as a transformative technology 
 
Paper#2 Abstract 
Narratives describing gay men’s relationship to AIDS have shifted over the past four decades, but the legacy of that 
relationship has endured in gay male bodies as a fear of becoming HIV-positive, or “HIV anxiety”. HIV anxiety is 
commonly discussed in scholarship on pre-exposure prophylaxis for HIV (PrEP), with many behavioural studies 
suggesting PrEP can reduce or even eliminate this anxiety. However, the question of how and why PrEP works to 
change embodied experiences like HIV anxiety has gone unexamined. Further, little research has aimed to link PrEP 
use to gay men’s embodied experiences of the legacy of AIDS. This paper is part of a study that explores gay 
experiences of PrEP as a HIV-prevention method, through the use of interviews with gay and other same-sex 
attracted men. The paper will focus on HIV anxiety as an embodied response to cultural narratives of AIDS and gay 
experience, centering the impact of PrEP on that embodied experience. Multiple men interviewed for the study 
suggested that using PrEP has drawn their attention to a split in their experience between embodied, anxiety-driven 
responses to HIV, and more “rational”, narrative understandings. Unpacking such experiences, the paper will explore 
PrEP’s potential as a transformative technology that can operate to disrupt gay men’s experiences of the cultural 
legacy of the AIDS crisis. 
 
Paper#2 Author bio 
Benjamin Riley is a freelance writer, journalist and researcher interested in radical queer histories and texts, class 
politics and the cultural legacy of AIDS. He works as a policy advocate for issues relating to HIV and sexual health 
and has a decade of experience in queer community advocacy and activism. He is also undertaking a Masters in 
Gender Studies at the University of Sydney. 
 
 
Paper#3 Author 
Dr J.R. Latham (Deakin University) 
joe.latham@deakin.edu.au  
 
Paper#3 Title 
Who Cares About “Men”? On Trans Exceptionalism, Exclusion and Queer Resistance 
 
Paper#3 Abstract 
Who counts as a man? Why has men’s studies, differently from women’s studies and feminist theory, been so 
disinterested in transgender people? When (nontrans) men take supplementary testosterone in order to enhance the 
appearance or experience of their “masculinity”, how is it different from (trans) men like me? When (nontrans) men 
pursue penis enlargement or re/construction, how are they—and their desires—constituted as categorically distinct 
from trans men who seek out the same procedures? In this paper, I think through two case studies of queering 
technologies (penis transplantation and injecting drug use) to consider how the categories of appropriate patients or 
subjects of research are set up to exclude trans men, asking: what realities and ways of thinking are made in these 
processes? What does it do to imagine the impossible? 
 
Paper#3 Author bio 
Dr J. R. Latham is Alfred Deakin Postdoctoral Research Fellow at Deakin University, and Honorary Fellow in Cultural 
Studies at The University of Melbourne. He is a social scientist and queer theorist who combines critical concepts of 
‘drugs’, ageing and bioethics with science and technology studies (STS) in the hope of improving healthcare for 
marginalised people. 
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Panel Q 
 
Panel title 
Exploring Nationality, Race, and Disability through Everyday Fan Practices 
 
Panel abstract 
This panel explores fandoms of different popular culture texts in inter-Asian and global contexts to examine the role 
nationality/nationalism, race, and disability play in relation to fans’ affective labour evidenced through varied fan 
practices. In addition, we look at pop culture icons in fans’ everyday lives. We understand the icon as multi-
dimensional, ranging from celebrities (fictional characters, individuals and idol groups) to the government as a major 
stakeholder in the cultural industry. 
 
Panel lead email 
s3801432@student.rmit.edu.au 
 
Panel chair 
Xiaofei Yang 

__________________________________________ 
 
Paper#1 Author 
Xiaofei Yang (RMIT University) 
s3801432@student.rmit.edu.au 
 
Paper#1 Title 
“Clean and Sanitary”: Liu Yong fandom and imaginations of the Other in the nationalistic China 
 
Paper#1 Abstract 
In 2021, a vlogger named “Liu Yong Clean and Sanitary” (Liu Yong hereafter) rose to fame across multiple social 
media platforms against the backdrop of China-India geo-political tensions. A Chinese man doing business in India, 
Liu Yong shares on his channels Indian local life, which has attracted millions of followers, forming a dynamic fandom 
known as Liu Yong Universe. Using the Liu Yong fandom on one platform—Bilibili (video sharing platform)—as a case 
study, I examine how China-India geopolitical tensions and (non)interactions unfold at the level of the fans in their 
everyday consumption. As a fan belonging to this fandom, I conduct an affective textual analysis of Liu Yong’s videos, 
fan comments and derivative works on Bilibili, as well as discussions on social media like Zhihu (Chinese Quora) and 
Weibo (Chinese Twitter). I argue that fans’ apparently non-sensical wordplay and fanwork composition in Liu Yong 
Universe constitutes an imagined community that brings around a sense of belonging which, in Liu Yong’s own words, 
feels like “homecoming.” This community, however, witnesses the rise of what I call an “inter-Asian Orientalism,” 
where India is imagined as China’s “backward Other” as an affirmation of the fans’ Chinese identity. Nevertheless, 
accompanying this China-centric narrative is a cross-cultural identification, and stemming from this, an aspiration for 
cosmopolitanism that interrogates the very nationalistic discursive system. Together, these dynamics of identification 
and disidentification, communication and miscommunication weave together fans’ everyday lives and gratifications, 
which at times push forward the transcultural understanding between China and India that is more complicated than 
the dualism of us (Chinese) versus them (Indian) in the dominating nationalistic geopolitics. In so doing, this paper 
adds to scholarship on transcultural communication between China and India and across Asia in general. 
 
Paper#1 Author bio 
Xiaofei Yang is a PhD candidate in Media and Communication at RMIT University, School of Media and 
Communication. Her research focuses on fans and fandoms of Asian pop culture, and theories of gender, sexuality, 
and affect. 
 
 
Paper#2 Author 
Khiem Le (RMIT University) 
s3524872@student.rmit.edu.au  
 
Paper#2 Title 
What is Fan without Passion: A Digital Ethnography Examination of Fanwar between Vietnamese EXO-L and A.R.M.Y 
K-pop Fandoms 
 
Paper#2 Abstract 
This paper explores the fanwar between two Vietnamese Korean popular music (K-pop hereafter) fandoms: EXO-L 
(EXO’s fandom) and A.R.M.Y (BTS’s fandom) through their fans’ practices via affective labour. Academic perspectives 
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tend to subject fans’ practices as a form of resistance against the hegemony of dominant power. This is true for a 
majority of K-pop fans in developing nations who still abide to their traditional cultural values. For example, K-pop fans’ 
practices allow Chilean K-pop fans to develop cultural intimacy – cultural identity that is a source for sense of comfort, 
understanding, and self-reflexive (Subotic & Zarakol, 2013) – within their community and create a sense of belonging 
among themselves amid the disparaging criticism from their immediate community and local media (Min et al., 2019). 
However, fans’ practices can also embody a sense of excessive labour, especially when it comes to defending their 
idols, who are the pillar of their community, and their reputation. Fanwar is a prominent practice in K-pop fandom that 
often incites negative perspectives from the general public. Drawing on the work Shim and Noh (2012) which 
examines the fanwar between Girls’ Generation’s and 2NE1’s fandom, this paper argues that fanwar is not just a 
fanaticus fans’ practice but rather, it constitutes new forms of K-pop fandom. The digital dialogue resulting from the 
Vietnamese K-pop fanwar between EXO-L and A.R.M.Y plays an important role in setting the new stages for 
dissemination of K-pop knowledge, through which a new form of participatory culture is created and sustained. 
 
Paper#2 Author bio 
Khiem Le is a PhD candidate at RMIT School of Media and Communication. His thesis explores the Vietnamese K-
pop fandom through the lens of affect theory. His areas of research interest broadly situated around media and 
culture, including fandom subculture and celebrity studies. 
 
 
Paper#3 Author 
Mr Chengxi Liao (RMIT University) 
Pengfei Fu  (Tongji University) 
s3762483@student.rmit.edu.au  
pengfei.adam@gmail.com  
 
Paper#3 Title 
Love your idol in a ‘cleaned’ way: Fans, fundraising platform, and fandom governance in China 
 
Paper#3 Abstract 
In 2021, a top-down rectification movement called ‘Clean Up’ impinged on Chinese idol fandom culture. This 
movement triggered discussions about the transforming governance strategy over fandom and broader Chinese 
Internet users. This article explores the complexity and shift of governance on Chinese idol fans by examining the 
digital fandom fundraising platform Taoba. Drawing from the walkthrough analysis of xiufen (fans of idol competition 
shows), we investigate three key stakeholders: platform, state, and xiufen fandom, to reflect on wider Internet 
governance issues in China. We argue that Chinese idol fans like xiufen are subject to a governance structure where 
power relations between different players are highly complex and entangled. The state-corporate-society co-opting 
mode of governance has evolved toward what we termed ‘coercive co-opting’, in which digital platforms and users 
conform with the imaginaries and ideologies of the state, while the authorities still intervene in an intimidating and 
suppressive manner. The new governance mode has not only become an inseparable part of the Chinese idol fans’ 
everyday cultural lives but has also added to more diversified understandings of contemporary fandom ecology in 
different social settings 
 
Paper#3 Author bios 
Chengxi Liao is a PhD research candidate with RMIT, school of Media and Communication. Specialising in topics of 
niche cultures and relevant phenomena in China, Chengxi’s current PhD project puts a particular focus on the 
Chinese fans of otaku culture, a type of Japan-originated culture that is about the ardent affection for cultural artifacts 
like animation. His research areas of interest also include studies of media platforms, cultural industries, and cultural 
policies 
 
Pengfei Fu is currently a research associate in the School of Humanities at Tongji University, Shanghai, China. His 
research areas of interest are broadly situated around digital technology and culture, creative industries, and cultural 
policy. His recent research has appeared in various academic journals, including the Journal of Technology Transfer, 
Media International Australia, Technology Analysis, and Strategic Management. 
 
 
Paper#4 Author 
Divya Garg (RMIT University) 
divya.garg@rmit.edu.au 
 
Paper#4 Title 
Fandom and Dis/ability: Engaging with Disability Narratives in Marvel Superhero Fanfiction 
 
Paper#4 Abstract 
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This paper explores representation and engagement with disability in superhero fanfiction. The superhero genre 
provides interesting and contradictory engagements with the dis/hyper-abled body: prominent superheroes often 
involve the transformation of a physical disability or the introduction of a mental illness such as post-traumatic stress 
disorder. Such narratives are particularly prolific in the Marvel Cinematic Universe (MCU), an American superhero 
franchise. Creative fan work reveals how (disabled) fans affectively use digital media to express their desires and 
experiences in global communities of shared interest. Primary arcs of disability representation in Marvel fandom 
include narratives of living with disability, ‘overcoming’ disability through scientific or magical cure, suffering because 
of a disability, and deriving sexual pleasure from a disability or prosthesis. Using participant responses from an online 
survey and follow-up interviews conducted with Marvel fans as part of my PhD project, I discuss disabled and 
nondisabled fans’ preferences for these representations and the varied meanings—both regressive and potentially 
emancipatory—about disability produced through their encounter. By focusing on the responses of racial, cultural, 
sexual, and/or disabled minority participants, I examine the multiple ways disability is experienced across cultures. In 
so doing, I hope to theoretically and empirically expand understandings of disability entrenched in studies of the 
Global North and contribute to the decolonisation of fan and disability scholarship. 
 
Paper#4 Author bio 
Divya Garg is a PhD candidate at the School of Media and Communication, RMIT University. Her thesis explores 
transcultural fandom and disability through the case study of Marvel superhero media fandom. She has published in 
the fields of media and cultural studies, marketing and communication, gender studies, and disability studies. 

 
 

Panel R 
Panel title 
Vital Arts II 
 
Panel lead email 
anna.hickey-moody@rmit.edu.au 
 
Panel chair 
Professor Anna Hickey-Moody 

__________________________________________ 
 
Paper#1 Author 
Tammy Wong-Hulbert (RMIT University) 
tammy.hulbert@rmit.edu.au 
 
Paper#1 Title 
Curating Inclusive Cities 
 
Paper#1 Abstract 
This paper will reflect upon my action based curatorial research on ‘Curating Inclusive Cities’ to consider how action-
based methods in arts production can be considered in relation to understanding the 21st century creativity skills 
which are becoming more vital to prepare youth for future employment pathways. As a socially engaged artist, curator 
and academic, I work collaboratively with specific community groups, in place, across various locations in Melbourne 
to develop visual arts projects with an exhibition outcome. The focus is on the act of collaborative making to 
encourage participation, shared dialogue and learning from collective creative processes. Melbourne based case 
studies will be considered: The Anonymous Sojourners in the Australian Bush, Wadambuk, St Andrews (2017), Far 
Flung: Connecting Intergenerational Families, Manningham Art Gallery, Doncaster (2019), 
#unmaskedselfiesinsolidarity, Melbourne (2020) and Becoming Home: Stories of Chinese-Australians at ArtSpace 
Realm, Ringwood (2022). The projects consider the perspectives of past and present immigrant Chinese-Australian 
communities in various parts of Melbourne. 
 
Paper#1 Author bio 
Dr Tammy Wong Hulbert is a Senior Lecturer, RMIT University School of Art, Masters of Arts (Arts Management) 
specialising in curating. She is a socially engaged artist and curator focused on ‘curating inclusive cities’, creative 
collaborations with marginalised urban communities, to care for and represent their perspectives in globalising cities. 
 
 
Paper#2 Author 
Associate Professor Scott Brook (RMIT University) 
scott.brook@rmit.edu.au 
 
Paper#2 Title 
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Digital credentials, disruptive signals: microcredentials and the Creative and Cultural Industries 
 
Paper#2 Abstract 
The COVID-19 pandemic has catalysed both government policy and academic debate on the future of 
microcredentials. Australian Government infrastructure initiatives, such as the development of a Microcredentials 
Marketplace and the National Microcredentials Framework, are accompanied by recent academic critiques that seek 
to debunk the meritocratic claims of microcredentials in the context of the gig economy. Such debates are vital for the 
Creative and Cultural Industries. Digital upskilling was a significant part of the sector’s response to the employment 
shock caused by lockdowns, while digital badges are a compelling proposition in relation to the problem of skills 
signalling in a crowded field of opportunities for paid work where career pathways are highly informal. However, any 
proposal for microcredentials in the CCIs would seem particularly vulnerable to critiques of the gig economy as 
furthering current labour market tendencies towards precarious and deskilled labour (Wheelahan and Moodie). For 
universities, the stakes of debate would seem even higher: creative courses remain popular with students, while 
legitimate concern continues to be raised about employment outcomes. In this paper I respond to these debates from 
a long tradition within Cultural Studies engaged with the critical sociology of education. I seek to move beyond what 
we might describe after Meaghan Morris as ‘blockbuster’ narratives of historical progress and decline (The Knowledge 
Society, Neoliberalism) to make a case for the progressive potential of microcredentials in Australia’s creative sector 
not in terms of needed skills, but as disruptive signals. 
 
Paper#2 Author bio 
Scott Brook is Associate Professor of Communication in the School of Media and Communication, RMIT University. 
His research focuses on creative labour and Creative and Cultural Industries policy, generally from within the 
methodological paradigms of the critical sociology of culture and communication, and is co-editor and co-author 
of Gender and the Creative Labour Market: creative graduates in Australia and the UK (Palgrave forthcoming 2022).  
 
 
Paper#3 Author 

Professor Anna Hickey-Moody 
anna.hickey-moody@rmit.edu.au 
 
Paper#3 Title 
The Spectre of Social Media Entertainment 
 
Paper#3 Abstract 
The social media entertainment (Cunningham & Craig 2019) industries have transformed mediated ‘stardom’. 
YouTube series that unbox and demonstrate the functions of action figures or narrate gaming experiences can get 
more views than short films awarded honours in industry events such as TropFest or FlickerFest. Screen content is 
largely produced in people’s everyday life, rather than as an artform. As part of the VITAL ARTS ARC Linkage Project 
I have spent a considerable amount of time observing the professional creative practice of young artists trained or 
training for screens and stages. The professional settings in which this ethnographic work occurs can also involve 
intergenerational professional ensembles. Being in these spaces prompted me to question the value and durability of 
traditional ideas of ‘creative copyright’, ‘intellectual property’ and artists’ rights in an age of TikTok and sharing culture. 
If children on YouTube make more money than Australian actors’ on stage, why do actors remain so anxious about IP 
and copyright? Do they have anything to gain by remaining invested in being more elite than SME stars? This paper 
explores some of these questions and offers insights into some of the transferrable interdisciplinary skills that are 
developed through participating in the social media entertainment industries. The paper will be presented as a series 
of ethnographic vignettes, scripted critical dialogues between generations and will include time for audience 
discussion.  
 
Paper#3 Author bio 
Anna is Professor of Media and Communication at RMIT and lead CI on the Vital Arts Linkage Project.  
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Papers—Abstracts and Bios 
These papers are arranged in alphabetical order by surname of first-named presenter (see schedule pp. 
16-21). 
 
 
Name 
Dr Maria Adamopoulou (European University Institute—Florence, Italy) 
maria.adamopoulou@eui.eu 
 
Title 
The eternal return of the Gastarbeiter: engaged art and scholar work about West Germany's guest workers in the 70s 
and its relevance today 
 
Abstract 
My studying of the phenomenon of the Gastarbeiter started with John Berger’s book The Seventh Man. The lived 
experience of people through poignant short passages and striking photos of industrial settings, crumbled dormitories 
and wagons was an emotionally charged read. John Berger, Stephen Castles, Michael Piore, and George 
Matzouranis were writing their books as engaged academics and intellectuals, living in the midst of a crisis-ridden 
Western Europe of the oil shock. This Europe began to retract its openness to its migrant residents in order to 
prioritise its own citizens. The foreign populations who settled in its territory more than a decade ago were now 
deemed unwelcome. Writers, film directors and composers also sympathised with the migrants due to their left-wing 
worldview and sensitivity. However,all of them were primarily mourning the optimist long sixties, its illusions and lost 
opportunities. In this presentation, I will discuss the impact of these socially engaged works at their time and today. 
What do we gain by having a critical look at those critical times through the lens of cultural studies? How can we break 
the taboo of anachronism by highlighting the relevance of these works today? 
 
Bio 
Maria Adamopoulou holds a Doctorate in History from the European University Institute in Florence. Her research 
project focuses on the transnational bonds of Greek Gastarbeiter in the Federal Republic of Germany with their 
homeland in the period 1960-1989. Her main research interests are social history, migration studies, oral history and 
memory. 
 

____________________________________________________________________________ 
 
Name 
Kawsar Ali (Macquarie University) 
kawsar.ali.mq.edu.au 
 
Title 
The Empire Looks Back: Revisiting the birth of the settler Internet 
 
Abstract 
The Internet exhibits the heterogeneous manifestations of digital settler colonialism as born out of the United States 
military-industrial complex and its exertion on settler colonial land, in the Silicon Valley. Yasha Levine (2019) in his 
book Surveillance Valley details the history of the Internet by the Pentagon’s Advanced Projects Agency Network 
(ARPANET) as a communication tool created to be able to withstand a nuclear attack. The implications of this are 
severe when this history is lost, as theorisations of race and the Internet increasingly individualise issues of 
intersectionality online. Rather, in an interview, Levine (Radio War Nerd 2018) elaborates on Harvard University 
students protesting an ARPANET proposal before it was developed, ‘back then people understood that computers are 
not tools of liberation. Computers in the 1960s were seen by most people in USA as instruments of power and they 
were wielded by institutions that already had considerable power’. Criticisms of the early privatisation of the Internet 
fail to acknowledge that ‘Before the ARPANET was privatized it was already in military use for surveillance and AI …. 
The military privatized the ARPANET and shared it with commercial telecommunications companies that could legally 
do surveillance the government could not do’ (Packard 2018, p. 71). Consequently, the historical genealogy of the 
Internet evidences that it emerged as yet another technology that was crucial to the reproduction of settler imperial 
power. I then ask: How does the history of the Internet as a military apparatus complicate the Internet we know today? 
How might we contextualise the Internet as a tool associated with the Silicon Valley, traditionally, the home of the 
Ohlone people, evident of American settler colonialism? 
 
Bio 
Kawsar Ali is a Doctor of Philosophy candidate at Macquarie University, Sydney, Australia, in the Department of 
Media, Communications, Creative Arts, Language, and Literature. Kawsar is recipient of a domestic scholarship 
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through the Research Training Program and Macquarie University Research Excellence Scheme. Kawsar investigates 
the links between race, power, and the Internet, interrogating what she has coined “digital settler colonialism.” She 
writes at onlineother.com. 
 

____________________________________________________________________________ 
 
Name 
Esther Alloun, Dr Kerryn Drysdale, Jennifer Green and A/Prof Fiona Haigh (UNSW Sydney) 
e.alloun@unsw.edu.au  
k.drysdale@unsw.edu.au  
jennifer.green@unsw.edu.au  
f.haigh@unsw.edu.au 
 
Title 
Distance, proximity, and emotions in healthcare work: the affective lives of a pandemic in a Local Health District 
 
Abstract 
The Covid-19 pandemic has exposed the magnitude of global health inequities and demonstrated the outsized role 
that the social determinants of health play in creating and maintaining health inequities. The health sector has a 
significant role to play in working with communities to adapt and transform services to enhance their resilience, and to 
recover health and wellbeing among newly emerging and already established groups of vulnerability and 
marginalisation. While we are far from settling into a ‘new normal’, the post-COVID-19 world presents an opportunity 
to collectively examine our healthcare infrastructure, partnerships and programs at this critical juncture.    An Equity-
focused Health Impact Assessment was undertaken to systematically consider impacts of the pandemic and 
unintended effects of the response within a Local Health District. While we did not set out to investigate emotions or 
affect, these emerged as strong themes in healthcare workers’ response. In this paper, we therefore explore the 
‘affective economy’ (to use Ahmed’s 2004 expression) created by the pandemic as experienced and narrated by 
participants whose work is to care for others. We examine how they negotiated shifting relationships of relative 
distance and proximity in ways that were deeply affective, embodied but also uneven, revealing people and bodies 
with differential capacities and energy in times of crisis. Our findings show that affective structures and emotional 
dynamics are an important - but often overlooked - dimension of public health emergency and response. Indeed, we 
argue they have a necessary influence on policy and practice refinement, especially when it comes to enhancing 
collective resilience and recovery. 
 
Bio 
Esther is a Research Associate at the Centre for Primary Health Care and Equity at UNSW. With a background in 
cultural studies and political geography, her research focuses on people’s trajectories through healthcare, affective 
politics, and social movements. 
 
Dr Kerryn Drysdale is a Research Fellow at the Centre for Social Research in Health at UNSW Sydney. She conducts 
research at the intersection of social inquiry and public health, particularly in the experiences and expressions of 
health and wellbeing among marginalised communities. 
  
Jennifer Green is a Registered Midwife and a PhD candidate at UTS working to improve long-term health outcomes 
following complex pregnancies.  Having completed her dual Masters of Public Health and Health Leadership, she is 
passionate about midwifery as a primary health care opportunity, and providing equitable outcomes for women and 
their families.   
  
A/Prof Fiona Haigh is Director of the Health Equity Research and Development Unit (HERDU) at the Centre for 
Primary Health Care and Equity, UNSW Sydney. Fiona is an applied public health researcher specialising in Health 
Impact Assessment who has worked across three countries and internationally with health and other sectors to 
improve considerations of health and health equity in decision-making.  
 

____________________________________________________________________________ 
 
 
Name 
Fawzia Rashdan R Alosaimy (Imam Abdulrahman Bin Faisal University, Dammam, Saudi Arabia) 
Fawzia.alosaimy@canberra.edu.au 
 
Title 
“Thagafet Ala:di” and ironically normalised everyday life in Saudi Arabia 
 
Abstract 
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There has been a great deal of research investigating how traditions and social norms have influenced individual’s life 
within society. So far there has been limited work investigating the responsibility of culture in forming family everyday 
routine including social media practices in the Middle East and Saudi Arabia in particular. Developments in sectors, 
such as economy and media gradually begin change in Saudi individual’s lifestyle, and what was previously forbidden 
by society and family rules has become allowed (Alkalaf, 1993).  This paper seeks to understand the transformation of 
Saudi family everyday life, through a series of interviews which has been conducted with parents. It reveals that Arab 
cultural norms play an essential role in setting the rules of individuals’ everyday routine. Furthermore, social media 
use shapes expectations regarding interpersonal communication particularly with other genders and practices of 
representation. The outcome being social media facilitates the spread of other cultures and practices that challenge 
Saudi social norms and family rules.   The paper focuses on the use of “Thagafet Ala:di” (and variations) in interviews. 
It is a term used by research participants to describe shifts in social and cultural practices in Saudi Arabia. It literally 
means “normal culture”, but it is used in an ironic way to describe how social and cultural changes have become 
normalised. 
 
Bio 
Fawzia is a PhD Candidate at University of Canberra in Faculty of Arts and design and estimated to completion by 
2022. She holds a position as a lecturer, researcher, administrator, workshops presenter, and student’s advisor in 
Sociology and Social service department at Imam Abdulrahman bin Faisal University in Saudi Arabia. 
 

____________________________________________________________________________ 
 
 
Name 
Tito Ambyo  (RMIT University) 
arsisto.ambyo@rmit.edu.au 
 
Title 
Retrocognition, Ghosts, Monsters and the Persistent Cartography of Inhabitation 
 
Abstract 
Ghosts and monsters are often seen as harbingers of risks and dangers in a changing society. In a complex urban 
society facing multitudinous dangers, however, these ghosts and monsters are not always feared; they can, in fact, be 
desired as cartographic tools to map, shape and signal possible modes of inhabitation in a world faced with seemingly 
unsolvable dilemmas. Based on a digital ethnographic study of Indonesian 'konten horor' YouTubers in Indonesian 
cities of Bandung, Jakarta and Yogyakarta, this paper presents findings in how Indonesian YouTubers enlisted astral 
beings, spirits and ‘retrocognitive’ readings of the world (dunia) to help them navigate anxieties, doubts and 
ambiguities related to their urban, cosmopolitan situations while expressing urgencies to act on the deep global 
structures of colonialism and inequality of the past, present and possible futures that digital technologies and 
economies have now replicated in their cities. Furthermore, this paper shows how learning how to live with ghosts and 
monsters might, in fact, be synonymous to learning how to live with the risks and dangers, as well as possibilities and 
opportunities, of the digital era. Following the anthropological literature on the ghosts and monsters of the 
Anthropocene (Tsing et. al, 2017) while listening, watching and experiencing the expressions of the astral worlds of 
Indonesian konten horor on YouTube, this paper argues that the monstrous and ghostly are not only harbingers of 
risks, but are also tools that has promises in helping us shape the forms and relationships humans could and should 
have with each other as well as with more-than-humans in a world marked by an intense simultaneity of multiple 
temporalities,causalities and spatialities that define the Anthropocene. 
 
Bio 
Tito Ambyo is an award-winning journalist, writer and lecturer and a PhD candidate at the Digital Ethnographic 
Research Centre located at RMIT University, Australia. 
 

____________________________________________________________________________ 
 
Name 
Dr Fiona Andreallo (RMIT University) 
fiona.andreallo@rmit.edu.au 
 
Title 
Mapping digitally networked relationships as Touch 
 
Abstract 
Touch is a key cultural communicative aspect of social media relationships, and more broadly of digitally networked 
relationships. Despite the cultural meanings and associations communicated through touch, to date research in 
digitally networked relationships have tended to focus on haptics or physical connection. In this presentation I 
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summarise the key elements of Touch and propose the term “semeful sociabilities” as a means to map Touch of 
digitally networked social relationships and to describe the technological self as meaningful (semeful) and part of 
meaning-making processes. Mapping Touch is a means through which selfies and memes (as fundamental elements 
of everyday cultural communication and embodied networked practices) can be explored as meaningful cultural 
relationships, exposing the social, cultural and political realities of everyday socialities. Future trajectories for semeful 
sociabilities include application to a range of other memes and selfies, and to networked social relationships beyond 
visual. Furthermore, I propose that mapping Touch (to identify semeful social relationships) can provide insight into 
investigations and mapping of automated systems. Semeful sociabilities has the potential to identify and expose the 
semefulness (meanings) and impact of seamless systems and gain a better understanding of ourselves as humans as 
we design our technological futures. 
 
Bio 
Fiona Andreallo is an EC Fellow at RMIT with a research focus on technological-human relationships. She has 
previously published work on social robot design and representation where she has located the robotic representation 
of gender, the face and the eye within cultural significance and meaning.  Fiona’s current work extends from her 
book, mapping and understanding social robots, intelligent systems and algorithms in aged and dementia care. 
 

____________________________________________________________________________ 
 
Name 
Garriné Arslanian (Deakin University) 
garslani@deakin.edu.au 
 
Title 
Conceptualising the Achilles Complex in Narratives of Intimacy and Heroism 
 
Abstract 
Approximately three thousand years ago, oral tradition recorded by Homer saw the rise of Achilles’ long-standing 
presence in cultural artefacts depicting the Trojan War. With millennia of cultural reproductions to his name, the myth 
of Achilles has adapted and evolved overtime, undergoing multiple resurgences since its inception. What comprises 
Achilles’ myth, and therefore how he is remembered, is flexible and morphic dependant on the socio-historic context 
that the Achilles figure is situated within. Achilles’ myth continues to resonate in cultural texts, today, whether that be 
in Iliadic interpretations or non-Iliadic texts. These cultural representations provide an opportunity to explore what 
Achilles’ myth can articulate about the conflict between intimacy and heroism in a modern cultural context.    This 
paper will outline the research project I will be undertaking for the duration of my candidature. The research project 
seeks to provide an alternate way of reading Achilles’ myth as relational, by (i) conceptualising an Achilles complex 
that will highlight Achilles’ status as a relational figure, shifting the focus of his myth from his heroic self to his 
relational and intimate self; and (ii) applying the Achilles complex to modern texts from the 19th century to the present 
day, highlighting representations of Achilles and Patroclus’ relational dynamics. This paper will provide insight into 
how my research exemplifies the resonance of Achilles and Patroclus’ relational myth, as derived from Homer’s 
source text, the Iliad (c750BCE), due to the presence of two key elements that in a modern cultural climate permeates 
throughout the artefacts our western society create: intimacy and heroism. 
 
Bio 
Garriné Arslanian is a PhD candidate in Literary Studies, Gender and Sexuality Studies, and Cultural Studies at 
Deakin University. Her research focuses on literature and film, from the 19th century to the present day, reflecting 
Greek myth. She completed her BA (Honours) in Children’s Literature (2020), with First Class Honours. 
 
 
 

____________________________________________________________________________ 
 
Name 
Zoe Bauer (The University of Queensland) 
z.bauer@uq.edu.au 
 
Title 
Dancing for the Sake of Dancing 
 
Abstract 
This presentation is based on my PhD research, which examines community dance cultures in Australia. It is inspired 
by my work with Bring A Plate - Inclusive Dance Company (BAP). Community dance companies like Bring A Plate 
value participation, belonging and fun for diverse bodies. Community dance is separate to artistic and commercial 
dance cultures. It challenges dominant and mainstream dance cultures by making dance more inclusive and 
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democratic and a part of everyday lives, rather than a special event or performance. However, most of the existing 
dance research focuses on its ability to produce artistic, performative or well-being outcomes. Accordingly, dance has 
been rationalized by positivist research and pedagogical paradigms. However, what if dance is fundamentally 
irrational? How can we do dance research in ways which embrace its irrationality? In my research I use 
phenomenology and ethnographic methods to understand the experience of community dance. Specifically, I am 
interested in knowing how being filmed and watched shapes people’s experiences in inclusive community dance 
spaces. Through my analysis, I hope to understand not only how phenomenology might contribute new knowledge 
about the embodied experiences of dancing, but also some of the tensions involved in being a dance researcher and 
practitioner. I consider how participants value community dance, how governments and industries value community 
dance, and how these groups can best collaborate to sustain localised community-driven leisure. 
 
Bio 
Zoe Bauer is a PhD candidate at The University of Queensland School of Human Movement and Nutrition Sciences. 
Her research examines community dance in Australia from critical sociocultural perspectives. She is a dancer, dance 
teacher, and a director of Bring A Plate dance company in Meanjin (Brisbane). 
 

____________________________________________________________________________ 
 
Name 
Dr Daniel Binns (RMIT University) 
daniel.binns@rmit.edu.au 
 
Title 
Cinematic Mode: Machine learning meets celluloid 
 
Abstract 
The iPhone 13 and its variants, the Mini, the Pro, and the Pro Max, were released on 24 September 2021. Alongside 
improvements in battery life and operating hardware, the new model also introduced new features for creatives, with 
three separate camera lenses embedded in the back of the phone, ProRes processing for easier video workflows, and 
so-called ‘Cinematic Mode’. Cinematic Mode brings in a number of stylistic options, including crisp depth-of-field, 
bokeh effects, the ability to change dynamic range on foreground or background and to pull focus between subjects 
live in frame while recording. Perhaps most notably, though, the iPhone allows users to adjust many of these options 
and settings after the video has been captured. This affordance is powered by the neural engine inside Apple’s 
proprietary A15 Bionic Chip. A neural engine is a processor specifically designed for operating machine learning 
models, and with the amount of data brought in by Cinematic Mode, the processing power provided by ML and the 
A15 is very handy indeed.  Cinematic Mode represents an interesting nexus of technology, creativity, and concepts. 
On the one hand, the technical advancements of the camera and processing are groundbreaking; but on the other, 
why call it ‘cinematic’? Why keep harking back to an obsolete medium-that’s-was-never-really-a-medium? This paper 
explores these questions and more with reference to media archaeology, ecology, and philosophy, supported by up-
to-the-minute technical news from the creative industries. 
 
Bio 
Daniel Binns is a theorist of media and screen cultures. He is the author of The Hollywood War Film: Critical 
Observations from World War I to Iraq (2017), and Material Media-Making in the Digital Age (2021), and has published 
work on Netflix documentaries, drone cinematography, and film genre. 
 

____________________________________________________________________________ 
 
Name 
Dr Gemma Blackwood (University of Tasmania) 
Gemma.Blackwood@utas.edu.au 
 
Title 
The Lost Lake: Lake Pedder, World Heritage Values and Instagram Activism 
 
Abstract 
2022 marks the 50th anniversary of the flooding of Lake Pedder, a Tasmanian glacial lake inundated for a hydro-
electricity scheme. Today, the Lake Pedder impoundment sits 15 metres on top of the original lake. Activism created 
by environmentalists in the late 1960s/early 1970s to save Lake Pedder went on to shape the formation of the world’s 
first green party (the United Tasmania Group, 1972), and helped with subsequent wilderness battles, notably rallying 
protesters to save the Franklin River from a similar fate. Fifty years later, the changes that were made to the 
Tasmanian southwest wilderness continue to have impact, with a “Restore Pedder” group keen to undo the damage of 
the impoundment through restoration. Today, the image of the lake has become an ‘everyday icon’ for Tasmanians.    
Since original attempts to save the lake, visual imagery of Lake Pedder has been particularly evocative in campaigns 
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to save – or rescue – this part of Tasmania. For example, the work of Lithuanian-Australian photographer Olegas 
Truchanas (1923-1972) has become particularly associated with Lake Pedder, who held slide shows of his 
photography as activism. Using photographic imagery to show off and inspire interest in a natural site follows a longer 
tradition that DeLuca has called an “image event”, where images are used to raise attention about environmentally 
significant places, the image even used as a form of justification for the conservation and preservation of natural sites. 
So, how does contemporary activism leverage these historical photographs and images to convey meaning about the 
significance of the lake? In this paper, I investigate the ways that these everyday images of the “lost lake” are now 
used in contemporary activism – especially, on Instagram - to convey World Heritage values and to pose 
extraordinary, alternate futures. 
 
Bio 
Gemma Blackwood is Lecturer in Media at the University of Tasmania and a researcher of media visual cultures. She 
is co-editor of Motion Pictures: Travel Ideals in Film (Peter Lang, 2016), and is currently researching visual and filmic 
representations of ecological disaster and how this influences environmental communication. 
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Jakob Boer (Macquarie University) 
jakobboer.ma@gmail.com 
 
Title 
Encountering Other Temporalities: On the Aesthetics and Ethics of Slow Cinema Spectatorship 
 
Abstract 
This paper argues that cinematic slowness offers film viewers an aesthetic encounter that enables them to attentively 
experience and reflect on their temporal being-in-the-world.     It proceeds by first considering various aesthetic 
strategies of cinematic slowness and proposing a typology of formal and stylistic features including narrative, 
cinematographic, montage, acting, and sonic aspects of slowness and stillness.    Following this, it links these formal 
strategies to spectatorial effects, arguing that such durational aesthetics engender defamiliarization. Consequently, 
they afford spectators the opportunity to become aware of, critically reflect on, and actively resist their habitual ways of 
experiencing time. This includes 1) habitual ways of relating to the constraints of dominant societal time structures in 
everyday life; involving processes of acceleration, chrono- normativity and inequities of intercultural temporal power 
dynamics, non-human temporality, and neoliberal, capitalist time management, and 2) engaging with mainstream 
moving image media; pertaining to developments of corporate monetizing of attention.    It then discusses the 
(preliminary) results of an empirically-based (micro-)phenomenological study of slow cinema spectatorship, in order to 
assess various theoretical, critical, and ideological claims made in critical and academic discourses surrounding slow 
cinema about, for instance, the supposed contemplative or meditative quality of this viewing mode.    The micro-
phenomenological research method promises, first of all, to provide more nuanced and fine-grained phenomenological 
descriptions of aesthetic time experiences and cinematic temporality more particularly. Thus it can contribute 
productively to the theorisation of (slow) cinema spectatorship. Moreover, this innovative research method promises a 
new, empirically-grounded approach to phenomenological film studies.     Finally, this paper probes not only the 
aesthetic but also the political or ethical value this type of spectatorship might have for the audience. Viewers 
encounter a cinematic temporality of otherness that encompasses both non-human temporalities (slow ecocinema, 
landscape films, slow animal film), as well as an intercultural diversity of human temporalities (slow documentaries, 
slow narrative cinema). 
 
Bio 
Jakob Boer is a PhD-student in film studies and philosophy on a joint degree between Macquarie University Sydney 
and the University of Groningen (The Netherlands). He holds an MA in Literary and Cultural Studies and a BA in Arts, 
Culture, and Media Studies (both at the University of Groningen). His research interests include slowness, art and 
experimental cinema, aesthetics, phenomenology, spectatorship, and philosophy. 
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Title 
#HometoBilo: A case study of Australian hospitality, grassroots digital activism, and the ‘national interest’ 
 
Abstract 
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At 5am on Monday 5 March, 2018, Australian Border Force officials, police, and Serco guards arrived at the 
Murugappan family’s home in the rural Queensland town of Biloela. Within 10 minutes, this family of Tamil asylum 
seekers was taken into custody and transported to the Melbourne Immigration Transit Accommodation facility in 
Broadmeadows. Nades and Priya had arrived by boat in 2012 and 2013 respectively, both seeking refugee status 
from the Australian government due to persecution in Sri Lanka. The couple met in Australia and were married in 
2014, and went on to have two daughters, Kopika and Tharnicaa. The treatment of this family by the Australian 
government gained widespread attention in the following weeks, months and years. In their resettled hometown of 
Biloela, residents and friends of the family were shocked by their forced removal and decided to take action, spurring 
the ‘Home to Bilo’ campaign.     In this paper, I analyse the Home to Bilo campaign as a case study on the power of 
digital and grassroots activism in communicating and cultivating an ethic of hospitality, with the potential to supersede 
the government’s interpretation of the ‘national interest’. I highlight the tension between parallel cultures of hospitality 
and ‘border control’ throughout Australia’s post-colonial history, in giving context to the emergence, challenges, and 
ultimate success of the Home to Bilo campaign. In doing so, I show how we as cultural studies scholars can identify 
and expose hypocrisies in the ways the ‘national interest’ is (problematically) deployed as a category not only in 
research, but in the very fabric of Australian society, and who gets to be an Australian. For the Murugappan family, 
activism at the grassroots level resulted in a re-framing of the ‘national interest’ by the newly elected federal 
government, and thereby a re-framing of Australian hospitality. 
 
Bio 
Dr Estelle Boyle is an early career researcher based at the University of Melbourne. Her research focuses on refugee 
and migrant inclusion, and digital media. 
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Scott Brook (RMIT University) 
scott.brook@rmit.edu.au 
 
Title 
The Paid, the Unpaid, and the Sometimes Paid: a Multiple Correspondence Analysis (MCA) of Australian creative 
vocations 
 
Abstract 
Since Bernard Miège’s research of French media workers in the 1970s, Cultural Industries research has generally 
considered creative workers as part of a ‘reservoir’ or ‘fishtank’ available for incorporation by Industry. Wh ile this 
Marxian humanist approach usefully locates work beyond employment and raises issues of exploitation, this account 
of the formal subsumption of labour by Capital has been somewhat disorientated by the explosion of creative practice 
in the new millennium, much of it catalysed by digital media and Web 2.0. In a conspicuously ignored provocation to 
the field, David Hesmondhalgh has asked ‘is all unpaid labour a problem?’, while Miège is scathing in his assessment 
of ‘quasi-amateur independent production’ in a manner that is strangely similar in sentiment and rhetorical posture to 
Adorno and Horkheimer’s founding critique.*  If we are to respond to Hesmondhalgh’s question (and avoid Miège’s 
nostalgia), we need to start from a more empirical account of the populations involved in creative activity and their 
variable relationships to employment. The Cultural Participation in Australia Survey (ABS 2017/18) provides a unique 
opportunity to describe the relationships between employment, remuneration and creative activity across a wide range 
of activities – from games design to film making – and in relation to key background variables, such as education, 
gender and geography. Drawing on recent post-Bourdieusian sociologies of creative work – namely Bernard Lahire’s 
account of the ‘double life’ of creatives, and Vincent Dubois’ account of ‘cultural vocations’ – I present a model of the 
‘field of creative vocations’ that better reflects the socio-economic complexity of creative work than the Cultural 
Industries tradition has provided.    * See David Hesmondhalgh (2010) ‘User-generated content, free labour and the 
cultural industries’ ephemera: theory and politics in organization 10:3/4, pp 267-84; and Bernard Miège (2011) 
‘Principal Ongoing Mutations of Cultural and Informational Industries’, in The Political Economies of Media: the 
Transformation of the global Media Industries. Ed. D Winseck and DY Jin. Bloomsbury, London. 
 
Bio 
Scott Brook is Associate Professor of Communication in the School of Media and Communication, RMIT University. 
His current research focuses on creative labour and Creative and Cultural Industries policy, generally from within the 
methodological paradigms of the critical sociology of culture and communication. 
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Title 
The Vlogging Practices of Indonesian Marriage Migrants: 'Obedient Husbands' and the Sense of Home 
 
Abstract 
One of the issues that many people face in an increasingly mobile world is uncertainty and instability in the meaning of 
home. What makes us feel at home? This paper draws on research on the use of vlogs by Indonesian marriage 
migrants to create a sense of home. It looks specifically at the way these women use vlogs to assert agency in relation 
to their Western husbands. The analysis is based on ethnographic data collected from observations of vlogs and 
online interviews with Indonesian women in Australia, Belgium, Finland, France, Scotland and Sweden. Drawing on 
the concept of ‘context collapse’, I argue that the women make strategic use of the fact that the experience of 
disorientation in digital media differs according to levels of familiarity with the contexts that are being 'collapsed'. The 
Indonesian marriage migrants are fluent in negotiating relations between Indonesian followers for vlogs and their 
Western home. Their husbands, by contrast, are disoriented, making them appear relatively vulnerable inside the 
digitally mediated Indonesian space. In sum, this paper suggests that the marriage migrants vlog about their 
husbands’ cultural disorientation to establish a sense of agency in the presence of their Indonesian followers, thereby 
reinforcing a sense of home.    The paper takes up the conference theme of 'everyday icons'. It examines the ways in 
which digital media are used in everyday life to construct new 'geographies of belonging', with a focus particularly on 
how these geographies are interwoven with intimate personal relationships. 
 
Bio 
Rita Budiman teaches at The University of Melbourne and Monash University. She recently completed a PhD from 
RMIT University and has research interests in vlogging, international migration and digital homemaking. 
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Dr Marc C-Scott (Victoria University) 
marc.c-scott@vu.edu.au 
 
Title 
Early Discussions of Television in the Australia Press 
 
Abstract 
TCN-9 commenced the first official Australian television broadcast in Sydney, on 16 September 1956. This date is 
referred to by Australian television history literature, as the commencement of television in Australia. Yet Australians’ 
awareness of the new medium of television, commenced many years prior. One key contributor to this awareness was 
the  Australian press. This paper will discuss a current research project, that is examining the discussion of television 
through Australian newspapers, prior to the 1956 broadcast. The project utilises the rich database of digitised 
newspapers available on Trove, to examine articles using a content analysis methodology. The aim of the project is to 
greater understand how the medium was presented to the Australian public by the Australian press, from the start of 
twentieth century, through to its introduction in Australia during 1956. 
 
Bio 
Dr Marc C-Scott is a senior lecturer in screen media at Victoria University. His research interests are within television 
(history, institutions, policy, broadcast technologies and methods) and sportscasting. Marc regularly appears on both 
local and international media commenting on the many topics associated with changes in the media landscape. 
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Dr Gilbert Caluya (Deakin University) 
gilbert.caluya@deakin.edu.au 
 
Title 
Domestic Quarantine: Home, Health Security and Necropolitical Intimacy. 
 
Abstract 
During the COVID pandemic between 2020 and 2022, the household became a basic unit of quarantine regimes 
across the world. People were forced to by law and sometime by law enforcement to remain in their homes as a way 
of protecting wider society. This chapter focuses on the discourse surrounding the use of households as the basic unit 
of quarantine in Australia, UK, USA and New Zealand. It analyses the underpinning imagination of what counts as a 
home or household, the gendered, sexual, racial and classed assumptions animating such imaginings, and the 
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political effects of the policy on diverse populations. It contends that the home became a site of health surveillance 
and intimate discipline, making some minorities more vulnerable to disease, illness and death. 
 
Bio 
 
Gilbert is a Lecturer in Gender and Sexuality Studies in the Writing, Literature and Culture Group at Deakin University. 
His research focuses on the relations between intimacy and race in various cultural sites, including sexual 
subcultures, everyday cultures of security and digital citizenship.  
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Professor Sheila L. Cavanagh (York University) 
Sheila@yorku.ca 
 
Title 
Anti-black Racism in the Anthropocene: a Lacanian reading of a birder and a dog-lover in Central Park 
 
Abstract 
This paper interprets the well-publicized racist confrontation between Amy Cooper and Christian Cooper in Central 
Park through the lens of Lacanian psychoanalysis. On Memorial Day in 2020, Amy Cooper falsely accused Christian 
Cooper, an African American, of threatening her life and her dog when, in fact, he asked her to leash her dog in a bird-
sanctuary. I consider how anti-black racism is rationalized by fantasies about the end of the world and the animal at 
risk. I offer a Lacanian reading of the case to illustrate how desire and jouissance operate in what I would like to call 
the racist beating fantasy in the Anthropocene. The culture of anti-black racism must be understood in terms of 
jouissance (Hook and George, 2021), but also as taking on a form unique to the present whereby people feel at risk in 
the natural environment and enunciate these feelings of risk through animals. In the Anthropocene we encounter limits 
to our survival as a human species due, largely, to late-stage industrial capitalism and global climate warming. 
Insufficient attention has been devoted to the way anti-black racism in the US is gendered and sexuated in Lacanian 
terms, mediated by animals (as pets) and fantasies about the end of the world. I take my interpretive cues from 
Christian Cooper who knows that the Real (unrepresentable) solution to the problem of anti-black racism is to be 
found in the signifier (the metaphorical leash) and in World Building (alternative fictions), as opposed to the Law or the 
discourse of capitalism predicated upon market-driven fantasies about multinational corporations that are, unlike real 
people, too big to fail (or die). My argument is that the anti-black racism central to the Cooper case involves 
unconscious sexuality, desire, and jouissance in the Anthropocene, but also animals. 
 
Bio 
Sheila L. Cavanagh is a professor at York University, Toronto, Canada, and a psychoanalytic candidate at the Lacan 
School of Psychoanalysis in San Francisco. Her scholarship is in Lacanian psychoanalysis, cultural studies, queer 
theory, and transgender studies. She is completing her third book titled Bracha L. Ettinger & Jacques Lacan. 
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Title 
Beyond Unspoken: COVID-19 Humour with Doge Emojis in Comments of a Chinese Weibo Official Account 
 
Abstract 
The COVID-19 pandemic, which has been continuing for two years, has become the constant focus of much attention 
on social media. Emojis and memes, as prominent humorous elements on social media, have gained a dominant 
position in online communication (Shifman 2014). This study investigates the complexity of emoji usage on Chinese 
social media. Looking at doge emojis, a specific type of emojis derived from COVID-19 humour in comments of a 
Chinese Weibo official account- People’s Daily, the article explores how Chinese netizens used doge emojis to 
respond to COVID-19 in the official account’s comments. A case study of 156 humorous comments with doge emojis 
has been conducted. The qualitative content analysis adopts a relevance-theoretic perspective (Sperber and Wilson 
1986) informed by intercultural pragmatics (Kecskes 2013), considering the Chinese local discourse environment and 
the cultural context regarding the current socio-cultural events in different countries involved in COVID-19 as a global 
pandemic. The  study is exploratory, specifically using the six pragmatics functions Yus (2014) proposed to explore 
how doge emojis contribute to the ultimate relevance of the humour and the message conveyed through the text in the 
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Weibo comments. The findings suggest that doge emojis convey feelings that are not serious, joking, and 
unconcerned to audiences. Doge emojis soften the illocutionary force of speech when used after a complaint; 
however, doge emojis enhance the illocutionary force of speech when utilised after joking and irony. Two factors, 
Weibo censorship and potential populism contribute to the prevalent use of doge emojis. This study fills a gap in 
systematic research on doge emojis. 
 
Bio 
Yifan Chen is a PhD candidate at Curtin University, Australia. Her current research focuses on pragmatics, cross-
cultural communication, and media study. 
 
Dr Qian GONG is a senior lecturer in the School of Education, Curtin University. She had been a journalist for China 
Daily for a decade before joining the academia in 2000s. Her research interests include Chinese media, socialist 
culture and popular culture, as well as cross-cultural communication. Qian has a PhD in media and communication 
from University of Technology Sydney. She is the author of Red Classics in Post-Mao China: TV Drama as Popular 
Media (London & New York: Rowman and Littlefield, 2021). 
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Dr Kevin Chiat (The University of Western Australia) 
kevin.chiat@uwa.edu.au 
 
Title 
(Pokémon) Tears in Rain: The Rights of Non-Human Sentient Life within the Blade Runner and Pokémon Franchises 
 
Abstract 
Pokémon: Detective Pikachu (2019) is the first live-action film adaptation of the Pokémon franchise. Visually however 
the film is most heavily influenced by Ridley Scott’s seminal film Blade Runner (1982). I argue that the connections 
between Detective Pikachu (and the wider Pokémon franchise) and the Blade Runner franchise runs deeper than just 
an aesthetic influence. Scott’s film and Denis Villeneuve’s 2017 sequel Blade Runner 2049 take place in a cyberpunk 
vision of a future where humanity relies on genetically engineered slave-labour to colonise outer space. There are two 
case-studies I examine in this paper. Firstly, I examine the rights and social status of non-human lifeforms within both 
franchises. In Blade Runner, Replicants are sentient beings who have no rights and can be summarily 
retired/executed if they rebel against their prescribed role in society. Pokémon however are (mostly) natural creatures 
who are clearly sentient despite their limited vocabulary. Pokémon are made to battle against each other at the orders 
of human trainers. Detective Pikachu takes place in Rhyme City; where Pokémon battles are explicitly banned. Rather 
than avoiding the ethical questions raised by the Pokémon’s core premise; this story-choice highlights those concerns. 
The second case study is a dual analysis of Roy Batty, the sympathetic antagonist of Blade Runner and Mewtwo, the 
genetically engineered Pokémon. Both characters are the voice of critique of humanity’s treatment of 
Replicants/Pokémon. Comparing the portrayal of non-human sentient life in Blade Runner and Pokémon illuminates 
ethical and philosophical questions about the Pokémon franchise that are underexplored in existing academic 
literature. 
 
Bio 
Kevin Chiat is a writer and academic from Perth, Western Australia. His PHD thesis explored superhero narratives 
and masculinity. He teaches at The University of Western Australia and curated the Comics Program at the 2019 
Perth Writer’s Festival. 
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Sara Chinnasamy (Universiti Teknologi MARA, Malaysia) and Felipe F. Salvosa (University of Santo Tomas, 
Philippines) 
 
Title 
Managing Mental Health Risks and Safety : Practical Experiences and Challenges Faced by Global South Journalists 
Amid the Covid-19 Pandemic Reporting  
 
Abstract 
The Covid-19 pandemic exposed journalists to multiple risks as they covered how the novel coronavirus affected 
people’s lives and ways of living across the globe. Apart from obvious physical and health risks, mental health issues 
came to the fore as among the biggest professional and occupational concerns of working journalists. Drawing from 
quantitative and qualitative data, this paper discusses the varied ways in which journalists negotiated the impact of 
Covid-19 coverage on their mental health. Results of a survey and in-depth interviews pointed to at least three 
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sources of mental anxiety among journalists from South and Southeast Asia especially Philippines and Malaysia. 
Majority of journalists from both countries carefully managed risks primarily because of the fear of contracting the 
dreaded virus from field work and bringing it to their families back home; most journalists viewed Covid-19 news 
coverage as challenging as they feel exposed to the pandemic and knew at least one colleague who was infected. 
Only 47% said they were given protective gear and companies at times refusing to cover the cost of testing. Majority 
of journalists also feared their news organizations would experience financial difficulties. The fear was the highest in 
the Philippines where a number of community newspapers folded because of lockdown-induced business losses, with 
eight out of 10 journalists saying they feared the pandemic would cause financial stress within their news 
organizations. A third source of mental anxiety was the heavier workload brought about by 24/7 pandemic news 
coverage, whether in-person or virtual. Journalists reported being assigned to multiple virtual news conferences and 
events as newsrooms compensated for the lack of original or in-depth reporting due to restrictions in news coverage. 
These challenges are changing the way journalists navigate their new work terrain post-pandemic. 
 
Bio 
 
Associate Prof. Dr. Sara Chinnasamy; a political & social media analyst in Malaysia that’s actively engaged in political 
and media debates. Her expertise extends to actively providing comprehensive and analytical research, apart from 
forwarding valuable feedback on political media movement to the government. Most of her work published on a 
weekly basis in major newspapers and broadcast media. She completed her PhD in New Media & Politics from the 
University of Adelaide and Post-Doctoral in Digital Policies from the University of Melbourne and currently a research 
fellow at the school. Author of Routledge's New Media Political Engagement & Participation,  she integrated her 
experiences of news broadcast journalist and described examples of how developing countries use western theories 
in media connections & conflicts. 
 
Felipe F. Salvosa II heads the Journalism Program of the University of Santo Tomas (UST) in Manila. He is also a 
researcher under the UST Research Center for Culture, Arts and the Humanities. Mr. Salvosa is formerly head of 
research and associate editor of BusinessWorld, managing editor of the Manila Times, a researcher for the Financial 
Times Group of London, and publications chief of the Philippine Institute for Development Studies. Mr. Salvosa is a 
director of the Philippines Communication Society and vice president of the Journalism Studies Association of the 
Philippines. 
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Title 
Teachers on Twitter and the emotional work of crisis management 
 
Abstract 
Our planet and its people are facing “crisis after crisis”. On the immediate surface, Australians recently have faced 
significant bushfires, floods, and the COVID-19 pandemic. At a deeper level, public narratives of sequential crises 
dominate public discourse and policy.     Fulfilling iconic roles in everyday life, schools and teachers are deeply 
implicated in such crises. Institutional forces often position them as instrumental in the management of crises—for 
example expecting that they keep order, care for students, and provide hope for the future.     There is a fast-growing 
body of research exploring strategies and interventions for schools and their staff to support students in crisis. In 
response to COVID-19, especially in Victoria, it is conspicuous how education providers have emerged as political 
instruments for managing the virus outbreak. Here and elsewhere, the state has expected teachers and institutions to 
work in support of global, national, and local strategies for public health.    Less explored to date has been teacher’s 
emotional work in times of crisis. Our presentation explores publicly available Twitter posts to show that teachers 
believe they are expected to lead in times of crisis, yet simultaneously feel a sense of ubiquitous crisis around their 
work. This feeling of "crisis in a crisis" is acutely debilitating. It delegates responsibility for teachers’ mental and 
physical wellbeing onto the individual teachers themselves, not connecting meaningfully to understandings of the 
responsibility for care that pertains to other levels—such as the jurisdiction, the employer, and the peer community of 
practice. 
 
Bio 
Tom Clark researches in the Institute for Sustainable Industries and Liveable Cities at Victoria University. His recent 
work on public poetics has been published as a UWAP monograph, Talking Up a Legacy: Australian Prime Ministers 
and the Speeches We Remember Them by (2019). 
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Jean Hopman researches in the Institute for Sustainable Industries and Liveable Cities at Victoria University. Her work 
on teacher reflexive practice and teacher emotional rules has been published as a Routledge monograph, Surviving 
Emotional Work for Teachers: Improving Wellbeing and Professional Learning Through Reflexive Practice (2021).     
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Title 
‘Situating political listening with Alexis Wright’s Carpentaria’  
 
Abstract 
In the past fifty years there has been a proliferation of Australian Indigenous voices in print, radio, television, and 
digital news media as well as a flourishing of voices from a vibrant Blak writing and publishing ecology. Without 
powerful and privileged groups actively listening to Indigenous voices within institutions, democratic change for 
Indigenous self-determination will be limited. In this article we respond to and extrapolate from media scholars’ Tanja 
Dreher and Poppy De Souza’s (2018; 2021) calls for locating the situated, specific and singular conditions that would 
prepare for and actualise settler listening by transposing their insights to the institution of higher education where we 
teach and research.  We focus on the formative nature of listening in and to Alexis Wright’s novel, Carpentaria (2006) 
in a literary studies course taken by media and communication undergraduates. Our listening focused on the novel’s 
multiple representations of listening combined with a particular reading strategy. We argue that when institutionally 
located listening is attentive to the conditions of its location and practices, the preparatory conditions for wider settler 
listening are being actualised.   
 
Bios 
  
Linda Daley is a senior lecturer in literary studies at RMIT. She has published in TEXT, Australian Feminist Law 
Journal, Australian Feminist Studies, Contemporary Women’s Writing, among other journals. She is working on a 
book-length project on Alexis Wright’s writing. 
 
Professor Lisa Waller is Associate Dean, Communication, in the School of Media and Communication, RMIT 
University, Australia. She has taught and researched different aspects of Australian news media and journalism since 
2006. Her practice led approach to understanding news is grounded in 20 years’ experience as a journalist. She is a 
chief investigator on the ARC Discovery Project 'Breaking silences: media and the child abuse royal commission'. 
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Title 
The culture wars media frame 
 
Abstract 
The possibility that western democratic nations are wracked by ‘culture wars’ has become a persistent journalistic 
trope, routine to political commentary, yet the term remains significantly under-theorised. In the 1990s, scholarly 
debate in the wake of James Davison Hunter’s landmark book on the topic, Culture Wars: The Struggle to Define 
America, proved inconclusive. Since then, academic debate has languished even as the term has become cultural 
lingua franca, central to panics about ‘woke’ and ‘cancel culture’. In this paper I advance a new theory of the culture 
wars that sets aside early debate about whether the ‘culture wars’ evidenced a definitive values gap in American 
society. The ‘culture wars’, I argue, largely take the shape of a media frame, developed as a discursive tool by 
conservatives to reframe public issues as polarised left-right struggles, irrespective of empirical merit, to gain political 
advantage. Re-theorising the culture wars media frame is important because it has successfully been used to recast 
issues as diverse as global warming, vaccination, marriage equality, Covid-19 lockdowns, civil rights, and abortion, as 
intractable tribal battles between left and right to be won ‘at any cost’ at risk of social collapse. It is important, too, 
because the culture wars media frame is used by extremists and forms a basis for conspiracy theories such as 
QAnon, ‘cultural Marxism’, and ‘white replacement’. The paper first outlines popular usage of the frame today then 
presents a brief history of the frame, from its origins in late 1960s US political strategy to its present status as a global 
media product, marketed by conservative communications strategists, talk radio hosts, and outlets such as Fox News, 
to the point where talk of ‘culture wars’ is generic to and arguably definitive of everyday life in the west, even as the 
term remains significantly underexamined. 
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Bio 
Mark Davis is professor of Publishing and Communications and head of the Media and Communications program in 
the School of Culture and Communication at the University of Melbourne. His research focuses on media and public 
culture, with emphases on online anti-publics, the ‘culture wars’, digital platforms, and post-digital publishing cultures. 
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Title 
Artistic Performativity: the internalisation of creative practice in Western thought 
 
Abstract 
Throughout Western discourse, people within the creative arts have often attributed their creative expressions to 
either a transcendental origin or an internal and natural locus. While the Ancient Greeks saw their poetic afflatus 
coming from external divine sources, such as the Muses, eventually these godly capacities were internalised, 
particularly by the Romanticists. In more contemporary times, creativity has been democratised and is no longer seen 
as a gift of the few but a latent human quality in everyone. My paper aims to demonstrate how such a tradition in 
Western thought has led many creative artists within and outside of academia to assume that their creative 
expressions come from a stable and original core. I am particularly interested in the recent practice-led research 
movement which has aimed to legitimise and place creative research methodologies within higher research degrees 
and institutions. Drawing on the ideas of gender performativity, citationality, and the metaphysics of substance by 
Judith Butler, I argue that the same mechanisms which have led to the naturalisation and internalisation of gender 
identities have been at work throughout the long history of Western artistry, something I term as artistic performativity. 
My paper explores the possible issues that come from concealing the performative aspects of artistic identity, 
particularly in how such a deep sense of self and artistic expression forecloses the possibility of alterative questions, 
reflections, and practices. Additionally, by seeing artistic identity as performative, new opportunities arise that come 
from troubling the relationship between creative expressions and the artist they purport to be originally from. 
 
Bio 
Oscar Davis is a PhD candidate at the School of Communication and Creative Arts at Deakin University. His PhD 
thesis involves writing an exegesis with an accompanying novel which implements and explores a post-structuralist 
analysis of practice-led research and the relationships between theory and practice, and culture and nature. 
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Title 
Routine, Time Crises and the Feminine Lifecycle: Performing Gendered Discourses of Labour and Time on Food 
Blogs 
 
Abstract 
This paper explores the ways that female food bloggers reproduce and rupture dominant gendered discourses around 
labour and time with a particular focus on postfeminist careerism and the feminine lifecycle (Negra, 2008), intensive 
mothering (Hays, 1996) and mamapreneurialism (Wilson & Yochim, 2017), cyclical time of domestic routine (Kristeva, 
1981), and passionate labour (Weeks, 2011; McRobbie, 2016; Duffy, 2017). These discourses are variously 
reproduced and disrupted within food blogging’s stylised representation of the routine and the domestic, offering 
insights into ways that these discourses dominate and are critically challenged by individual women. Drawing on a 
sample of Saveur award-nominated food blogs, I perform interpretive discourse, visual and platform analyses to 
demonstrate how the affordances and digital culture of the food blogosphere – particularly database narratives that 
archive quotidian routines; rhetoric that delineates food blogging as an amateur activity; and, the use of digital 
technologies to obfuscate the temporality of labour practices – are deployed to generate tenuous fantasies that digital 
technologies, creativity and entrepreneurialism are the keys to escaping the postfeminist work-life dilemma and 
achieving postfeminist creative self-actualisation. In turn, these fantasies reproduce highly privileged and gendered 
norms, for instance, that dedicating oneself to the creative labour of digital entrepreneurialism is a viable economic 
strategy and that the fantasy of opting out from the paid labour force is closely aligned with a return to gender 
traditionalism and feminine normativity. These findings point to ways that the temporal simultaneity offered by the 
digital interface and the architecture of food blogs allows individual bloggers to demonstrate the ways that discourses 
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of gendered labour and time structure their everyday experiences, yet also afford them critical agency to respond to 
and reject these dominant discourses. 
 
Bio 
Tisha Dejmanee is a Lecturer in Digital and Social Media at the University of Technology Sydney. Her research has 
been published in Feminist Media Studies, Television & New Media, and European Journal of Cultural Studies. Her 
book titled Postfeminism, Postrace and the Digital Politics of Asian American Food Blogs is forthcoming with 
Routledge. 
 

____________________________________________________________________________ 
 
Name 
Vaibhavi Deshpande and Dr Chris Chesher (The University of Sydney) 
vades6419@uni.sydney.edu.au  
chris.chesher@sydney.edu.au  
 
Title 
Social media use among culturally and linguistically diverse communities in Sydney in COVID-19 and the intermediary 
roles of government and community workers 
 
Abstract 
The outbreak of COVID-19 in 2020 presented challenges for governments and community organisations in Sydney 
who worked with culturally and linguistically diverse (CALD) communities. These challenges were made even more 
complicated because under lockdown many of the usual modes of communicating became impractical. They already 
recognised they must address the health information needs of communities: a monocultural message would not be 
sufficient (Chesher & Young 2000; Woodland et al 2021). In this study we focused on how government and 
community workers in Sydney addressed these challenges, and their ambivalence about the role of the internet and 
social media during this crisis. In our study we conducted semi-structured Zoom interviews with project managers in a 
local health district in New South Wales and bilingual workers in two community sector organisations in Sydney 
between April and June 2021. We asked about their experiences as each negotiated their responsibilities in 
responding to COVID-19. We argue that these people were intermediaries between government and the wider 
communities. They learnt quickly how best to support these CALD communities in the emerging health and media 
environment. A key issue was building trust with the communities, both interpersonally, as well as connecting them 
with trusted information sources.     Drawing on Bourdieu (1986), we assumed that both workers and communities had 
different levels of capital (any form of ‘accumulated labour’) based on life experiences, or habitus. We focused on 
cultural capital (education and life experience), social capital (connections with others), but also what Radnedda 
(2020) referred to as digital capital (effective uses of technology). We observed that the intermediaries recognised 
they should foster health literacy, media literacy, digital literacy, and social networks in the communities.     We found 
that the intermediaries themselves had varying degrees of cultural, social and digital capital and brought these to bear 
in their work. They shared not only language but overlapping cultural, social and digital capital with the migrant 
communities with which they worked.   We showed how it was possible that translate between these forms of capital, 
such as social capital of relationships translating into digital capital, and hence cultural capital of health understanding. 
 
Bio 
Vaibhavi Deshpande is a researcher at Digital Cultures in the Department of Media and Communications with a strong 
interdisciplinary background which applied to digital media research. Vaibhavi’s current project looks at the concepts 
of affect and imagination in AI chatbot counsellors like Replika and Woebot. 
 
Chris Chesher is Senior Lecturer in Digital Cultures in the Discipline of Media and Communications at the University of 
Sydney. His current research interests include social and mobile robotics and smart urban technologies. He is author 
of Invocational Media: Reconceptualising the Computer (Bloomsbury: forthcoming). 
 
 

____________________________________________________________________________ 
 
Name 
Dr Maura Edmond (Monash University) 
maura.edmond@monash.edu 
 
Title 
Don't Play This Artist: Optimised Ethics and the Careful Consumer 
 
Abstract 
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Contemporary audiences for art, media and cultural content are using new digital cultural intermediaries – from the 
more familiar recommender systems to browser plugins, tracking apps and UX hacks – to help quantify, inform and 
optimise their consumption practices around ‘ethical’ concerns. In recent years, hyperconscious ‘ethical consumer’ 
practices have expanded and intensified, moving well beyond the familiar terrain of fairtrade coffee, sweatshop free 
sneakers, organic meat and sustainable packaging. These developments have been theorised variously as ‘political 
consumerism’ (Micheletti 2003) ‘radical consumption’ and ‘caring consumers’ (Littler 2008), ‘consumerized-citizen’ 
(Barnett et al 2010) and ‘commodity activism’ (Mukherjee and Banet-Weiser 2012). Caring, ethical, activist, social 
justice and now ‘woke’ (Kanai and Gil 2020) consumer interests are being actively catered to across almost all goods 
and services, including within the media and cultural industries where audiences reflexively engage with concerns 
about ‘problematic faves’, #metoo revelations, exploitative production cultures, and many other issues. This paper 
expands on recent research (Edmond 2022) into how contemporary audiences reflexively deliberate on their ethical 
engagement with art, media and popular culture by turning attention to the role of digital intermediaries and platforms 
in this process. It reports on findings from a pilot study with contemporary media and cultural consumers which 
examines how audiences are using recommender systems, niche social media platforms, tracking apps, websites, 
browser plugins and other UX features and mechanisms to log, scrutinise, quantify (Lupton 2016) optimise, 
operationalise (Andrejevic 2019) and ultimately ‘correct’ their audienceship. 
 
Bio 
Dr Maura Edmond is a Senior Lecturer in Media and Communications at Monash University. Maura's research 
examines cultural policy, cultural work, and the impact of digital platforms on the cultural industries. Her work has 
been published in Television and New New Media, New Media and Society, and Media, Culture and Society. 
 

____________________________________________________________________________ 
 
Name 
Prof. John Nguyet Erni (The Education University of Hong Kong) 
johnerni@eduhk.hk 
 
Title 
Rethinking the “National Interests”: The Human Rights Museum as Surplus Force 
 
Abstract 
Widely construed as a modern form of cultural governance, the human rights museum often stands as a national 
symbol of “negative freedom.” Through a careful curation of the negative past – via documentation and sometimes 
reenactment of past violence and trauma – the human rights museum presents a national project in search of 
reconciliation, justice, honor, and freedom. However, as a dialectical value, “freedom” in state discourse is prone to 
biopolitical control, framing such matters of life, health, rights, and death as positivity/productivity. In this paper, I 
consider the human rights museum as a cultural project that actually bifurcates between “positive” and “negative” 
freedom, using two empirical cases as my points of departure: the Museum of Tolerance-Beit HaShoah (MOT, Los 
Angeles, USA) and the Canadian Museum for Human Rights (CMHR, Winnipeg, Canada). Reflecting on the fieldnotes 
of visits to the two museums, I contrast the stark difference between (a) MOT as a museum space that is organized as 
a “work of care” that is steeped in symbolism, especially through the presentation of what Boris Groys in Philosophy of 
Care calls “the symbolic bodies” by means of post-mortal documents, texts, images, and objects related to the 
perished bodies, and (b) the CMHR as a space that provokes “self-care” in the disavowal of the all-encompassing 
symbolic bodies through calibrated, singularizing, broken moments of self-awareness. Nietzsche famously writes 
about the political “will to power” as a form of self-care through an overflow of energy, even of aggression. Given the 
present conjuncture where human rights are both “dead” and being “renewed,” the bifurcation of human rights 
museum types seems to present a useful case for rethinking the “national interests” through considering the uneasy 
resemblance between care and self-care. 
 
Bio 
John Nguyet Erni is Dean of Humanities and Chair Professor of Cultural Studies at The Education University of Hong 
Kong. His most recent books are The Cultural Politics of COVID-19 (with Ted Striphas, 2022) and Law and Cultural 
Studies: A Critical Rearticulation of Human Rights (2019). 
 

____________________________________________________________________________ 
 
Name 
Dr Joanne Faulkner (Macquarie University) 
joanne.faulkner@mq.edu.au 
 
Title 
Incipient criminals? Australian frontier politics and the representation of Aboriginal boyhood 
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Abstract 
Insofar as Aboriginal boys are visible to settler coloniser Australians at all, the sphere of such visibility is usually 
problematic. Australian news media, particularly, depict First Nations boyhood as a state of incipient criminality. 
Indeed, some reportage about Kumanjayi Walker, an NT man who was killed in custody in 2019, sought to identify the 
seeds of the ‘tragedy’ that befell him in his upbringing, casting his violent death as inevitable: the outcome of bad 
parenting and a “blighted” childhood. This paper draws on recent documentary films that present counternarratives to 
these depictions, to destigmatise Aboriginal boyhood and resituate it in the context of First Nations sovereignty – 
including Beck Cole’s short film Wirriyi: Small Boy (2004), and the feature-length documentaries Zach’s Ceremony 
(2016) by Alec Doomadgee and Aaron Peterson and In My Blood It Runs (2019), directed by Maya Newell. Each of 
these films depicts its subject with a dignity equal to their sovereign inheritance without shying away from the 
significant difficulties encountered by boys growing up Aboriginal in Australia. 
 
Bio 
Joanne Faulkner is a senior lecturer in media and communications at Macquarie University. Her books include Young 
and Free: [post]colonial ontologies of childhood, memory, and history in Australia (Rowman & Littlefield International, 
2016) and Representing Aboriginal Childhood: The Politics of Memory and Forgetting in Australia (forthcoming, 
Routledge). 
 

____________________________________________________________________________ 
 
Name 
Professor Terry Flew (The University of Sydney) 
terry.flew@sydney.edu.au 
 
Title 
COVID Nationalisms: National identity and collective behaviour in global pandemics 
 
Abstract 
Debates about nationalism and national identity have been a feature of cultural studies for many years. From one 
perspective, nationalism constitutes an increasingly archaic form of 'imagined community' that erases cultural 
difference, and which is fought against in the name of transnational cosmopolitan democracy. In identifying 'resistance 
to nationalism' as a central project of cultural studies today, the conference organisers appear to have taken this 
position. However, there has always been a competing argument that the cultural infrastructure and political 
institutions through which cultural politics is enacted is invariably national, so critical engagement with the nation-state, 
and thus with the signifiers of 'national identity', is essential. With globalisation being challenged in many countries by 
populist nationalisms, there is clearly a neo-conservative version of such politics in the air. But such nationalisms are 
not inevitably or even necessarily conservative. If we took the 2019 UK General Election as one marker, the most 
electorally successful parties were those that took one or other form of nationalist project to the voters - the 
Conservatives (populist English nationalism), the SNP (social-democratic Scottish nationalism) and Sinn Fein (radical 
Irish nationalism).     In this presentation, I will report on a 67-country study undertaken in the early months of the 
COVID-19 pandemic in April 2020 and involving almost 50,000 respondents (van Bavel et al., 2022). The study found 
a strong positive correlation between identification with one's fellow national citizens in a collective identity with 
preparedness to adhere to public health directives, and a negative correlation to what was referred to as 'national 
narcissism' and right-wing political ideology. The study suggests that national identities might play an important role in 
the fight against a global pandemic, as they provide identification beyond the level of the self. But the study also found 
that other forms of group identification can have a negative impact, as consistent with the formation of anti-lockdown 
and anti-vaccination movements that took a more populist and "anti-expert" form. I conclude that at least as far as 
public health programs are concerned, it would be unwise to write off nationalism as providing a basis on which 
communities can construct progressive forms of collective imagining.     van Bavel, J., Cichocka, A., Capraro, ..., & 
Boggio, P. S. (2022). National identity predicts public health support during a global pandemic. Nature 
Communications, 13(1), 517–531. 
 
Bio 
Terry Flew is Professor of Digital Communication and Culture at The University of Sydney. His books include The 
Creative Industries, Culture and Policy (SAGE, 2012), Global Creative Industries (Polity, 2013), Media Economics 
(Palgrave, 2015), Understanding Global Media (Palgrave, 2018), and Regulating Platforms (Polity, 2021). He was 
President of the International Communications Association (ICA) from 2019 to 2020 and was elected an ICA Fellow in 
2019. He is a Fellow of the Australian Academy of the Humanities (FAHA). 
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Name 
Dr Eloise Florence (University of Western Sydney) 
ellieflorence1@gmail..com 
 
Title 
Vandalism as cultural memory: Refiguring the destruction of public history as history 
 
Abstract 
The recent (and welcome) global trend of destroying, vandalising, and removing colonial monuments proves that 
beyond universities, parliament, talk-back radio, and opinion columns, our historical memory has been shaped by and 
in the streets. This paper will draw on contemporary examples of a long history of destruction of public space to show 
how history happens when we encounter ‘the past’ in everyday acts of violence, vandalism, and destruction. This 
paper posits destroying, removing, and vandalising monuments is cultural memory-in-process; history is never fixed in 
stone or bronze, and our public space will always shift and reform when historians, artists, politicians, and activists use 
it to decide who and what is worth remembering. I will draw on my research on remembering through destroyed 
places to frame my own and others’ studies of the fate of sites of historical violence and trauma against Indigenous 
people in Naarm (Melbourne), and emerging debates over the fate of public memorials in the wake of the Black Lives 
Matter movement in 2020. Whist destruction and vandalism has emerged as a form of civic and anti-racist resistance, 
modern development of Indigenous sites of mourning and trauma has simultaneously acted as colonial suppression 
and exploitation. Destruction of public space therefore emerges as a form of refiguration, a legitimate yet contested 
text of cultural memory, the materials with which cultural, political, and national memories can be refigured as a way of 
confronting and reframing difficult and traumatic pasts. 
 
Bio 
Eloise Florence is a Research Fellow at the Institute for Culture and Research at University of Western Sydney and a 
research associate at RMIT University. Her research centres on the intersections of memory and more-than-human 
matter and the navigation of place as entanglements of materiality and cultural memory. 
 

____________________________________________________________________________ 
 
Name 
Professor Farida Fozdar (Curtin University) 
farida.fozdar@curtin.edu.au 
 
Title 
“That’s where I am right now”: temporal references and agency in young African Australians’ talk about identities 
 
Abstract 
This paper draws on data from a Scanlon funded study of identity navigation among young people of African 
backgrounds in Australia. Using the tools of conversation analysis, it identifies a range of ways in which young people 
refer to the past, present and future in their narrative construction of their identities. Perhaps more importantly, it 
explores the language of agency in the choices they make about their identities in liquid modernity. Bauman’s notion 
of “forever ‘becoming’” usefully describes the self-reflexive constructive project of many of these young people, who 
talk explicitly about their “long-term goals”, “the life I want to live”, “a work in progress”, and being “able to get where I 
want to be”. However limits to the potential selves available for exploration and development are also identified by 
participants, and analysed using Hage’s application of the Althusserian notion of ‘hailing’, whereby potential identity 
options are identified by participants as being blocked (a temporal interruption), and others imposed. This is narrated 
as leading to a solidification of identity, or alternatively as generating challenging or subversive action enabling the 
pursuit of their identity goals. 
 
Bio 
Farida Fozdar is a sociologist and Professor at Curtin University. Her research focuses on race relations and migrant 
settlement, racism, citizenship, nationalism, postnationalism and cosmopolitanism, mixed race, and issues to do with 
refugees and asylum seekers. 
 

____________________________________________________________________________ 
 
Name 
Josie Gleave (RMIT University) 
s3892441@student.rmit.edu.au 
 
Title 
Can’t Delete: An intervention in mainstream news media representations of image-based sexual abuse 
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Abstract 
Cases of image-based sexual abuse — the creation and/or distribution of private sexual or nude images — are on the 
rise across the world and internet, but the public does not understand this issue as a form of sexual violence. This is 
due in part to the role of journalists and the news media as the first site where the general audience hears about new 
issues. Research into image-based sexual abuse (IBSA) has not considered the role of the news media to educate 
the public about this increasingly common form of sexual violence, and this project seeks to fill this gap by 
investigating media representation of IBSA and creating an experimental work of journalism in response to the 
problematic issues identified through the research. The creative component of the project is an interactive journalism 
feature hosted on a website that offers the audience opportunities to engage with victim perspectives within the 
context of an explanatory journalism article with need-to-know facts about IBSA. This approach seeks to be an 
example for future journalism about sexual abuse and improve public awareness and understanding of IBSA. 
 
Bio 
Josie Gleave is a journalist, researcher, and victim’s advocate. She translates scholarly literature for a general 
audience and empowers victim-survivors to share their experiences. Currently, Josie is pursuing a PhD in Media & 
Communications at RMIT on image-based sexual abuse and the impact of the news media on public understanding. 
 

____________________________________________________________________________ 
 
Name 
Dr Laura Glitsos (Edith Cowan University)  
laura.glitsos@ecu.edu.au 
 
Title 
From Rivers to Confetti: Reconfigurations of Time through New Media Narratives 
 
Abstract 
In the contemporary West, experiences of time are shaped by—and inextricably linked to—the nature of media 
production and consumption. In Derrida and Steigler’s estimation, teletechnologies bring time “into play” and thus 
produce time as an “artifact”, that is, a knowable product (3). How and why time becomes “artifactually” produced, 
according to these thinkers, is a result of the various properties of media production; media ensure that “gestures” 
(which can be understood here as the cultural moments marked as significant in some way, especially public ones) 
are registered. Being so, time is constrained, “formatted, initialised” by the matrix of the media system (3). 
Subsequently, because the media apparatus undergirds the Western imaginary, so too, the media apparatus 
undergirds the Western concept of time.    There are various ways in which new media texts and platforms work upon 
experiences of time. In the following, I will focus on just one of these ways: narrativity. By examining a ‘new media’ 
text, I elucidate how new media narratives imagine timescapes that are constructed through metaphors of ‘confetti’ or 
‘snow’, as opposed to more traditional lineal metaphors like ‘rivers’ or ‘streams’ (see Augustine Sedgewick’s “Against 
Flows” for more critical thinking on the relationship between history, narrative, and the ‘flows’ metaphor). I focus on the 
revisioning of narrative structure in the Netflix series The Haunting of Hill House (2018) from its original form in the 
1959 novel by Shirley Jackson. The narrative revisioning from the novel to the televisual both demonstrates and 
manifests emergent conceptualisations of time through the creative play of temporal multi-flows, which are 
contemporaneous yet fragmented.    It is perhaps through these new chrononormativities that humans may develop a 
sense of alternative future than the current impending picture, and imagine creative solutions not yet formed. 
 
Bio 
Laura Glitsos is a Lecturer at Edith Cowan University. Her first sole-authored book is titled Somatechnics and Popular 
Music in Digital Contexts (2019), published through Palgrave MacMillan. She has also published in esteemed journals 
such as Popular Music, Continuum, and Popular Music and Society, among others. In addition to an academic career, 
she has also worked as a journalist and as a professional vocalist. 
 

____________________________________________________________________________ 
 
Name 
Gerard Goggin (The University of Sydney) and Kuansong Victor Zhuang  (Nanyang Technological University; 
Princeton University) 
gerard.goggin@sydney.edu.au 
victor.zhuang@ntu.edu.sg     
 
Title 
Disability Pasts & Futures in Asian Cultural Studies: A Dialogue 
 
Abstract 
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At the 30th anniversary of CSAA, this presentation looks at the pasts and futures of disability in culture –– and in 
cultural studies. As we discuss, disability took a while to emerge in cultural studies internationally but in recent years 
there has been a ferment of significant work and the appearance of journals such as the Journal of Literary & Cultural 
Disability Studies. In the complex process of this emergence and visibilization of disability in cultural studies, work in 
the Australasian field played an important role –– something more evident in hindsight perhaps.     In this presentation, 
we take the opportunity to recast these histories of disability and cultural studies in an expanded international space: 
hence our focus on Asian cultural studies. This is something of an eccentric move, because disability has not 
necessary been to the fore in obvious ways in Asian cultural studies, nor have Asian disability studies figured more 
broadly in international disability studies or cultural studies. Yet the close links, geographically, culturally, and 
academically, between Australasia and Asia necessitates a closer examination of this space.     Presented as a 
dialogue, we reflect upon disability in cultural studies in a comparative vein from our perspectives as an established 
Australian academic and a Singaporean early career scholar, respectively. In doing so, we mark the distinctive 
contours of each, and what they individually and together, might suggest about the futures of cultural studies –– 
especially for a cosmopolitan account, which takes seriously the emerging formations of disability in contemporary 
cultures and societies, both across Australasia and Asia. 
 
Bios 
Gerard Goggin is Professor of Media and Communication, University of Sydney. He has a longstanding interest in 
disability and cultural studies, with books including Disability in Australia (2005), Disability and the Media (2015), 
Normality & Disability (2018), and the Routledge Companion to Disability and Media (2020). 
 
Kuansong Victor, Zhuang is a research fellow at the Wee Kim Wee School of Communication and Information at 
Nanyang Technological University. 
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Name 
Dr Qian Gong (Curtin University) 
q.gong@curtin.edu.au 
 
Title 
In search of the opposite of the canonical: Spoofing the Red Classics 
 
Abstract 
In the history of Chinese internet culture, spoofs of Red Classics remain a permanent feature. Spoofing in general 
takes big-budget films, celebrities, and brand commodities as its main target. Red Classics spoofing is, however, 
unique to China as a post-Socialist society. Red Classics refers to a body of works, mostly literature that narrates the 
birth of the nation and the history of the Chinese Communist Party (CCP). The representative works often deal with 
the concerns of the party-state at a given period of time. As the cultural embodiment of the Socialist grand narratives, 
its epic style, its canonical status, and the content imbued with rigid political dogma, high moral and heroic idealism 
make Red Classics the ‘ideal’ target for parodies in the cyber space in the commercialised, consumption-driven 
society. On the one hand, Red Classics created in the style of socialist realism and sublime aesthetics provide a 
readymade repertoire that can be used for parody, subversive humour and inversion. On the other hand, Red Classics 
is a part of the CCP’s ideological project, hence strictly governed by the government. Red Classics are perennial 
stories that testify the CCP’s legitimacy to rule. Any transgression canonical works by bringing the ‘holy’ down would 
be deemed as ‘sacrileges,’ an invitation for punishment.   After 1989, there has been a growing sentiment of cynicism 
towards any political project among the general public. Red Classics has been seriously encroached by consumerism 
in Chinese society to various degrees. For example, in late 1990s, TV drama adaptations of the Red Classics genre 
often spiced up the didactic stories with romantic love affairs and humanised enemies. In recent years, Divine Anti 

Japanese TV drama series (抗日神剧) entertain the audience with outrageous feats such as Chinese Kung Fu master 

tearing apart Japanese soldiers with hand. Some of these videos circulate on the internet or become popular memes. 
Of all the tampering with red culture, the most controversial approach involves spoofing of Red Classics on the 
Internet. Spoofing of Red Classics is seen as an attempt to deconstruct the mainstream ideology and therefore a 
threat to the Communist Party’s legitimacy to rule. The relative openness of online space causes a serious concern of 
the CCP on ‘cyber ideological security.’ As a result, online spoofing of the Red Classics has been subject to strict state 
regulations. Through case studies of popular Red Classics spoofs, this chapter looks at the characteristics of the Red 
Classics spoofs and how the phenomenon is governed. It argues that the online spoofing of revolutionary culture is 
often a product of the negotiations between the state’s regulatory efforts, the individuals’ subversive, commercial or 
playful impulses, and the relative openness of the cyber space. 
 
Bio 
Dr Qian GONG is a senior lecturer in the School of Education, Curtin University. She had been a journalist for China 
Daily for a decade before joining the academia in 2000s. Her research interests include Chinese media, socialist 
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culture and popular culture, as well as cross-cultural communication. Qian has a PhD in media and communication 
from University of Technology Sydney. She is the author of Red Classics in Post-Mao China: TV Drama as Popular 
Media (London & New York: Rowman and Littlefield, 2021). 
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Name 
Paddy Gordon (Victoria University) 
paddygordon00@gmail.com 
 
Title 
Specters of Care: Hauntological Reading and Contemporary Liberal Discourse 
 
Abstract 
The COVID-19 pandemic has brought to the surface a renewed concern with “care”. Care and carework have a 
history of discursive elision, however, and  discourses produced by contemporary liberal activists or “political 
influencers” that circulate widely on social media still tend to invisibilise care, despite their ostensibly emancipatory 
intent and their focus on self-actualisation via increased political awareness.    In Specters of Marx, Jacques Derrida 
developed the concept of hauntology. Responding to conditions at “the end of history” – where “there [was] no 
alternative” to liberal capitalism – Derrida’s playful pun on ontologie also had a profoundly serious intent. Hauntology 
reveals how every historical moment is haunted in a concrete sense by the possibility of other histories and 
temporalities coming into being. Indeed, the prescience of Derrida’s formulation is particularly evident today, with the 
hegemony of (neo)liberal capitalism under assault from a combination of economic, ecological and epidemiological 
crises.     Hauntology has particular salience for examining the cultural (and therefore historical and temporal) 
potentialities that liberal discourses often elide. In our current moment, liberalism’s ongoing contestation for hegemony 
is perhaps fatally weakened by the consistent discursive elision of care. The ontological vitality of care as both 
concept and process literally cannot be thought within the epistemic horizons of contemporary liberal discourse—the 
political and cultural ramifications of this absence range from emancipatory to fascistic.    In this paper, I will 
demonstrate how hauntological reading can reveal a pattern of elisions or structural absences in online liberal 
discourses. Liberal discourses’ inability to account for – or even name – contemporary crises and possibilities is 
simultaneously clear. Reading liberal discourses for the elision of care draws on resources from cultural studies past 
to analyse the proliferating yet always contingent possibilities of its present and future. What does a hauntological 
consideration of care tell us about the future of our discipline and of our social and historical moment more broadly? 
 
Bio 
Paddy Gordon is a PhD candidate at Victoria University. He previously completed his Masters – on the impacts of 
human capital theory on subjectivity – at the same university in 2020. His work has appeared in Beyond Babel: 
Scholarly Organizations and the Study of Languages and Literatures, Journal of Language, Literature and Culture 
(winning the Sussex Samuel prize for early career researchers), New Proposals: Journal of Marxism and 
Interdisciplinary Inquiry, Arena and Overland. His research applies a Marxist lens to cultural studies and discourse 
analysis: his doctoral thesis is an investigation of the positionality of human labour in contemporary liberal discourses. 
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Name 
Sharon Greenfield (RMIT University) 
sharon.greenfield@gmail.com 
 
Title 
AI Generative Art: Past and Future Meaning 
 
Abstract 
Generative art is a visual art genre that uses algorithms to generate art outputs. These artefacts until recently were 
generated geometric patterns. Now, with the recent introduction of Artificial Intelligence (AI) algorithms like Midjourney 
and DALL-E 2, they have ‘learned’ every aspect of visual objects and historical cultural artefacts in the holocene and 
now allow creation of new “mass produced unique objects” (Galanter, 2019) through text prompts. However, these 
contemporary cultural artefacts have ethical implications. These contemporary artefacts touch on notions of value and 
ethics as well as authorship law and post-modernism theory. This paper will explore these AI platforms that generate 
images as cultural artefacts, using Edward Hopper, Georgia O’Keeffe, and Keith Haring styles to ‘remix’ and create 
generative art. I will reflect on the ethical implications of AIs reusing artists’ work as a base data style set to generate 
other works. I will explore how these new technologies of AI change the meanings and trajectories of these cultural 
and artistic artefacts. Some platform users have called these contemporary artefacts ‘terrifying’ and ‘sinister’ because 
some of the creations are so realistic looking; yet others call them ‘amazing’ that AI has the capability of creating such 
beautiful and meaningful art through imagination and remix. What do these new digital cultural artefacts say about the 
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impact on known artistic styles? Do they change the meaning of a classical painting if they can be reimagined, and 
then how does the temporal context change these classical artefacts? I will argue that these contemporary cultural 
artefacts generated from AI will have a profound impact in the future way humans imagine and communicate. 
 
Bio 
Sharon Greenfield is a Digital Anthropologist who researches young people and digital bereavement, where she seeks 
to understand how and where young people digitally engage to communicate during bereavement. Her research 
interests include cultural processes in technology, digital ethnography, place and space making, digital health, and 
digital rituals. 
 

____________________________________________________________________________ 
 
Name 
Luis Eduardo Quintao Guerra (University of Technology Sydney) 
eduardoqguerra@gmail.com 
 
Title 
The past at the door: social performance and memory conflicts in post-dictatorial Brazil 
 
Abstract 
By the end of 2011, the Law 12.528 determined the creation of Brazil’s first National Truth Commission (NTC), 
prompting discussions about how to address human rights’ violations committed by State agents during the 
dictatorship (1964 – 1985). While recognizing the right to truth and memory the Federal government eclipsed the right 
to justice, reinforcing the limits of Brazilian transitional justice. In response, young activists backed by previous 
generations, and inspired by the Argentinean escraches  and the Chilean funas, developed the escrachos, or, 
esculachos – i.e. acts of public shaming against former perpetrators. From the impossibility of official justice, these 
actions aroused exceeding the traditional politics of party organisations to produce temporary experiences of popular 
justice. By exploring the aesthetic-political possibilities of social performance, they suggested a different form of 
dealing with the legacies of State violence. In order to apprehend such experience, I will look into the origins, 
objectives, and methods of the first esculacho developed by collective Frente de Esculacho Popular in 2012, in São 
Paulo. I argue that the processes behind organising, producing, and performing the esculachos indicated to the 
importance of considering historically-informed and horizontally-constructed forms of collective memory and popular 
justice. 
 
Bio 
Luis Guerra is a PhD candidate at UTS. Guerra’s current research focuses on memory activism in the Brazilian post-
dictatorship. By dialoguing with third generation activists and reflecting upon the current politics of dictatorial memory 
in Brazil, he explores micro-macro intersections within the process of disputing narratives about traumatic pasts. 
 

____________________________________________________________________________ 
 
Name 
Ms. Zhuyuan Han (The Chinese University of Hong Kong) 
zhuyuan.han@link.cuhk.edu.hk 
 
Title 
Tea and Coffee on Pages: The Virtual Cultural Gatherings in Shanghai’s Print Media (1920s-1930s) 
 
Abstract 
The coffeehouse emerged as an unprecedented popular leisure spot in Shanghai during the 1920s and was soon 
favored by many writers and artists for social gatherings. Such a kind of gathering resembled the phenomenon of 
“salon” indigenous to seventeenth-century France that Habermas regarded as the most typical form of civil culture 
cultivated by public spheres such as cafés and restaurants. Meanwhile, the teahouse, which had long functioned as a 
popular place for social gatherings in China where intellectuals sat together and communicated on literary topics or 
political issues, also embraced modern and Avant-garde aesthetic ideologies as coffeehouses did. The traditional 
habit of drinking tea of Chinese people was refreshed with a modern connotation, and the stimulated “tea talk 
meeting” phenomenon then prevailed among Republican cultural elites, which was the combination of the tradition of 
the genteel gathering among Chinese literati and the introduced European salon culture, and was vital to inspiring 
literary and cultural productions.   In the meantime, “tea” and “coffee” became important cultural symbols, with the 
actual gatherings that happened in teahouses and coffeehouses extended to the print media. Two best examples are 
the “Coffee Seats” column that appeared on Shenbao in the late 1920s and the journal entitled Literature and Art Tea 
Talk first produced in the early 1930s, where articles on literary and artistic topics were solicited and cultural elites 
could participate in another form of gathering in an imagined public cultural space. The physical and virtual gatherings 
both are crucial to the formation of collectivity and identification among cultural intellectuals. Referring to Shanghai’s 
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city historical archives, memoirs and diaries of writers and artists, newspapers and literary journals, and such notions 
as “public sphere,” “structure of feeling,” and “imagined communities,” this paper investigates how the teahouse and 
coffeehouse as both physical and imagined social spaces activated significant cultural implications and were closely 
related to the identity politics of cultural intellectuals in Republican Shanghai during the 1920s-30s. I regard the 
teahouse/coffeehouse as the important public site that accommodated multilayered elements of cultural modernity and 
“tea/coffee” as conspicuous cultural symbols manifested in literature and popular culture. 
 
Bio 
I'm a third-year Ph.D. student in Cultural Studies at The Chinese University of Hong Kong. My academic interests lie in 
early modern and modern Chinese print culture, Chinese cultural modernity, and women's and gender studies. I'm 
currently working on my Ph.D. thesis, which explores the formation of Chinese urban women's feminist awareness 
and gender subjectivity through their critical public reading that was manifested on the pages of popular periodicals in 
the early twentieth century. 
 

____________________________________________________________________________ 
 
Name 
Chris Healy (University of Melbourne) 
clhealy@unimelb.edu.au 
 
Title 
Wonder/Horror/Despair: Affect, Environment and Australian TV 
 
Abstract 
This paper sketches a history of how some Australian travelling television has engaged ‘emotionally’ with what we 
now think of as ‘environments. I consider the correlations, proximities and misrecognitions which flow through and 
around television which seeks to place viewers in, and in relation to specific environments. In this paper I will be 
comparing the emotional repertoire of travelling television as journey and travelling television which deal with 
moments of imminent environmental destruction. The broader concerns informing the paper are in imagining the 
variety of ways in which television has in the past and might in the future connect place with and an ethic of care, as 
well as with a politics which refuses to give in to the logics of colonialism, despoliation and extinction. 
 
Bio 
Chris Healy teaches Cultural Studies at the University of Melbourne. His publications inclde, Forgetting Aborigines 
(2008), Reading the Country: 30 Years On (co-edited 2018) and, with Romaine Moreton and Therese Davis, the 
knowledge-sharing website: http://aiftv-research.net/(2019). He’s currently working on the ARC DP, ‘Remaking the 
Australian environment through documentary film and television.’ 
 

____________________________________________________________________________ 
 
Name 
Professor Matthew Hibberd and Antonio Nucci (Università Svizzera Italiana, USI) 
matthew.hibberd@usi.ch;  
antonio.nucci@usi.ch 
 
Title 
Activism Documentary 
 
Abstract 
The main of this paper is to examine the role of activist-focused documentary films in raising awareness of climate 
change issues and, importantly, assessing any tangible impacts on national and international climate change policy. 
The past two years have seen the rise of international grassroots environmental movements, most notably Fridays for 
Future and Extinction Rebellion. This research focuses on two of the newest activist groups in the Canton of Ticino in 
Switzerland: Extinction Rebellion Ticino (XR) and Sciopero per il Clima. The two groups differ widely in their 
approaches to promoting climate change issues, but both are “children” of the Web 2.0 generation. Using social media 
as a principal means of communications, they organize protests in Ticino and Switzerland communicating both 
nationally and internationally in order to build networks for climate change action. Both groups also employ the use of 
documentary film disseminating clips and links to their networks. One of the key aims of this collective activist effort is 
to influence policy change at cantonal, federal and international level. Among those documentaries that have enjoyed 
prominent distribution among climate change activits and general audiences are “I am Greta” (2020) which focuses on 
the life of climate activist Greta Thunberg and “Troublemaker” (2020) which delves on the foundation and strategies of 
the environmental group Extinction Rebellion.     This paper will there examine how both these documentaries have 
been employed by the two chosen activist movements in order to 1) mobilise climate change support and 2) as a 
means to further policy change and initiatives. The research will employ qualitative methodologies including interviews 
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and virtual focus group meetings with activists to examine how each movement employs film as a part of its overall 
strategy to engage publics and change political policy. The paper will draw on academic literature and concepts 
relating to the use of documentary film and political and social change drawing on historical examples of 
environmental filmmaking. The paper will draw on past and national documentary traditions, but examine 
contemporary features with view to future developments. 
 
Bio 
Matthew Hibberd is Professor of Media Management, Media Economics and Cultural Industries in the Faculty of 
Communication, Culture and Society, Università Svizzera Italiana (USI), Lugano, Switzerland. He is an Adjunct 
Professor at the LUISS University in Rome, Italy, and Visiting Professor at the Kasetsart University in Bangkok, 
Thailand. 
 
Antonio Nucci is a PhD student at the Institute of Media and Journalism. His research focuses on climate change 
communication, activism and media representation of environmental issues. Prior to studying climate change 
communication, Nucci focused studies on Over-the-Top (OTT) media platforms and business strategies for engaging 
film and television audiences, writing both bachelor’s and master’s theses on audience and OTT investment 
strategies.  

____________________________________________________________________________ 
 
Name 
Rebecca Hill (RMIT University) 
rebecca.hill2@rmit.edu.au 
 
Title 
Spirits of Resistance: Collective Practices of Freedom in Behrouz Boochani’s Prison Writing 
 
Abstract 
This paper engages with Behrouz Boochani’s prison writing, especially his autobiographical novel No Friend but the 
Mountains and his poetic manifesto, “A Letter from Manus Island”. Boochani wrote these works while he was 
incarcerated in Australian immigration detention on Manus, a tropical island in an archipelago in the far north of Papua 
New Guinea. His writing is widely acclaimed for its meticulous description and analysis of the ongoing atrocities of the 
Australian immigration detention regime. I argue that his thought should also be read as a sustained thinking of 
collective practices of freedom. The practices of freedom that Boochani articulates emerge in “profound relations” of 
feeling between people, animals, plants, the oceans, and winds who resist the prison or what he calls Manus Prison 
Theory. His thinking of freedom is a thinking with place and his writing is traced with the places that he wrote in. This 
is to say that place is a participant in the thinking of freedom elaborated in Boochani’s writing. In No Friend but the 
Mountains, Boochani writes, “… the only people who can overcome and survive all the suffering inflicted by the prison 
are those who exercise creativity. That is, those who can trace the melodic humming and visions from beyond the 
prison fences and the beehives we live in.” This paper reads the melodic humming and visions that are described here 
in spiritual-and-material terms. I suggest that these are rhythms of the more than human ecosystem, and they are the 
basis of a collective politics of the mountains, of the birds, of the jungle and of people, who can feel beyond fences of 
Manus Prison Theory and its modes of subjection.  
 
Bio 
Rebecca Hill lives in Narrm. She is co-director of the Luce Irigaray Circle, convener of Philosophies of Difference, and 
Senior Lecturer in Media and Communication at RMIT. Recent publications include “Chauka’s Voice” (Overland), 
“Intuition and Feeling: Reading Bergson and Country” (Parrhesia) and “From the Exchange of Women to Sexual 
Difference” (SRB). 
 

____________________________________________________________________________ 
 
Name 
Distinguished Professor Larissa Hjorth (RMIT University) and Dr Kat Jungnickel (Goldsmiths, University of London) 
larissa.hjorth@rmit.edu.au  
k.jungnickel@gold.ac.uk 
 
Title 
Failurists: How can we be more faithful to failure in research? 
 
Abstract 
In this co-presented paper, we discuss a new project Failurists about the complexity of interdisciplinary qualitative 
field-based research. Part guidebook, part failurfesto, the project brings together a collection of international 
interdisciplinary researchers who ask: How can we be more faithful to failure in research?  Together we render visible 
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the processes of uncertainty, risk and play that are core to our different qualitative research practices. Failurists is a 
means for thinking and writing about failure in ways that acknowledge it as an important part of the researcher’s 
journey—from being reflexive in the field, to designing in contingency through iteration, to how to understand social 
impact in dynamic ways. We acknowledge the ways in which fieldwork involves dynamic processes that constantly 
disrupt research questions and methods, which lead to what might constitute “failure.” This project recognizes the 
ubiquity of failing in research, as core to the research/er, collaborative practice and institutional experience, and we 
ambitiously set out to understand and work with it, not as something to be avoided, cleaned up or concealed, nor as a 
normative part of the grinding journey to success. Instead, we view it as something that opens alternatives, narratives 
and measurements, enlivens scholarly practice and thickens onto-epistemologies. In this paper we share alternate 
ways of thinking about failure as a productive constituent of research processes, creative practice, and the impact 
journey. 
 
Bio 
Distinguished Professor Larissa Hjorth is a digital ethnographer and socially-engaged artist in the School of Media & 
Communication at RMIT University.  
 
Kat Jungnickel is a Reader in Sociology, at Goldsmiths, University of London, Director of Methods Lab and PI on the 
ERC funded project - Politics of Patents: Reimagining Citizenship via Clothing Inventions 1820-2020 
(www.PoliticsofPatents.org). 

____________________________________________________________________________ 
 

Name 

Professor Bob Hodge (Western Sydney University) 
b.hodge@westernsydney.edu.au 
 
Title 
History and/or cultural studies seeking  the smoking gun: the strange case of the death of the Doc 
 
Abstract 
The trigger for this paper comes from my personal history: in November 1934 my grandfather, a doctor in Derby, WA, 
died in strange circumstances. Reports of his death attributed it to his accidentally drinking sheep-dip in mistake for 
wine. This absurd story passed into my family history before I was born. But its absurdity always troubled me. How 
could he be so stupid? As his descendant did I owe it to him to look for a better answer?  My later quest began in 
family history but I naturally called in cultural studies as well. I knew I needed to learn how to do history better than I’d 
been trained to do but these new demands forced me to adapt cultural studies for the purpose, that for me were more 
important than the demands and priorities of the discipline. In the process I saw new possibilities for cultural studies, 
and became aware of new blind spots, and new implications for researching the role of temporality in historical and 
cultural analysis. In the process I discovered that my ancestor was not an idiot after all, but was probably murdered, in 
a fascinating previously unknown episode of Australian history. 
 
Bio 
Bob Hodge has worked for many years in Australian cultural studies, including popular culture (co-author of Myths of 
Oz with Fiske and Turner, 1987) and Aboriginal Culture (co-author of Darkside of the Dream with Mishra, 1991) 
 

____________________________________________________________________________ 
 
Name 
Doortje Hoerst (University of Queensland) 
d.hoerst@uq.edu.au 
 
Title 
The wind as icon: Trying to get a grip on the ephemeral 
 
Abstract 
On sailing yachts, technologies are ubiquitous. Digital chart plotters with GPS and live depth and wind measurement 
instruments have become part of the standard equipment of leisure and racing yachts. My research focuses on 
women’s experiences in sailing and considers technology as part of the relationships between people and the ocean. 
Literature on sailing thus far highlights these natureculture relations through a romanticised lens, in which humans 
have direct and unmediated experiences with the ocean. Technologies that inform these experiences of ‘nature’ are a 
notable absence in studies on sailing and leisure more generally, which tend to focus on technology predominantly 
when considering ‘human’ or interhuman social matters. In sport and leisure studies, for example, the transformative 
potential of technologies is studied through self-tracking systems (e.g. FitBits) as part of an individualized health 
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system that changes how humans interact with their own bodies (Lupton 2016). In studies on sailing, technologies on 
yachts are seen to create or represent opportunities or inequalities in terms of class and gender (Williams 2013; 
Crawley 1998). In this paper I will explore the wind’s potential to be iconic, studying technologies as part of 
natureculture assemblages. I will show how the wind is quantified and ‘stabilised’ through multiple technologies such 
as forecast models and live wind measurements on the boat, and how these technologies inform expectations and 
practices in sailing as everyday leisure. While there are few things as variable as the wind, technologies create an 
idea of stability that renders steady representations possible; the ephemeral may become an icon. 
 
Bio 
Doortje Hoerst is a PhD candidate in Human Movement Studies at the University of Queensland. Her research 
focuses on how (digital) technologies inform women’s experiences of sailing in Australia. She builds on an ecofeminist 
and Science and Technology framework to create a deeper understanding of everyday experiences in leisure 
practices. 
 

____________________________________________________________________________ 
 
Name 
Rohann Irving (University of Queensland) 
r.irving@uq.edu.au 
 
Title 
Domestic sports betting: An argument for broadening gender perspectives 
 
Abstract 
Sports betting is a constantly evolving cultural phenomenon, firmly established in everyday Australian life thanks to 
technological advancements and prominent advertising in the last two decades. Where previously betting practices 
have been linked to iconic spaces of Australian masculinity (pubs, clubs, and betting shops), the emergence of the 
smartphone has resulted in sports betting’s status as a literal ‘icon’ entrenched through its place on a growing number 
of young men’s home screens. As a result of this technology, sports betting is now undertaken in spaces often thought 
of as non-gambling spheres, including the home. Most sports betting and wider gambling research has emerged from 
the fields of public health and psychology, with a predominant focus on addiction and problem gambling. However, 
given sports betting’s recent shift into domestic spaces, alongside betting marketing targeted towards young 
heterosexual men, the topic clearly invites cultural analysis through the combined lenses of gender and space.     
Building on recent Australian gambling studies (Lamont & Hing, 2019; Waitt, Cahill, & Gordon, 2020) this paper seeks 
to discuss a potential shift in the current gender and cultural studies approach to understanding sports betting. In 
response to the trend in masculinities research that often results in ‘asking men about men, or analysing male views of 
maleness’ (Howie & Campbell, 2013, p. 256), I emphasise the importance of recognising women as active agents in 
the construction of masculinity, rather than just passive recipients. Given sports betting’s shift beyond male-dominated 
spaces such as pubs and into men’s domestic lives, studies of sports betting and masculinity can and should seek a 
range of perspectives, beyond those of just men. In doing so, research in the field can build a more rounded 
understanding of everyday sports betting occurring in domestic spaces, where it is now highly prevalent, but little 
understood. 
 
Bio 
Rohann Irving is a PhD candidate in The University of Queensland’s School of Human Movement and Nutrition 
Sciences. He studies gender in sport, with a particular focus on men and masculinities. His doctoral thesis, ‘Sports 
Betting as an Everyday Practice’, is currently in its data collection stage. 
 

____________________________________________________________________________ 
Name  
Dr Katrina Jaworski (University of South Australia) 
katrina.jaworski@unisa.edu.au 
 
Title 
The Ethics of Facing the Other in Suicide 
 
Abstract 
What happens when scholars and researchers come face-to-face with someone who has been suicidal in not-too-
distant past? How do we respond to this ‘Other’, often considered as vulnerable and voiceless? This paper responds 
to these questions by focusing on the philosophical relationship between methodology and ethics in relation to my 
experiences of interviewing queer young people about their familiarity with suicide. These experiences are based on a 
study I conducted on queer youth suicide, drawing on the unstructured interview technique in qualitative research. 
Drawing on the works of Emmanuel Levinas and Judith Butler, I examine the affective dimension of what means to 
face the alterity of the suicidal ‘Other’, and what this facing entails in terms of ethics as relational. Part description, part 
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reflection and part argument, I show that facing reveals not only myself as more vulnerable than I anticipated, but also 
the suicidal ‘Other’ as agentic instead of only vulnerable or at-risk of suicide. 
 
Bio 
Katrina Jaworski is a Senior Lecturer in Cultural Studies at the Justice and Society Academic Unit, University of South 
Australia, Adelaide, Australia. Her research focuses on the agency of suicide, with a focus on gender, sexuality, 
relational ethics, and poetry. She also works on Rwandan genocide, the philosophy of dying bodies and trauma. She 
is the author of numerous articles and sole author of The Gender of Suicide (Routledge); co-editor of Women 
Supervising and Writing Doctoral Dissertations (Lexington) and Rethinking Madness: Interdisciplinary and Multicultural 
Reflections (Brill). 
 

____________________________________________________________________________ 
 
Name 
Dr Kat Jungnickel (Goldsmiths, University of London) 
k.jungnickel@gold.ac.uk 
 
Title 
Sewing across time: Time-travelling dialogues across 200 years of clothing patents 
 
Abstract 
This paper presents ongoing research into 200 years of clothing patent archives from 1820 to 2020 in the European 
Research Council funded “Politics of Patents” (POP) project. Inventors are the focus as they operate on the cutting 
edge of socio-political change, building on the past, to make claims on the present and imagine different futures. 
Clothing touches every single body. Often in small and mundane ways, POP explores how clothing inventors have 
attempted to change the world stitch by stitch. Together with a team of sewing social scientists, we use mixed 
methods to research, reconstruct and reimagine a collection of lesser-known clothing inventions from patent archives. 
Sewing across time, we assemble time-travelling dialogues between people, places, and problems. Overall, we 
explore how clothing inventors might be seen as ‘providing alternatives’ and ‘possible sources for the development of 
new kinds of practices, narratives about belonging to and participating in society’ (Holston 1995, 48). We look for 
alternate or unofficial ‘desire lines’ that show ‘where people deviate from the paths they are supposed to follow’ 
(Ahmed 2006, 570). And, if the power of studying patents lies in their ability to reveal hegemonic norms via their 
opposition to them, they invite us to consider how things ‘might have been otherwise’ (Bijker and Law 1992,3). 
 
Bio 
Kat Jungnickel is a Reader in Sociology, at Goldsmiths, University of London, Director of Methods Lab and PI on the 
ERC funded project - Politics of Patents: Reimagining Citizenship via Clothing Inventions 1820-2020 
(www.PoliticsofPatents.org). 
 

____________________________________________________________________________ 
 
Name 
Dr Paul Kelaita (Deakin University), Dr Kiran Pienaar (Deakin University) and Dr Jaya Keaney (The University of 
Melburne) 
paul.kelaita@deakin.edu.au  
kiran.pienaar@deakin.edu.au  
jaya.keaney@unimelb.edu.au 
 
Title 
Pandemic policing and the construction of publics: An analysis of COVID-19 lockdowns in public housing 
 
Abstract 
COVID-19 containment measures have cast a spotlight on the uneven impacts of public health policy with particular 
populations, buildings or geographic areas targeted for stringent restrictions. Perhaps the starkest example in the 
Australian context was the ‘hard’ lockdown of nine public housing complexes in inner-city Melbourne from 4–18 July 
2020 where residents were fully confined to their homes. These complexes are home to diverse migrant communities 
and the lockdown drew public criticism for unfairly targeting and stigmatising ethnic minorities. Emerging from a 
collaborative research project on the impact of COVID responses on diverse communities, this paper analyses media 
articles published during the lockdown to explore the implications of broad, top-down public health measures for 
culturally and linguistically diverse (CALD) communities. Drawing on Lea’s (2020) conceptualisation of policy ecology, 
we analyse the lockdown measures and community responses to explore how health subjects (or ‘target populations’) 
are constituted in narrow, exclusionary terms. Our analysis identifies a number of different, sometimes competing 
subject positions at work in the lockdown policy measures and public responses to them. Via the mobilisation of police 
as compliance officers, locked-down tower residents are positioned as risky subjects in inherently risky places, setting 
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up a policy instrument oriented around a classed and racialised view of non-compliance. Grassroots community 
resistance and care practices resist this pathologised view and its homogenising impulse by attending to the specific 
needs and concerns of affected community members. These findings reveal that COVID-19 restrictions enacted in the 
name of state and national interest exceed their intended effects. In drawing out these issues, we argue that policy 
instruments are not neutral interventions, but rather in appealing to a dominant health public, they exclude ethnic and 
class minorities. In doing so health policy can serve to reinforce pervasive social inequalities in the name of public 
health and undermine its expressed rationale to protect the national interest. 
 
Bio 
Paul Kelaita is a research fellow in Sociology, Deakin University on a project titled ‘COVID public health measures, 
diverse communities and practices of care’. Paul is also a research affiliate in Gender and Cultural Studies, University 
of Sydney. 
 
Dr Kiran Pienaar is a Senior Lecturer in Sociology at Deakin University. Kiran’s research explores the dynamics of 
health, gender, sexuality and the body. She has published on queer identities and cultures; the biopolitics of 
pandemics; new medical and sexual technologies; and drugs, addiction and the self. 
 
Dr Jaya Keaney is a Lecturer in Gender Studies at the University of Melbourne. Her research in feminist 
technoscience explores queer kinship, racialised inheritance, and everyday practices and bioscientific cultures of 
reproduction. Her first monograph, titled Making Gaybies: Queer Reproduction and Multiracial Feeling, is under 
contract with Duke University Press. 
 

____________________________________________________________________________ 
 
Name 
Dr Thor Kerr (Curtin University), Dr Hafizur Rahman (Curtin University) Raymond Grenfell (Curtin University), Dr 
Maureen Boyle (University of Tasmania) and Richard Eames (BlackCyclone)  
Thor.Kerr@curtin.edu.au  
hafizur.rahaman@curtin.edu.au  
raymond.grenfell@postgrad.curtin.edu.au  
ma.boyle@utas.edu.au  
riche@blackcyclone.com.au 
 
Title 
Reflection from the FarNearFutureNow installation 
 
Abstract 
This paper reflects on creating and installing ‘FarNearFutureNow’ at the Energaia: Imagining Energy Futures 
exhibition from March to May 2022 at John Curtin Gallery. FarNearFutureNow includes a five-minute video recording 
projected upwards from a television screen and reflected into holographic form via a transparent acrylic pyramid. 
Juxtaposing scales and genres, the work addresses Australia’s Long-term Emissions Reduction Plan (2021) while 
demonstrating the dogged persistence of colonial space in science fiction and planetary crisis. The work explores 
energy transformation in Australia as a disruptive trans-scaler encounter where futuristic visualisations appear 
anachronistically within the colonial space of resource exploitation and science fiction representation. Mimicking the 
holographic plea by Princess Leia of the Rebel Alliance in Star Wars (1977), FarNearFutureNow appeals for viewer 
agency in a struggle against planetary destruction. In this holographic projection, a cosmic zoom into Ngarluma 
country is cut short by the transmission of future energy plans which are, in turn, disrupted by members of Extinction 
Rebellion and their appeals for immediate action. This paper discusses how the FarNearFutureNow project scaled up 
an experimental screen technology from tablet and transparency film to television and acrylic sheeting; how it 
engaged Extinction Rebellion members; how its scalar-disruptive storyline was assembled; how it was installed within 
the constraints of an energy futures exhibition; and how it was experienced by visitors. The paper provides advice for 
future screen-space exploration. 
 
Bio 
Thor Kerr is a Senior Lecturer in Curtin University’s School of Media, Creative Arts and Social Inquiry. Thor 
researches temporality and spatiality in environmental discourse around infrastructure projects on the Indian Ocean’s 
eastern rim. His books include To the Beach (2015) and Setting up the Nyoongar Tent Embassy (2013). 
 
Raymond Grenfell is a PhD candidate in the School of Media, Creative Arts and Social Inquiry at Curtin University. His 
doctoral research examines the impact platform capitalism is having on the creation and continuation of prefigurative, 
counter-hegemonic institutions within autonomist communities. He is a producer and presenter of the Indymedia radio 
program on community radio station RTRFM. 
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Name 
Sukhmani Khorana (Western Sydney University) 
s.khorana@westernsydney.edu.au 
 
Title 
Local organisations addressing food insecurity: A case study of migrant civic practice in Australia during COVID 
lockdowns 
 
Abstract 
In addition to essential workers, many other types of migrant collectives have engaged in civic practices that 
contribute to COVID-19 relief in their local area. For instance, in Montreal (Canada), asylum seekers have volunteered 
to work in care homes while in Campagno di Roma (Italy), young African migrants have been growing, packing, and 
delivering fresh food to the local community (Kumar et al, 2021). In Australia, where the researcher was located during 
the peak of the pandemic, stories have also emerged of ‘ethnic restaurants’ amongst other types of food 
establishments turning into social enterprises of sorts during the crisis (Lam, 2020). Many of these are using crowd-
funding campaigns to support their efforts to feed temporary migrants and overseas students who have been rendered 
jobless (No Author, 2020). Groups such as ‘Sikh Volunteers Australia’ (Travers, 2020) have extended their support 
beyond vulnerable non-citizens. Popular media platforms in Australia, such as a current affairs show titled The Project 
on Channel Ten have featured stories of this cluster of enterprising migrant volunteers as they are seen cooking 
curries for firefighters during the bushfires in early 2021 alongside dropping off meal boxes to hundreds of elderly 
citizens forced into quarantine in the face of COVID-19. What is new is that many of these communities, who may 
have been targeted by eruptions of hate speech and/or violence in the past, are coming forth to assist those rendered 
most materially vulnerable now (O’Brien, 2020). This insight on migrants and refugees as more than mere economic 
contributors or burdens on the state has the potential to impact multicultural policy and on-the-ground action. Instead 
of abandoning multiculturalism as an ideal and cornerstone of nation-building in these times of global upsurge in 
xenophobia and populism, this is an opportunity to re-fashion it as enriching the civic fabric. 
 
Bio 
Sukhmani Khorana is a Vice Chancellor's Senior Research Fellow at the Young and Resilient Research Centre at 
Western Sydney University. Sukhmani has published extensively on diasporic cultures, multi-platform refugee 
narratives, and the politics of empathy. She is the author of Mediated Emotions of Migration: Reclaiming Affect for 
Agency (2022) and The Tastes and Politics of Inter-Cultural Food in Australia (2018). 
 

____________________________________________________________________________ 
 
Name 
Dr Brydie Kosmina and Dr Madeleine Seys (The University of Adelaide) 
brydie.kosmina@adelaide.edu.au  
madeleine.seys@adelaide.edu.au 
 
Title 
Colonising the Past, Colonising the Future: Australian Popular Culture of the Long 1980s and the Nationalist Anxieties 
of the White Settler Nation 
 
Abstract 
‘The long 1980s’ are a time of challenge to the settler-colonial project in so-called Australia, as reflected in attempts in 
contemporary settler literature and film to validate and perpetuate the colonial system. Increased anxieties within 
nationalist discourses of ‘Australia’ emerge forcefully in the long 1980s, and settler literature and film from this era 
consequently reflects anxieties about the settler-colonial project. This is demonstrated by a shift from narratives that 
depict the colonization of the space of the continent to depictions that colonize the time of the nation. In this paper, we 
examine how the so-called bicentennial moment of 1988 functions as an impasse, in the sense proposed by Lauren 
Berlant in Cruel Optimism, and represents a moment where settler narratives of Australian history and identity since 
invasion in 1788 are crystallized, mobilised, celebrated, and resisted. We observe the preponderance of 1980s’ 
Australian texts set in other times, such as historical, time travel, utopian, and dystopian texts, as evidence of these 
anxieties and attempts to resolve them within the logic of settler time. Like the popular culture texts we examine, we 
look back to the political and cultural events of the 1970s and simultaneously forward to the neoliberal shift and post-
Mabo nation of the 1990s to argue that the long 1980s are marked by settler anxiety and the ensuing symbolic 
violence of settler efforts in literature and film to resist challenges to settler-colonial nationalism, histories and 
narratives. Popular cultural products of this period are engaged in looking back at the white colonial past to justify the 
ongoing colonial project, and looking forward to the potential future of the settler-colonial project following 
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contemporary challenges to the settler state. This represents the settler time of Australian national cultural products of 
the 1980s, and acts of resistance and revolution that move beyond settler time. 
 
Bio 
Dr Brydie Kosmina live on Tarndanya, on unceded Kaurna land, and works at the University of Adelaide. Brydie is a 
Visiting Research Fellow and sessional Cultural/Literary Studies lecturer. Her first monograph is forthcoming with 
Palgrave Macmillan.  
 
Dr Madeleine Seys is Postdoctoral Research Fellow on “Between Indian and Pacific Oceans: Reframing Australian 
Literatures” (ARC SRI) and also lives on Tarndanya, on unceded Kaurna land, and works at the University of 
Adelaide. Her first monograph was published by Routledge in 2018. 
 

____________________________________________________________________________ 
 
Name 
Professor Susan Luckman (University of South Australia) 
susan.luckman@unisa.edu.au 
 
Title 
Making as Care: Repair, care, and the cultural value of craft skills 
 
Abstract 
Released during the first year of the COVID-19 pandemic, The Care Collective’s The Care Manifesto: The Politics of 
Interdependence offered a timely intervention into debates which foregrounded the need for greater communal 
structures of care as at the heart of our communities and polities. Echoing calls from broader critiques of 
contemporary neoliberal capitalism they observe: “as neoliberal growth policies have become dominant in so many 
countries, the inherently careless practice of ‘growing the economy’ has taken priority over ensuring the well-being of 
citizens” (Chatzidakis et al. 2020, p. 8). Moving beyond the economic and governmental policy discourses prevalent in 
public debates regarding the importance of Australian-based production, this paper explores the cultural value for 
individuals of material production. Focussing on craft skills as enablers of repair and care, this paper locates the 
material affordances of (declining) craft skills in an age of climate crisis and geo-political instability. The presentation 
draws upon over 50 semi-structured interviews with a broad range of skilled tradespeople, craftspeople, designers, 
engineers, and manufacturing business owners across Australia, to articulate the ongoing individual and collective 
identities and meaning attached to being able to make things, beyond the financial value of production. In so doing, it 
foregrounds the importance of care for the built material, as well as ecological, world, and the importance of sustaining 
craft skills beyond their all-too easily dismissed heritage value. 
 
Bio 
Susan Luckman is Professor of Cultural and Creative Industries and Director of the Creative People, Products and 
Places Research Centre (CP3) at the University of South Australia. 
 

____________________________________________________________________________ 
 
Name 
Professor Susan Luckman (University of South Australia) and Dr Michelle Phillipov (The University of Adelaide) 
susan.luckman@unisa.edu.au  
michelle.phillipov@adelaide.edu.au 
 
Title 
‘Handcrafted and Humble’: Value and the Artisanal in Australian Food and Craft Discourses 
 
Abstract 
Research to date has shown that local, artisanally made goods are perceived by both producers and consumers to be 
safer, more sustainable, and more likely to strengthen local livelihoods than those produced via complex international 
supply chains (Autio et al. 2013; Gibson-Graham, Cameron & Healy 2013). It is also thought that ‘personalised’ or  
‘associative’ relationships between producers and consumers give rise to production systems that are more deeply 
embedded in local communities than is possible when production occurs at a global, or even national, scale (Hinrichs 
2003; Pratt 2007). As our previous work has also shown (Luckman 2015; Luckman & Andrew 2020; Luckman & 
Phillipov 2020; Phillipov 2017), food and craft share an emphasis on storytelling, about the history of the product and 
its development, about the personalities of the maker/s, and about the local (though this is understood differently 
across markets and products). Drawing upon the preliminary results from a quantitative, representative national 
survey this paper explores the reasons behind local purchasing, including how much more willing people are to pay for 
locally produced goods and at what point this becomes personally unfeasible for their household as well as what 
made ‘locally’ means for different products. In so doing, through an examination of the ways in which artisanal ‘purity’ 
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is preserved through the visibility of some but not all making practices, the cultural values and identities in play around 
the ways in which the ‘local’ and ‘artisanal’ are marketed by producers to willing consumers will critically examined. 
 
Bio 
Susan Luckman is Professor of Cultural and Creative Industries and Director of the Creative People, Products and 
Places Research Centre (CP3) at the University of South Australia. 
 
Michelle Phillipov is a Senior Lecturer in Media at the University of Adelaide. Her research explores food media’s role 
in shaping public debate, food industry practices, and consumer politics. With Susan Luckman, she is CI on the ARC 
Discovery project ‘Artisanal making and the future of small-scale local production’ (DP220100110). 
 

____________________________________________________________________________ 
 
Name 
Dr Brigid Magner (RMIT University) 
brigid.magner@rmit.edu.au 
 
Title 
Rubbish or relics? : Literary objects in transition 
 
Abstract 
Things are not only intrinsic to every aspect of our lives, but they are also durable, and may be hard to discard. They 
can also decay in various ways, transforming themselves and the relationships they mediate.   This paper looks at 
three objects - Henry Lawson’s tobacco packet, Adam Lindsay Gordon’s funeral wreath and Henry Handel 
Richardson’s desk  - which have outlasted the Australian authors with whom they are associated. Due to the vagaries 
of fortune, they were ‘saved’ from oblivion while other authorial effects were not.   Instead of seeing the literary object 
as a stable entity with a permanent physical form, this presentation considers it as a process. This approach is better 
able to address some of the more ambiguous aspects of the material presence of literary relics, and their 
disintegration. Literary artefacts, even when ‘treasured’ and ‘preserved’, are not immune from ecological and cultural 
forces. I argue that literary relics are both destructible and ‘super-material’ in their ability to ‘raise the ghost of the 
author’ (Watson 12). These three objects mediate relationships between the dead author and their devotees – and 
their relevance has changed over time, according to the shifting interests of readers.    Nicola Watson, The Author’s 
Effects: On Writer’s House Museums, Oxford University Press, 2020. 
 
Bio 
Brigid Magner was born in Aotearoa, NZ and now lives in Naarm (Melbourne). She is a Senior Lecturer in Literary 
Studies at RMIT University and a founding member of the non/fictionLab. Her monograph Locating Australian Literary 
Memory was published by Anthem Press in 2019. She is the co-editor of the Journal of Australian Studies and chief 
investigator on the project Reading in the Mallee: The Past and Future of a Literary Region (with Emily Potter and 
Torika Bolatagici). 
 

____________________________________________________________________________ 
 
Name 
Isabella Mahoney (Monash University) 
Isabella.Mahoney@monash.edu 
 
Title 
Revisiting Andy Warhol and Edie Sedgwick’s Performative Interview on The Merv Griffin Show, 1965 
 
Abstract 
In 1965, Andy Warhol and Edie Sedgwick are an unconventional duo on the prime-time American television talk show, 
The Merv Griffin Show. Merv introduces Warhol’s “muse” Edie as “a beautiful actress who calls herself a superstar”, 
and Warhol as “the creator of pop art”. Throughout this live, eighteen-minute segment Warhol remains silent, whilst 
Edie performs as translator and gatekeeper of Warhol’s elusive star aura. “I must warn you” Edie tells Merv, “Andy 
won’t say a word. He’ll whisper answers to me and I to you”. Warhol’s performance of silence creates a rupture in 
what Raymond Williams and Rick Altman theorise as the “flow” of the continuity of television dialogue to retain 
audience attention. In turn, this stunting of flow gives rise to the zany and overly-laboured mediation by Edie 
translating Warhol’s whispers. Edie’s performance, answering a barrage of questions aimed at Warhol, not only 
showcases the panel’s comedic desire to de-codify Warhol’s persona and art before the live segment ends, but also 
subverts the stereotype of “muse” from silent to audible creator. This paper explores the historical context of this 
interview excerpt as a cultural artefact (originally aired on NBC broadcast television), re-contextualised via its current 
YouTube platform. As part of a larger project on histories of mediated screen stardom and women’s voices, this 
analysis provides insight into the tensions and discontinuities that stardom engenders by pitting image against speech. 
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In addition to exploring the relational dynamics between artist and muse, silence and loquaciousness, and authenticity 
and performance, this paper addresses the temporal tensions of TV interview “liveness”, as well as the retrospective 
temporality of the YouTube archive. 
 
Bio 
Isabella Mahoney is completing a PhD in Film and Screen Studies at Monash University. Her doctorate investigates 
the historicity of women’s mediated vocality in cinema and television, including early silent cinema, the advent of 
Talkie films, and celebrity television talk shows. 
 

____________________________________________________________________________ 
 
Name 
Ziying Meng (The University of Melbourne) 
ziyingm314@gmail.com 
 
Title 
Content creators, social media practices and cross-platform labour 
 
Abstract 
As the globalised digital environment is characterised by increasingly diverse and dynamic social media platforms, 
video creators’ content production and circulation typically operates across multiple platforms. Despite emerging 
research on platforms, creator practices, and cultural production within the global social media entertainment 
industries (Craig and Cunningham, 2019), there is a lack of attention on how content creators post and share videos 
across multiple commercial platforms, participate in transnational spaces, and engage with culturally diverse 
communities (Abidin, 2018). Through an analysis of cross-platform content creators, and their entrepreneurial and 
cultural social media practices, this paper contributes to knowledge about the increasing globalisation of video-sharing 
platforms and culturally diverse forms of participation.     This paper draws from digital ethnographic research involving 
semi-structured interviews, online observation, qualitative content analysis and autoethnographic data with cross-
platform content creators. The research investigated their platform practices and labour (Duffy et al., 2019) in 
navigating between digital spaces. The research adopted a cross-platform perspective to explore how user-generated 
content flowed, how creators navigated platform affordances and cultures, creator economies and platform 
governance across Chinese and Western social media services including YouTube, Instagram, TikTok, Douyin, Bilibili, 
Weibo and Xiaohongshu (RED).    The findings suggest that creators’ cross-platform practices can be seen as a form 
of platform migration, in which they learn to move within and across platforms to ensure they create the optimal 
conditions for their content to spread and be viewed. These creators’ migratory platform behaviours contributed to an 
individualised cross-platform ecology, where they could personalise the usage of multiple Chinese and US-based 
social media services to professionalise and commercialise their video production. Their migratory platform practices 
are, however, constrained by audience and advertiser expectations for creators to construct and maintain a consistent 
platformised identity. These creators also had to navigate precarious online video market, the tensions and 
contradictions of multiple regulatory cross-platform environments. As such, we can see that creators are both afforded 
and constrained through the globalised cultures, economies and governance of social media platforms. 
 
Bio 
Ziying Meng is a PhD candidate at the University of Melbourne in Australia. Her PhD explores how video creators 
navigate the cross-platform, cross-cultural and transnational environment of social media. Her research interests 
include digital platforms, creator cultures, Chinese social media and smart technologies. 
 

____________________________________________________________________________ 
 
Name 
Professor Andrew Milner (Monash University) 
andrew.milner@monash.edu 
 
Title 
History or Catastrophe? Georg Lukács or Walter Benjamin? 
 
Abstract 
Georg Lukács’s "The Historical Novel" (1937) and Walter Benjamin’s ‘Theses on the Philosophy of History’ (1940) 
were both written from broadly Marxist perspectives in response to the rise of Fascism. But they develop along very 
different lines. The concluding chapter to "The Historical Novel" is devoted to the ‘historical novel of democratic 
humanism’, that is, the anti-Fascist novel exemplified by writers like Lion Feuchtwanger, Heinrich and Thomas Mann, 
and Romain Rolland. As Lukács himself would conclude in the ‘Preface to the English Edition’ its politics were ‘too 
optimistic’. By contrast, Benjamin’s ninth thesis, on Paul Klee’s ‘Angelus Novus’, famously represented history as a 
catastrophe, a storm blowing from Paradise, which propels the angel of history ‘into the future to which his back is 
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turned, while the pile of debris before him grows skyward’. More recently, Perry Anderson has identified the contrast 
between Lukács and Benjamin as that between ‘progress’ and ‘catastrophe’. Anderson insists that the contemporary 
historical novel is much closer to Benjamin’s vision than to Lukács. This paper will argue that, during the years when 
Lukács and Benjamin were writing about history writing, that is, roughly 1936-40, external history had indeed become 
catastrophic rather than progressive, but that the Allied victory in 1945 effectively reversed this judgement. It will pose 
the question of whether our world – a world confronted by global pandemic, global heating, the threat of nuclear war 
between Russia and NATO, and the possibility of AI becoming self-conscious – now inhabits a moment of crisis akin 
to that confronted by Benjamin, a moment which called for the fusion of past and present into the time of the now 
(Jetztzeit). So, it will argue that the key theoretical question, as humanity struggles to survive into the twenty-second 
century, will be: Lukács or Benjamin? history or catastrophe? 
 
Bio 
Andrew Milner is Professor Emeritus of English and Comparative Literature at Monash University in Melbourne. His 
publications include Literature, Culture and Society (2005), Locating Science Fiction (2012), Again, Dangerous 
Visions: Essays in Cultural Materialism (2018) and Science Fiction and Climate Change (2020). 
 

____________________________________________________________________________ 
 
Name 
Marziya Mohammedali (Edith Cowan University) 
m.mohammedali@ecu.edu.au 
 
Title 
The Empathetic Lens: Looking through/with anticoloniality, feminism and queerness in protest photography 
 
Abstract 
“Decolonization is a dramatic re-imagining of relationships with land, people and the state [...] it is a practice, it is an 
unlearning [...] Decolonization is the process whereby we intend the conditions we want to live and the social relations 
we wish to have.”  (Harsha Walia, ‘Moving Beyond a Politics of Solidarity Towards a Practice of Decolonization’. 2012)  
Walia (2012) positions decolonization as a process, rather than something to be claimed, and places it within the 
space of change. In my current research I am reflecting on my experiences as a protest photographer, and what it 
means to be using the camera, a traditionally colonial tool, to document resistance in postcolonial spaces.  I speak to 
the decolonial, feminist and queer potential of protest photography, particularly when used by marginalised bodies, to 
subvert existing narratives and to tell stories through the  idea of the e mpathetic lens . It links the photographer and 
the photographed, with the aim to  establish a practice that works on collaboration, rather than on extraction (Aushana 
& Pixley, 2020), and makes a space for what hooks (2015) refers to as the “essence of queer [...] to invent and create 
and find a place to speak and to thrive and to live”.  The stories that I am working to uncover are those that focus on 
relationships, with others and with the physical and figurative space around protest. What does it mean, for example, 
to engage with refugee rights activism while simultaneously being settled on stolen land? How can we work towards 
decolonising one’s thinking while embedded in colonial institutions and processes of knowledge creation? It speaks to 
the need to actively unlearn colonial knowledges and practices of looking, something that I strive to explore, both in 
my own resistance and in my creative practice. 
 
Bio 
Marziya Mohammedali is a migrant writer, photographer, designer and artist, focusing on narratives of dissent, 
identity, migration and transition. They are undertaking a PhD at Edith Cowan University focusing on identity, protest 
and photography. They work as a sessional academic lecturing across Media and Cultural studies and Human Rights. 
 

____________________________________________________________________________ 
 
Name 
Marziya Mohammedali (Edith Cowan University) 
m.mohammedali@ecu.edu.au 
 
Title 
All About That Ace: Queering Queer and the Asexual Imaginary 
 
Abstract 
Asexuality is considered a relatively nascent identity, an orientation that is marked as different from other definitions of 
non-heterosexual groups by from the way it is defined via negativa. Being part of a group that identifies itself by the 
relative absence or limited attraction means that members of asexual communities are facing a double-bind situation 
when it comes to inclusion in the broader LGBTIQA+ sphere – on one hand, there is a push to prove one’s 
‘queerness’ by engaging in a celebration of sexuality, particularly events such as Pride, but to be included sometimes 
means discomfort with the homonormativity of queer spaces and an erasure of the asexual identity. This paper builds 
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on the work around Asexual Erotics (Pryzybylo, 2019) and Audre Lorde’s essay on The Erotics as Power (1978), 
using an autotheoretical approach that combines these readings with lived expertise and activism to explore a political 
notion of asexuality that confronts normative notions of compulsory sexuality, and hearkens towards the (re)queering 
of histories, contemporaries and futures. 
 
Bio 
Marziya Mohammedali is a migrant writer, photographer, designer and artist, focusing on narratives of dissent, 
identity, migration and transition. They are undertaking a PhD at Edith Cowan University focusing on identity, protest 
and photography. They work as a sessional academic lecturing across Media and Cultural studies and Human Rights. 
 

____________________________________________________________________________ 
 
Name 
Dr Peta Murray and Dr Stayci Taylor (RMIT University) 
peta.murray2@rmit.edu.au 
stayci.taylor@rmit.edu.au 
 
Title 
Institutional Culture And Maverick Methods (I-CAMM): Paper as Interactive -Mediated-Performance (PIMP) 
reimagined as Creative-Resistance-As-Political-Practice (CRAPP) with Multimedia Interventions And So Many 
Acronyms (MIASMA) 
 
Abstract 
This paper argues for comedy as a method of research translation and site of resistance, using as testing ground the 
culture of ‘the academy’ – its hierarchies, systems and language.  If ‘the most mundane experiences and forms of 
expression involve decisions being made, actions taken and outcomes realised’ (Oswell 2006, 10), how can we align 
our values with our KPIs in a spirit of ‘antidisciplinarity’ while at the same time producing new ‘knowledge practices 
that refuse both the form and the content of traditional canons’ (Halberstam 2011: 10)? This paper hypothesises that 
somewhere at the nexus of queer theory and comedy studies are maverick methods, allowing us to resist the 
academy’s conventions, and see what new forms may arise in spaces of interdisciplinary practice.     Throughout ECR 
fellowships and into mid-career research, the Jolly Good Fellows (Drs Murray and Taylor) have left a trail of ludic 
detritus in their wake, legacy of ‘disrupting comfortable methodologies, upending traditional research practices [and 
asking] new questions’ (Jones, Lane and Sula 2017, 4). Each disruption has been built on scholarship such as on 
play-as-research (van Loon 2014), critical autoethnography (Harris and Holman Jones 2020) and the queer art of 
failure (Halberstam 2011).    If, as Sophie Quirk argues, ‘Comedy challenges established norms and posits 
alternatives for our consideration’ (2015, 153), how can we unsettle dominant epistemologies through creative 
interventions (including acts of refusal) while deploying play and humour as strategies for resistance? In this 
participatory presentation, The JGFs set out to refine Maverick Methods exploring new approaches to research 
translation, and invite your playful contributions into the tropes of academia from the view of non/fictionLab* rats.    
*pun references RMIT’s research group non/fictionLab (School of Media and Communication), whose seed funding 
and peer support has bolstered the Jolly Good Fellows’ ongoing exploration into Maverick Methods™ 
 
Bio 
Peta Murray’s transdisciplinary arts-based practices are both modes of inquiry and forms of cultural activism. She 
deploys theatre, installation, ritual and live art to make general mischief and expose new modes of collaboration. 
Publications include works in TEXT, New Writing, and the Sydney Review of Books. 
 
Stayci Taylor brings to her research an ongoing practice in screenwriting, script editing and performance. Since 
completing her PhD by project (screenplay), winning an RMIT prize for research excellence, she has continued 
deploying creative practice methodologie. Publications include works in TEXT, New Writing and the Journal of 
Screenwriting. 
 

____________________________________________________________________________ 
 
Name 
Uma Muthia (Monash University) 
uma.muthia@monash.edu 
 
Title 
“The West Must Stay United”: How American, British and French newspapers framed ‘the West’ and Iran in news 
coverage of the Iran nuclear deal. 
 
Abstract 
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Iran is represented as inherently divergent from ‘the West’ by members who conceptualise themselves as part of this 
community: the United States, the United Kingdom, and France. This research offers insight into how select legacy 
newspapers in these states frame ‘the West’ in opposition to Iran during news coverage of the Iran nuclear deal. This 
cross-national project is primarily concerned with how the language of major ‘Western’ newspapers shape imagined 
divides between ‘the West’ and Iran as a means of understanding Self. 
 
Bio 
Uma Muthia is a PhD student in the School of Media, Film & Journalism at Monash University. Her primary research 
areas are in journalism and international relations with a specific interest in news representations and identity. 
 

____________________________________________________________________________ 
 
Name 
Lauren Nilsson (The University of Sydney) 
lauren.nilsson@sydney.edu.au 
 
Title 
Indo Chic, Cultural Appropriation and Bad Feeling: How the cultural appropriation debate in fashion makes South 
Asian Australian women feel. 
 
Abstract 
The topic of cultural appropriation in fashion has become intensely and unavoidably politicised in the contemporary 
public sphere. Existing research has covered the ethical considerations of culturally appropriated fashion trends such 
as ‘Indo Chic’, an aesthetic that blends South Asian cultural items (such as the bindi) with Western fashion items, as 
these trends become marketed and consumed in the mainstream Western market. However, there is a lack of 
scholarly work that concerns how culturally appropriated fashion trends make diasporic people of colour, whose 
cultures are being appropriated, feel. Using responses from my 2018 ethnographic study with Australian South Asian 
women, this paper will address the question directly - exploring how a fashion trend, Indo chic, can elicit complex, 
entangled and profound feeling in South Asian Australian women of varying generations. The feelings articulated by 
the respondents demonstrate that there are certain commonalities across the diasporic South Asian-Australian 
experience as these women grapple with their cultural identity and their place in the Australian imaginary. These 
feelings are further complicated through the inclusion of mixed-race South Asian Australian women in the study, 
whose experiences with 'Australian-ness' and 'South Asian-ness' are intensely complex. 
 
Bio 
Lauren Nilsson is a PhD candidate in the Department of Gender and Cultural Studies, University of Sydney. Her 
research tracks and interrogates the many manifestations of the aesthetic tradition ‘Indo Chic’, analysing how South 
Asian diasporic (desi) communities in the West interact with the trend, in particular how the trend has led desi women 
to engage in political activism online. Her impending thesis is situated within critical race studies, cyber studies, 
diaspora studies and mixed-race studies, which informs her work in the department. 
 

____________________________________________________________________________ 
 
Name 
Dr Cathy O'Callaghan (UNSW Sydney) 
c.ocallaghan@unsw.edu.au 
 
Title 
Inequitable health outcomes: in the national interest? 
 
Abstract 
The health care system in Australia has been designed to provide timely, efficient, and equitable access to health care 
based on needs. However, this objective does not seem to be the case for of all the population. Australia benefits from 
the entry of humanitarian entrants, temporary extended family visas holders, and international students. However, 
these groups are systematically disadvantaged in gaining access to appropriate health care.  Temporary visas holders 
to Australia are required to obtain their own private health insurance because they are not recipients of Australia’s 
universal health care, Medicare. Instead, they are subject to the market forces and vagaries of private health 
insurance eligibilities.     Currently temporary visa holders from a range of backgrounds have mixed experiences in 
accessing health care which can affect current and future health outcomes.  There is great variance between 
insurance companies in which health conditions and treatments are covered. General practices then choose how 
much to charge. Residents have also experienced barriers in accessing appropriate health services due to not having 
the proficiency to discuss health matters in English.  Unfortunately, in primary health care, doctors can only use the 
Translating and Interpreting Service Doctors’ Priority Line for Medicare holders.   Findings in this paper are drawn 
from various research with population groups without Medicare, such as extended family visa holders and 
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international students to reveal care is affected by national, private and general practice financial specifications and 
barriers to quality care.  This paper demonstrates the range of factors affecting accessibility of care including 
appropriateness and affordability, which are major structural deterrents to realised access to care. In the absence of 
appropriate support, situations arise where the population use community, various forms of cultural capital and 
international networks to assist with access to health care which does not support the system to improve. 
 
Bio 
I have over 20 years’ experience in health promotion, public health and cultural research, evaluation and service 
development with a focus on working with vulnerable and priority populations. I have conducted research in the 
community and in health care services and have expertise in qualitative health research. 
 

____________________________________________________________________________ 
 
Name 
Rebecca Olive (RMIT University, Australia) 
rebecca.olive@rmit.edu.au 
 
Title 
Swimming into the feast: Encounter and vulnerability in ocean swimming 
 
Abstract 
Towns and suburbs along the coasts of Australia have enthusiastic daily groups of recreational ocean swimmers. 
While important for swimmers’ physical and mental health, a key pleasure of ocean swimming is the possibility of 
encounter with the fish, birds, turtles, rays, sharks, and dolphins that are part of their ocean communities. Of course, 
there are less idyllic encounters too – with jellyfish and pollution – but swimmers know these are also part of their 
community. Key to making sense of daily swimming encounters are the beach walks, conversations while changing, 
and then the inevitable coffee, which are essential parts of the collective swim. During these, swimmers rhapsodise 
about the animals, confess fears, describe their encounters, gain new knowledge, and receive critique about their 
behaviour. To swim in a group is to participate in ecological ethics, care, knowledge-making and more-than-human 
community building.  Drawing on fieldwork and interviews with regional and urban swimmers and swimming groups 
along the east coast of Australia, this presentation will explore some of the initial findings of my project about the role 
of sport in activating ecological sensibilities. In this case, I will consider how what happens in the water impacts our 
lives once we’re back on land. Using feminist and  ecofeminist frameworks of ethics, relationality and place, I will 
consider how sports and physical activities challenge the ongoing illusion of people as separate from ecologies. 
 
 
Bio 
Rebecca Olive is a Vice-Chancellor’s Senior Research Fellow in the School of Global, Urban and Social Studies at 
RMIT University. Her current work about human-environmental health and wellbeing explores the role of recreational 
sport and physical activities in how people connect with coastal and ocean ecologies.  
 

____________________________________________________________________________ 
 
Name 
Dr Jess Pacella, Dr Stuart Richards and Dr Kim Munro (University of South Australia) 
Jess.Pacella@unisa.edu.au  
stuart.richards@unisa.edu.au  
Kim.Munro@unisa.edu.au  
 
Title 
An Inclusive Feast: Queer festivals, curation and open access models. 
 
Abstract 
Founded in 1997 by arts and community workers, the Feast Festival in Adelaide is one of the major LGBTQIA+ 
festivals held in Australia. 2022 marks the 25th year of the Feast Festival and as such, is an opportunity to reflect 
upon the importance of community-driven festivals, especially one that explicitly services and advocates for social and 
cultural minorities. For this project, we have interviewed past participants, organisers, and performers to reflect upon 
the festival as part of a creative-driven project, which has resulted in a short documentary film that was exhibited as 
part of Feast’s 25th program. This has also been supported by extensive archival research. This research seeks to 
investigate the ongoing and future significance of LGBTQIA+ festivals amidst current debates around perceived 
mainstreaming (Eleftheriadis 2018) and homonormativity (McCann & Monaghan 2020). Further, this project explores 
the organisers’ careful engagement with both open access (Caust 2019) and curatorial approaches (Rastegar 2016) 
to festival management. While Feast is technically an open access festival, thus allowing anyone to register an event, 
organisers have long engaged with the South Australian LGBTIA+ community to encourage participation and develop 
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special events for the program. This is proven to be particularly important for those of a further marginalised status 
within the South Australian LGBTIA+ community. 
 
Bio 
Dr Jessica Pacella is currently a Lecturer of Creative Industries, and has been teaching across cultural studies and 
creative industries at UniSA for over 10 years. She is currently collaborating on a research project on film festivals and 
contemporary employment for creative and cultural workers in Australia. She completed a post-doctoral appointment 
in 2020 with the Research Centre Creative People, Products & Places (CP3), which assessed various Australian 
(state and federal) and global policy responses to COVID-19 for arts and cultural workers, and the creative industries 
sector.  
 
Stuart Richards is a lecturer in Screen Studies at the University of South Australia. His book, The Queer Film Festival: 
Popcorn & Politics is published through Springer. He is currently writing a book on Agatha Christie Adaptations for 
Amsterdam UP. 
 
Kim Munro is a documentary practitioner and researcher, and a lecturer at UniSA. Kim’s work has screened on the 
ABC as well as at local and international galleries and festivals, and her writing published in books and journals. Kim 
was the conference programmer for the Australian International Documentary Conferences (AIDC) from 2019- 2021.  
 

____________________________________________________________________________ 
 
 
Name 
Jacinta Parsons (RMIT University) 
s3927951@student.rmit.edu.au 
 
Title 
Mapping the cultural identity of Melbourne through talkback radio 
 
Abstract 
When we think about the everyday cultural icons of a city, we often think of the stuff found or associated with that 
place: statues, buildings, people, food, locations. In this paper, a creative practice-led approach enables the 
researcher/talkback host to venture beyond such material and embodied manifestations of culture and place to 
consider the ephemera that creates the soundtracks or conversations that fill the airway of a city. It argues that 
talkback radio is the kind of iconic ephemera that adds to a unique cultural heartbeat. It permeates our everyday as it 
radiates through radios and streaming services into shared or private spaces. It magnifies the iconic vernacular and 
quotidian experience of a city and proliferates without discrimination. It is the mirror that captures an image of a city in 
a moment in time, for better or for worse. This paper will explore the sounds of talkback radio and how it plays a role in 
contributing to the cultural identity of Melbourne through the creation of a sonic map. The map will capture a day in the 
life of the city through the voices and sounds captured on Melbourne talkback radio on one day, generating rich data 
for an investigation of how we can analyse the culture of a place through its soundtrack. 
 
Bio 
Jacinta Parsons is a PhD student at RMIT University, host of ABC Radio Melbourne Afternoon program, author of 
Unseen: The secret world of chronic illness and A Question of Age: Women, ageing and the forever self. Her research 
explores how talkback radio creates community 
 

____________________________________________________________________________ 
 
Name 
Jordan Poitras (The University of Queensland) and Zoe Bauer (The University of Queensland)  
j.poitras@uq.edu.au  
z.bauer@uq.edu.au  
 
Title 
Dance Leads to Chaos 
 
Abstract 
Dance Leads to Chaos explores the consequences of dance restrictions during the COVID-19 Pandemic; people were 
deprived of the opportunity to connect with community and freely express themselves through dance. This project was 
inspired by the notable implications – psychological disconnection and poor mental health – observed when dancing in 
public spaces and entertainment venues was restricted during the pandemic. This specific paper focuses on the 
research section of the larger project with Bring A Plate – Inclusive Dance, The University of Queensland and Metro-
Arts. Perspectives of the dance restrictions have not been appropriately captured because discussions of the issue 
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have remained in private conversations amongst the dance community. Therefore, we wanted to understand and 
provide a platform for people to share their perspectives of the dance restrictions. We did this by inviting people in 
Brisbane (Meanjin), Queensland to share their “COVID dance story” by asking 1) how dance was a part of their lives 
before the pandemic, 2) how dance was part of their lives during the peak of restrictions and 3) how their relationship 
to dance may have changed during that time. We simultaneously held workshops where participants learnt how to 
express their COVID dance story through movement. This presentation will discuss the findings from the surveys and 
reflections from the workshops. We are currently analysing the data and will uncover themes that came up for people. 
We understand different states throughout Australia likely have unique experiences and feelings based on local 
government restrictions. We aim to broaden Australia’s understanding of the cultural significance of dance by 
revealing the consequences when people are restricted from coming together to dance. Furthermore, our research will 
contribute to dance literature as a valued source of information for government in future policy and decision making in 
Australia. 
 
Bio 
Jordan has a background in human geography but has also obtained two degrees in environmental science and 
currently a PhD candidate at the University of Queensland. While Jordan is pursuing a degree in geomicrobiology he 
is pursuing human research on the side, intending to transfer his skills thereafter. 
 
Zoe Bauer is a PhD candidate at The University of Queensland School of Human Movement and Nutrition Sciences. 
Her research examines community dance in Australia from critical sociocultural perspectives. She is a dancer, dance 
teacher, and a co-director of Bring A Plate dance company in Meanjin (Brisbane). 
 

____________________________________________________________________________ 
 
Name 
Dr John Postill (RMIT University) 
jrpostill@gmail.com 
 
Title 
The messy causality of transmedia practices: ethnographic notes from the online culture wars 
 
Abstract 
In early September 2020, I read my Twitter feed with trepidation as Chris Rufo, an American ‘anti-woke’ activist I 
followed as part of ethnographic research on the online culture wars, announced he would soon appear on Tucker 
Carlson Tonight, a popular Fox TV news show. Rufo had published a series of investigative reports on anti-racist 
training sessions in US federal agencies based on leaks from whistleblowers. These were no ordinary sessions, he 
tweeted, for they promoted ‘egregious, divisive materials’ from a neo-Marxist school of thought named Critical Race 
Theory (CRT). As he later recalled, ‘the stars were aligned and President Trump was watching the segment’. After the 
show, Trump’s team asked Rufo to help draft an executive order banning CRT from the federal government. The order 
was signed and sealed in three weeks. In this paper, I apply Glaeser’s (2005) ‘consequent processualism’ to follow the 
transmedia ‘action-reaction chain’ set off by Rufo. Of special interest are the episode’s ‘ramifying social effects’ (da 
Cunha 2008: 325) across both camps in the culture wars, which continue to shape American politics to this day (The 
Economist 2022). These include the early ‘chilling effect’ it had on anti-racism trainers fearful they might be ‘Rufoed’, 
i.e. that their Zoom sessions might be leaked to the conservative activist. The paper is an invitation to cultural studies 
scholars interested in media to overcome the field’s old aversion to ‘media effects’ and explore the messy, complex, 
open-ended effects of transmedia practices such as leaking, reporting, tweeting, and indeed going on television. 
 
Bio 
John Postill (PhD Anth, UCL 2000) studies media and change in Southeast Asia, Europe and the Anglosphere. He 
teaches at RMIT University where he was previously VC’s Senior Research Fellow. His publications include The Rise 
of Nerd Politics (2018), Localising the Internet (2011), Theorising Media and Practice (2010), and Media and Nation 
Building (2006). 
 

____________________________________________________________________________ 
 
Name 
Professor Fiona Probyn-Rapsey (University of Wollongong) and Professor Lynette Russell (Monash Indigenous 
Studies Centre) 
fionapr@uow.edu.au  
lynette.russell@monash.edu 
 
Title 
Cattle, Cowpastures and Country 
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Abstract 
When cattle escaped the British colony at Sydney Cove, they made their way up river courses where within a few 
decades they established a large herd in what became known as ‘Cowpastures’, living under the ‘protection’ of the 
Colonial authorities they had evaded.  The ongoing colonisation of Australia by non-Indigenous settlers has always 
been a human-animal practice. With the First Fleet came cattle, horses, sheep, pigs, dogs and chickens, (with rats, 
mice and devastating viruses brought over too).   Bruce Pascoe argues that the introduction of these animals 
constituted a distinct form of colonial violence, rather than a mere by-product of colonization: ‘No better device, short 
of murder, could ensure the weakening of the enemy’ (18).  It was not simply an ecological disruption, it was also a 
disruption to working knowledge of Country, a complex assemblage of ‘ecological, environmental and zoological 
knowledge’ that made it possible for ‘Indigenous people to survive and thrive over the millennia’ (Olsen and Russell, 
2019, 8). This disruption did not end with the colonial period, rather it continues and, we suggest, takes up specific 
forms highly dependant on place and the kinds of animals involved. Our broader project shifts and broadens a 
common framing of conflict over introduced animals from a two-sided contest (Indigenous and Settler Coloniser) to 
one that include animals more actively, as subjects with their own interests. This is in recognition of the fact that 
animals are not props, extensions, metaphors, pets or allies of human communities and national interests despite their 
‘domestication’ which, (to borrow from Ghassan Hage), is a process of ‘struggle’ (2017, 91) that involves both 
domination and resistance. 
 
Bio 
Fiona Probyn-Rapsey is Professor in School of Humanities and Social Inquiry at UOW.   
 
Professor Lynette Russell is ARC Kathleen Fitzpatrick Laureate Fellow 2020-2025  Monash Indigenous Studies 
Centre. 
 

____________________________________________________________________________ 
 
Name 
Dr Rosslyn Prosser (University of Adelaide and LASALLE College of the Arts) 
rosslyn.prosser@adelaide.edu.au 
 
Title 
Is Poetry Dangerous? 
 
Abstract 
This presentation will discuss the work of Bengali poet  Mr Zakir Hossain Kokhon and will be a close reading of Zakir 
Hossain’s poem 'First Draft'. Using the concept of documentary poetry I will attempt to establish that Zakir Hossain is 
using a number of poetic techniques and re-using tropes found in everyday ideas about migrant workers in Singapore. 
Mr Zakir Hossain Kokhon is a writer, poet, journalist and photographer. Born in Dhaka and a graduate of the National 
University of Bangladesh, he moved to Singapore in 2003 for work. Zakir’s poems are extremely well- received. He 
won first prize for two consecutive years at the Migrant Workers Poetry Competition in both 2014 and 2015. Sherwin 
Mendoza states that: “Although migrant workers in Singapore are forced to operate in circumstances not chosen by 
themselves, the competitions have allowed some of them to articulate through poetry both individual and collective 
subjectivities.” In June 2022 Zakir Hossain's work pass was not renewed after working for nineteen years in 
Singapore. The Ministry of Manpower (MOM) explained in a statement that some of Zakir's public writing was 
"misleading, false or deliberately provocative" and that he had "overstayed his welcome". 
 
Bio 
Rosslyn Prosser is Programme Leader for the Masters in Creative Writing at LASALLE College of the Arts, Singapore 
and is CI on the Linkage Project LGBTQ Migrations with the History Trust and Migration Museum of South Australia. 
 

____________________________________________________________________________ 
 
Name 
Dr Holly Randell-Moon (Charles Sturt University) 
hrandell-moon@csu.edu.au 
 
Title 
Racial capitalism and settler colonisation in Australia or Australian debts to Gurindji economies 
 
Abstract 
A gesture foregrounds two figures who stand against a cobalt blue sky and rust coloured landscape. They are both 
focused intently on the product of that gesture: sand being poured from one hand to another. The figures are Gurindji 
Elder Vincent Lingiari and Australian Prime Minister E. Gough Whitlam. The photograph was taken by Murri 
photographer Mervyn Bishop, one of the first Aboriginal photographers to work for a news organisation in Australia. It 
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records Lingiari accepting a symbolic gesture of the return of First Nations land after many years of resilience and 
resistance to the pastoral industry’s encroachment onto their land. It is an iconic image of First Nations self-
determination. Bishop’s aesthetic choices for the photograph are central to public understandings of this self-
determination. The image tells a story of the financial traces of racial capitalism and its deposits in Australian nation-
building. This paper explains how racial ideas influenced the settler colonial treatment of First Nations peoples and 
devalued their contributions to the land and their work on it. By devaluing the First Nations economies and land 
management that existed prior to British settlement, colonial authorities and the later Australian government, were 
able to profit from First Nations’ unacknowledged labour. When First Nations peoples did participate in settler colonial 
and state economic activity such as the pastoral industry, they were racially discriminated against and received lower 
or no wages. Organised resistance to this racial discrimination and theft of land, exemplified in the Gurindji Walk-Off, 
represent a challenge to some of the fundamental ideas of wealth generation in Australia. 
 
Bio 
Holly Randell-Moon is a non-Indigenous Senior Lecturer in the School of Indigenous Australian Studies at Charles 
Sturt University. She uses critical race and whiteness studies theories to situate her Anglo-Celtic family and settler 
ancestors within the social and built landscapes of settler colonisation. 
 

____________________________________________________________________________ 
 
Name 
Dr Stuart Richards (The University of South Australia) 
stuart.richards@unisa.edu.au 
 
Title 
Grim & Gory: Agatha Christie, Adaptations & Gothic Horror 
 
Abstract 
Agatha Christie’s work has been adapted extensively resulting in transformations that are both textual and cultural. 
While many adaptations are best known for being quaint murder mysteries, there are adaptations of her work that 
draw on horror aesthetics. This paper will look at how the growth of Agatha Christie adaptations have grown 
increasingly darker. Of key relevance to this study is the work of screenwriter Sarah Phelps, whose Witness for the 
Prosecution, And Then There Were None, Ordeal by Innocence, The ABC Murders and The Pale Horse for the BBC 
all are darker than their precedents. Born out of their contemporary screen contexts, these old stories use entrenched 
literary and filmic generic modes of the horror genre as central reference points for audiences. Drawing on adaptation 
scholarship, where adapters are interpreters as well as creators, this study will look at how Agatha Christie is closer to 
gothic horror than what we realise. In particular, this paper will focus on how the BBC adaptation of The Pale Horse 
subverts tropes of the Folk Horror and challenging the expectations of an Agatha Christie text. Adam Scovell’s (2017) 
‘Folk Horror chain’ will be a useful structure to consider how this past is challenged. These adaptations are arguably a 
celebration of Christie into newer, darker and lower territories. These transtextual works are shaped by multiple 
influences beyond the original, ultimately defying the traditionally quaint treatment of Christie with which we may have 
become accustomed. These dark, gory adaptations can be thought of as lurid in how they resist the original 
associations of the source text. They are not the charming whodunits that we have come to expect. 
 
Bio 
Stuart Richards is a lecturer in Screen Studies at the University of South Australia. His book, The Queer Film Festival: 
Popcorn & Politics is published through Springer. He is currently writing a book on Agatha Christie Adaptations for 
Amsterdam UP. 
 

____________________________________________________________________________ 
 
 
Name 
Dr Karin Sellberg (The University of Queensland) 
k.sellberg@uq.edu.au  
 
Title 
The Ethics of Response and Response-Ability: Reading Lauren Berlant Reading Eve Kosofsky Sedgwick 
 
Abstract 
“What does it mean to fall in love with a writer?” Eve Kosofsky Sedgwick asks in Touching Felling (2003); “What else 
could it mean to cathect in a similar way a theoretical moment not one’s own?” (2003, 117). Critical response, in 
Sedgwick’s work, harbours the potential for affective encounter, intellectual cocreation, and in some cases even love. 
However, it also carries with it an ethical commitment; a promise of response-ability. This paper examines the careful 
negotiations of response and response-ability in Lauren Berlant’s critical engagement with Sedgwick’s work in ‘Two 
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Girls, Fat and Thin’ (2011) and Reading Sedgwick (2019), alongside Sedgwick’s own discussion of reading, reacting, 
and responding in Tendencies (1993), Touching Feeling (2003) and A Dialogue on Love (2000). Berlant argues that 
Sedgwick’s writing invites a “visceral intimacy” that compels her readers to engage emotionally, intellectually, and 
critically with her own vulnerable body and self, alongside her various subject matters (Berlant, 2019). In reading 
Sedgwick, we must carefully consider where the body/work of the writer ends, and the reader begins. Berlant’s 
reading of Sedgwick recognises the generosity of this gesture, but also emphasises the ethical imperative it holds: 
responding to such a gift we must abandon all hope of reciprocity, as any attempt of returning the gift or make it justice 
is a misunderstanding of its purpose, and it will thus inevitably fail (Berlant, 2019). In reading Berlant’s reading of 
Sedgwick, this paper discusses what it means to read and respond to other theorists’ and critics’ work and tease out 
the ethics of response-ability emerging within Berlant and Sedgwick’s intellectual and affective engagement. I argue 
that to respond responsibly we must make ourselves vulnerable and be prepared to fail. 
 
Bio 
Karin Sellberg is a Lecturer in Humanities at the School of Historical and Philosophical Inquiry, University of 
Queensland. She is a literary scholar with research interests in feminist philosophy, gender studies, medical 
humanities, and queer theory. Her publications include Gender: Time (Macmillan, 2018); Corporeality and Culture 
(Ashgate, 2014), five journal special issues, and a forthcoming book on transgender narratives of self and 
embodiment. 
 

____________________________________________________________________________ 
 
Name 
Dr Oscar Tantoco Serquiña, Jr. (University of the Philippines) 
otserquina@up.edu.ph 
 
Title 
Made to Endure: Online Performances as Critical Practice in the Pandemic-Stricken Philippines 
 
Abstract 
The COVID-19 outbreak placed the Philippines at an unprecedented standstill. This Southeast Asian nation was a 
hothouse of the virus in the region. It also faced one of the most dragging lockdowns in the world. In 2020, former 
Philippine President Rodrigo Duterte implemented militaristic measures with the view of keeping Filipinos at bay and 
stemming contagious transmissions. These realities affected the lives of Filipinos, who continue to suffer the national 
consequences of a global health crisis, such as rising unemployment rates and ballooning prices of market 
commodities. And yet, despite these challenges, many Filipinos did not simply ride the tide. Different artistic 
communities, for example, deployed diverse measures to put up a fight and chronicle the social histories of their time. 
In this paper, I focus on a selection of creative forms and practices, such as the MonoVlog (a coinage that combines 
the terms “monologue” and “vlog”), that channeled the responses of Filipinos to a generation-defining period rife with 
political and pathological risks. I argue that Filipinos, even while locked up in the (dis)comforts of their homes, waged 
their resistance via online spaces that served as the stages for their differently configured critical performances. My 
presentation ends with a reflection on the role of technological and performative spaces such as the Internet not only 
in documenting everyday contemporary life but also in offering more humane modes of surviving the current or any 
possible state of emergency. 
 
Bio 
Oscar Tantoco Serquiña Jr. is Assistant Professor in the Department of Speech Communication and Theatre Arts at 
the University of the Philippines. He earned his doctorate in Theatre Studies from the University of Melbourne. His 
essays have appeared in Theatre Research International, Performance Research, Humanities Diliman, Kritika Kultura, 
the Philippine Political Science Journal, and the Philippine Humanities Review. 
 

____________________________________________________________________________ 
 
Name 
Anika Shah (University of Technology Sydney) 
Anika.Shah@student.uts.edu.au 
 
Title 
Women on the Run : Mobility and Aspiration in Queer Bangladesh 
 
Abstract 
The mobility of women in Bangladesh has been discussed within contexts ranging from development and 
empowerment (Khan 2019), religious veiling (Feldman 2001), marriage and matchmaking (Sabur 2014), and cross-
border incarceration (Mehta 2018). Shuchi Karim (2021) notes that the idea of class, particularly the middle-class, is 
changing through generations, and along with inspirations and aspirations of mobility are evolving as well. However, 
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mobility still remains a gendered experience, especially when read alongside the notions of privacy, surveillance, and 
conditional liberty. Using empirical data collected from semi-structured interviews and observing popular culture, this 
paper explores how aspirational mobility is represented and realised, and how instances of such mobility are 
negotiated by women in general, and queer women in particular, in Bangladesh. Part of a broader project that 
investigates how queerness is understood in Bangladesh, particularly through the paradigms of the closet and coming 
out, mobility appears as a recurrent theme in discussions of gender and sexuality, especially in relation to economic 
independence, parental expectations, and imagining queer futures. In the lived experiences of queer women, 
anecdotal narratives illustrate nuanced forms of mobility, or the desire for mobility, where both fantasy and the route to 
reality contain unexpected surprises. The paper explores how mobility plays out in conjunction with kinship, class, and 
the idea of success, and how queer women navigate these complex decision-making contexts and ambivalent 
emotions that accompany them. 
 
Bio 
Anika Shah is a PhD Candidate at the University of Technology Sydney. She is currently researching the lived 
experiences of queer Bangladeshi women, with a focus on the discourse of the closet and coming out. Her interest 
lies in the areas of gender and sexuality, popular culture, literature, and the gothic/horror subgenre. 
 

____________________________________________________________________________ 
 
Name 
Dr Sijun Shen (Monash University) 
sijun.s.shen@gmail.com 
 
Title 
Aus-China on the Tip of the Tongue: Mukbang Consumption among Chinese Diasporas in Australia 
 
Abstract 
Mukbang is an online popular culture that predominantly features the voyeuristic spectacle of large quantity eating 
and/or gourmet eating. This online culture emerged in Korea in 2009 and was popularised through the Korean wave in 
2014. Mukbang is more than an online fringe subculture. It is a subgenre of the second most-searched term on 
YouTube (ASMR) worldwide since 2019.   This presentation discusses three roles mukbang culture plays in Australian 
society, focusing on but not limited to its Chinese diaspora communities. First, the paper examines how mukbang 
allows Australian-based streamers and vloggers to broadcast Australian food culture worldwide. To explore this 
cultural effect of mukbang, this presentation focuses on YouTubers, such as Sydney Food Boy who promotes 
multicultural food cultures in Sydney, Australia. Second, the paper examines mukbang’s role in allowing Chinese 
migrants and international students to feel connected to their cultural roots, especially during the global pandemic 
when they could not return home for over three years. To demonstrate this cultural effect of mukbang, the 
presentation focuses on Chinese mukbang YouTubers, such as Xiao Yu and Mi Zi Jun, who are especially famous 
among Chinese international students. The study examines their performances representing Chinese food culture and 
Australia-Chinese fans' comments on YouTube and TikTok. Finally, this study examines whether mukbang carries the 
potential for cultural exchange between Australia and China during unstable times. To investigate this cultural 
potential, this presentation studies the Chinese government’s previous use of mukbang as a form of cultural exchange 
with other countries, such as Chile and within China, as a form of cultural exchange among different ethnicities. This 
research contributes to studies of digital food cultures and further investigates digital food’s offline cultural 
implications. 
 
Bio 
Dr. Sijun Shen received her PhD in Media & Communication studies from Monash University. Her projects study 
online popular cultures, mukbang, ASMR, etc. to understand contemporary consumer culture in terms of social 
media’s cultural, political, socio-economic and psycho-sexual implications. 
 

____________________________________________________________________________ 
 
Name 
Belinda Smaill and Kate Fitch (Monash University) 
belinda.smaill@monash.edu  
kate.fitch@monash.edu 
 
Title 
Learning to Live with Australia’s Energy Regimes: A Cultural History of the 20th Century 
 
Abstract 
Australia’s ascent into modern statehood over the 20th century is tied to energy. Coal, oil, hydro and uranium have 
been extracted, consumed, exported and promoted though processes tied to the colonial, political and economic 
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rationalities and practices that created not only Australian prosperity, but also our modern world more broadly. Imre 
Szeman goes further to describe energy as a form of subjectification and fuel for modes of governmentality. We have 
little knowledge about how energy, and attendant processes of extraction that have reshaped the continent, became 
accepted and naturalised within public culture over the pivotal moments in the nation’s development. Media and other 
cultural artefacts produced by governments and corporations through promotional activity have been crucial to this 
process. In his study of the pivotal interwar moment, Lee Grieveson charts how media was used to encode liberal 
political and economic power in a changing world system. Taking Grievesons’ work as a cue, we assert that the 
process of learning to live with changing energy regimes that involved media, art, advertising and careful rhetoric. Yet 
we also assert that the path taken to the contemporary energy imaginary was not simple or inevitable. Public relations 
modalities were not as singular and effective as Grieveson indicates. The terrain of promotional culture more broadly 
was messy, experimental and shaped by the changing and sometimes contested relationship between energy and 
people. Identifying this wider context and rationale, this paper elaborates on a particular case study – post-war 
filmmaking produced by the Australian National Film Board and the Shell Film Unit Australia. We explore how some of 
the most skilled filmmakers of the time produced expressionistic, artful imagery that naturalised the relationship 
between energy, nationhood and the nonhuman environment, in order to understand the ways such cultural 
intermediary work is at the centre of social, cultural and political change 
 
Bio 
Belinda Smaill is Associate Professor in Film and Screen Studies at Monash University. She has published widely on 
documentary screen culture. Recently her work has focused on the ethical, cultural and institutional issues that pertain 
to the presentation of the environment and biodiversity on screen. She is currently the lead investigator on the ARC 
funded project, “Remaking the Australian Environment Through Documentary Film and Television.” 
 
Dr Kate Fitch is a Senior Lecturer in Communication & Media Studies at Monash University. Her research foregrounds 
critical and sociocultural understandings of public relations, drawing on historical, feminist and social justice 
perspectives. Her books include Professionalizing Public Relations: History, Gender and Education (Fitch, 2016) 
and Popular Culture and Social Change: The Hidden Work of Public Relations (Fitch & Motion, 2021) .  
 
 

____________________________________________________________________________ 
 
Name 
Qianna [Susanna] Su (The University of Queensland) 
qianna.su@uqconnect.edu.au 
 
Title 
A study of the culturally-based problems and strategies used by Queensland’s Chinese business community during 
COVID-19 
 
Abstract 
Since early 2020, COVID-19 has had profound effects on businesses in many sectors and communities, due to 
lockdowns and activity restrictions. During this time, many media reports identified China as the origin of the pandemic 
resulting in discrimination towards ‘Chinese/Asian looking’ people. Even though Chinese immigrants have been in 
Australia for over 200 years, many Chinese businesses reported being negatively affected by economic and cultural 
factors. It is in this context that this paper provides insights into how Australian media framed the Chinese community 
and its businesses during the pandemic. It considers this against a theoretical backdrop of ‘othering’, discrimination 
and racism. The paper also examines whether culturally-based communication strategies, such as Guanxi, could have 
assisted Chinese business owners maintain intercultural communication relationships with key stakeholders to 
mitigate negative public opinion and navigate through the pandemic. The paper presents preliminary findings drawn 
from a larger study into COVID-19 and the Chinese business community in Queensland using mixed qualitative 
methods of content analysis and semi-structured interviews. 
 
Bio 
Qianna (Susanna) Su is a PhD candidate at the School of Communication and Arts in The University of Queensland. 
Her research interests are in the areas of media study and intercultural communication. Susanna worked as a 
communication professional at multinational organisations in the Asia Pacific area before her PhD study. 
 

____________________________________________________________________________ 
 
Name 
Dr. Vera Syamsi (Sampoerna University) 
vera.syamsi@sampoernauniversity.ac.id 
 
Title 
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Space, Place and Spectocurrency in Citayam Fashion Week, Jakarta 
 
Abstract 
In the era where spectacles play a role as a new currency, enabled by the ever-growing social media outreaching to 
almost every corner of the world, people would grab any platforms available or reachable to make their show and get 
its benefits. Several youngsters from suburban areas around Jakarta started an undertaking that would later popularly 
known as Citayam Fashion Week, initially as a place to hang out and show their presence / existence. A band of 
young teenagers from middle-lower class turned a crosswalk into a catwalk and started a fashion show in an area in 
front of a train station in the middle of the capital city, wearing their own outfits bearing their signature, making it a 
fashion show unlike the commonly known show put up by the established designers or fashion industry, in which 
designers’ brands were displayed on glamorous stages with limited invitation. With the help of social media, they then 
shared their performance to all over the country and garnered both support and disapproval at the same time. The 
popularity was not to be missed by a handful of elite who realized an opportunity to get more benefits for them, and 
decided to be a part of it. A phenomenon that was once a subculture ritual of a group of marginalized youth performed 
in a public space was then coopted by an elite group and later banned by the government.  Using the concepts of The 
Society of the Spectacle from Debord (1967) and Tuan’s Space and Place (1977), this study dissects how a spectacle 
is developed by “common people”; a nobody-turned-into-celebrity process, a transformation of space and place into a 
stage yearned by many, and the value of spectacles or spectocurrency (Syamsi, 2019) has moved an elite group to 
take over the show. 
 
Bio 
Dr. Vera Syamsi is a faculty member in the Faculty of Education, Sampoerna University, Jakarta – Indonesia. With an 
educational background of Cultural Study discipline in both her Master and Doctoral degrees, she is very interested in 
observing contemporary daily life and struggles over power and money that constitutes spectocurency. 
 

____________________________________________________________________________ 
 
 
Name 
Associate Professor Anthea Taylor (University of Sydney) 
anthea.taylor@sydney.edu.au 
 
Title 
‘Tonic for my soul’: Feminist fan mail and/in the Germaine Greer archive 
 
Abstract 
Over her lifetime Australia’s most iconic feminist, Germaine Greer, has received extensive fan mail – much of which is 
now contained in her archive at the University of Melbourne. While The Female Eunuch (1970) helped transform the 
lives of ‘ordinary’ women, it was not the only way Greer reached, moved, and helped politicise women, and indeed 
men, over decades. As the 120 box ‘General Correspondence’ series in the archive indicates, her later works, as well 
as her journalistic columns and television appearances, also elicited intense praise and fanly celebration. Nuns, 
school children, aspiring writers, university students, housewives, and activists all took up their pens to underscore the 
role Greer had played in transforming their understandings of gender and sexuality. Seeking to reaffirm the ‘fan letter 
as a non-standard archival object worthy of sustained scholarly attention’ (Stead 2021: 129), this paper considers the 
fan letters addressed to Greer as important forms of feminist life writing, epistolary acts of self-construction that 
provide important insights into the deep affective investments that audiences have made in this iconic figure over 
many decades. Overall, my work on these Greer fan texts hopes to perform a number of wider critical gestures: to 
bring the two adjacent fields of fan studies and celebrity studies into a more productive dialogue, and to contest the 
idea that only in the climate of convergence culture have fan affective investments in celebrities and their work come 
to the fore in any meaningful way; to think through fandom more explicitly in relation to feminist figures and their texts; 
and to highlight the generative capacity of archived epistolary texts for feminist cultural studies research – with a focus 
on all the processes via which such texts come to be created, consumed, preserved, and mined for our own critical 
purposes in the present. 
 
Bio 
Anthea Taylor is an Associate Professor in Gender and Cultural Studies at the University of Sydney. She is the author 
of four monographs, including Celebrity and the Feminist Blockbuster (2016) and Postfeminism in Context (with 
Margaret Henderson, 2019), and co-editor of two collections. Her research on Greer is funded by an ARC Discovery 
grant. 
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Name 
Dr Stayci Taylor (RMIT University), Dr Angie Black (Victoria College of the Arts), Dr Patrick Kelly (RMIT University) 
and Dr Kim Munro (University of South Australia) 
stayci.taylor@rmit.edu.au  
angieb@unimelb.edu.au  
patrick.kelly@rmit.edu.au  
kim.munro@unisa.edu.au 
 
Theme 
Pasts and Futures 
 
Title 
Queer Practices in Australian Screen Production 
 
Abstract 
In The Promise of Happiness, Sara Ahmed encourages ‘a skeptical disbelief in happiness as a technique for living 
well’ (2010, 2). She critiques the slavish obsession with happiness that favours dominant narratives, blinding us to 
alternative, and less oppressive, ways of living, ones that are queer, feminist, antiracist and subversive. This then asks 
the question of what forms of cultural production, in our case screen production and filmmaking, might disrupt these 
normative ‘happy’ narratives through a critique of hegemonic forms. How can our methods challenge the 
heteronormative markers of success and happiness, or what Elizabeth Freeman calls ‘chrononormativity’ (2010)?     In 
this presentation, we share early findings of a project that aims to identify what a queer screen production is, how 
queer screen projects are produced, and to highlight key affordances and challenges faced in such production 
contexts, so as to articulate queer screen production practices ‘within hegemonic and counterhegemonic struggle’ 
(Oswell 2006, 59). We ask what might a screen practice, that challenges aspirational heteronormative storytelling, do 
in the world. By looking to our own, and others’, queer storytelling practices, we aim to challenge the essentialist 
arguments of homonormativity (Duggan 2003, Blackman 2011) that insist on queer/straight alignment. Through our 
individual queer screen production practices (screenwriting, mobile media, and documentary and narrative filmmaking) 
we collaborate to test the possibilities for disruptive queer methods. Featured in this presentation are some of the 
results of these early collaborations, including our ‘mani-pedi-anti-counter- FESTO for queer screen production’. 
 
Bio 
Stayci Taylor brings to her research an ongoing practice in screenwriting, script editing and performance. Since 
completing her PhD by project (screenplay), winning an RMIT prize for research excellence, she has continued 
deploying creative practice methodologie. Publications include works in TEXT, New Writing and the Journal of 
Screenwriting. 
 
Dr Angie Black is a senior lecturer in Film & Television at VCA, University of Melbourne. They are a multiple-award 
winning director who specialises in filmmaking as practice-based research. Black’s research examines approaches to 
filmmaking, screenwriting and performance practices, with a focus on gender, sexuality and cultural diversity on 
screen. 
 
Dr Patrick Kelly is a Senior Lecturer in Media in RMIT University’s School of Media & Communication. He is a queer 
documentary filmmaker, media producer and artist, and has served as a Co-Director of Critical Animals creative 
research symposium and exhibition, as part of This Is Not Art festival. 
 
Kim Munro is a documentary practitioner and researcher, and a lecturer at UniSA. Kim’s work has screened on the 
ABC as well as at local and international galleries and festivals, and her writing published in books and journals. Kim 
was the conference programmer for the Australian International Documentary Conferences (AIDC) from 2019- 2021.  
 

____________________________________________________________________________ 
 
Name 
Tab J Thomas (Victoria University) 
tabitha.thomas978@gmail.com 
 
Title 
What the Bronte Sisters Thought:  Deconstructing Beliefs About the Past 
 
Abstract 
There is a belief that ideas and thinking of the Victorian Era were homogenous, flat, and universal, even between 
classes who had necessarily differing value systems. This is not the case. Religious, social, and cultural ideas were 
not flat, but constantly shifting in no era have ideas and beliefs been universally accepted. To this end, this paper 
describes the religious outlook, and the social commentary expressed in two Bronte novels, Wuthering Heights and 
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the Tenant of Wildfell Hall. Both these novels were criticised as being salacious, violent, and wicked. The Tenant was 
a bestseller the year of publication, but had further reprints suppressed. The novels were considered, ironically, 
inappropriate for women and were published under pseudonyms.  A careful examination of both texts demonstrates 
the similar value-thinking between two novels which are both concerned with the rights of women, the legal un-
personhood of wives, the doctrine of coverture, and their inability to leave abusive, violent marriages without losing 
their property or their children. This paper will offer a comparative analysis of how both novels approach the topic of 
domestic violence and demonstrate that Anne and Emily Bronte were not complacent regarding the unfair politics of 
their day, but rather repeatedly challenged those same politics: their progressive beliefs, thus, suggest they lived in an 
unusual household, in which all members held feminist beliefs about the education of women and the disaster that 
ensues when they have no legal agency. 
 
Bio 
Tab is a PhD Candidate at Victoria University where they analyse English Literature from a post-colonial perspective, 
particularly the novel Wuthering Heights, and aims to demonstrate the links between the novel and the British anti-
slavery movement 
 

____________________________________________________________________________ 
 
Name 
Dr Jay Daniel Thompson (RMIT University) 
jay.thompson@rmit.edu.au 
 
Title 
From amplification to critical listening: Towards an ethics of reporting on conspiracy actors 
 
Abstract 
This paper asks: ‘What might an ethical approach to reporting on conspiracy actors look like and how might this enrich 
journalistic coverage of conspiracy thinking and its proponents?’ Journalists face a profound dilemma when deciding 
whether to cover those proponents. Such coverage can risk amplifying conspiracist thought and thus give it credence. 
Conversely, ignoring those actors might be equally dangerous – and even futile, given the assorted digital platforms 
these actors can deploy to broadcast their views.    The paper argues that ethical principles to govern the reporting of 
conspiracy actors is needed, and speculates on what these might entail. The paper hypothesises that such ethical 
principles are necessary and necessarily difficult steps in perpetuating the (further) social exclusion of conspiracy 
actors and in enriching public understandings of conspiracies – the forms these take, the appeal they hold to many 
and varied individuals. Such understandings are actively discouraged by either ignoring conspiracy actors, or reducing 
them to the status of exotic, irrational ‘others’ (as the term ‘conspiracy theorist’ tends to do). The paper maintains that 
far from being ‘other’, conspiracy thinking is a pervasive and pervasively normalised facet of contemporary cultures.      
The paper particularly emphasises the act of listening critically to conspiracists ¬ hearing why they have subscribed to 
factually baseless and frequently dangerous views, while refusing to give those views credibility (e.g., countering them 
with facts, describing the harms those views can cause). Interviewing is a key journalistic skill and the paper 
hypothesises that it might be operationalised in the combating of disinformation.    The paper draws on Tanja Dreher’s 
work on the politics and ethics of media listening, Whitney Phillips’ research into the ‘oxygen of amplification’, and 
scholarship on the cultivation of media ethics in a digitised and networked mediascape. Examples of reportage on 
anti-vaccine and COVID denialists are also provided. 
 
Bio 
Dr. Jay Daniel Thompson is a Lecturer in Professional Communication in the School of Media and Communication at 
RMIT University. He is the co-author of Fake News in Digital Cultures (with Rob Cover and Ashleigh Haw) and 
Content Production for Digital Media (with John Weldon), both published in 2022. 
 

____________________________________________________________________________ 
 
Name 
Jianni Tien (University of Technology Sydney) 
jianni.tien@uts.edu.au 
 
Title 
Lithic Subjecthood in the Anthropocene: The Geologic Temporalities of Limestone 
 
Abstract 
Yusoff ‘s (2013) discussion of “geologic subjectification” and “geologic corporeality” (p. 782) refers to the ways that 
human beings must re-evaluate their own ontologies in the wake of the new geological epoch - the Anthropocene. The 
elevation of humans to agents of planetary change has resulted in a seismic shift of epistemological and ontological 
self-understandings. One of these shifts is the understanding that the Anthropocene as a concept relies on the 
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separation of bios and geos – between the biological and the geological. Povinelli’s (2016) concept of ‘geontopower’ 
draws out this distinction between Life and NonLife, which she refers to as an ontologically-based violence that erases 
other types of knowledges and approaches, including many Indigenous and First Nation knowledges that do not make 
such distinctions.     This paper interrogates geontopower and geological subjectification in the context of the 
Anthropocene through a focus on human-stone relations. Specifically, I discuss how we can think with limestone – a 
rocky entity comprised of calcium carbonate. Limestone spans vast geologic time, and is usually classed as a 
biological sedimentary rock. Formed from the compacted shells and skeletons of underwater organisms, limestone 
transcends the rigid binary between Life and NonLife. By analysing limestone as a material-discursive entity, this 
paper thinks-with limestone in order to interrogate and dismantle the false binaries that lie at the heart of the 
Anthropocene. 
 
Bio 
Jianni Tien is an interdisciplinary researcher and educator based in Transdisciplinary School and the School of 
Communication at the University of Technology Sydney. Her research lies at the intersection of Digital Media, Cultural 
Studies and the Feminist Environmental Humanities. Jianni’s current research looks at the affective power of scuba 
diving in sinkholes, and how that power can be harnessed to formulate critically engaged responses to the 
Anthropocene. 
 

____________________________________________________________________________ 
 
Name 
Dr Grace Torcasio (The University of Melbourne) 
grace.torcasio@unimelb.edu.au 
 
Title 
Chronicity: on slow deaths, expendability and states of dis-ease. 
 
Abstract 
I received an unexpected diagnosis of type two diabetes in January 2021. This paper is not about my attempts at 
navigating a diabetes diagnosis, however this is important to produce a situated knowledge of the experience of 
receiving a “chronic” diagnosis amid the Covid-19 pandemic. Donna Harraway reminds us that knowledge cannot be 
dislocated from the social situation of its producer and thus any analysis of the temporality of illness is irrevocably 
informed by one’s own proximity to it. While there has certainly been acknowledgement of the necropolitical 
implications of the change in Covid management strategy to one of “opening up” and returning to “normal”, I offer here 
an account of the moment in which I became marked as a subject in proximity to death: a necropolitical subject. My 
own self-interest is redolent of the terrain I map. One’s location to risk informs their concern over potential exposure: 
compromised immune systems lead to comprised public lives, meanwhile other lives are unencumbered in free 
movement, secured by their assumed distance from risk.   Taking inspiration from Ann Cvetkovich’s fusing of 
memoir and critical theory in Depression: A Public Feeling, I seek to consider how “bad” corporeality within a 
necropolitical neoliberal regime produces states of distress. Using Achille Mbembe’s work on necropolitics alongside 
Judith Butler’s analysis of precarity and grieveable lives, I consider the temporal disjuncture produced by the 
compromised futurity of a life marked by chronic illness within a conjunctural moment of acclimated disease and 
death. Usually obscured by the suspended temporality of “slow death”, the turn to an endemic necropolitical strategy 
of pandemic control renders chronicity visible. A impasse emerges as futurity is secured for the majority via the 
dislocation of risk to lives already deemed endemic: these lives’ visibility is coterminous with the acceptance of their 
expendability. To this end, I question how contemporary calls for a radical politics of “care” might work to ensure that 
the visibility of chronicity is not foreclosed into a normative futurity, but instead harnessed to create a temporal-
orientation oppositional to the demands of the necropolitical regime. 
 
Bio 
Grace Torcasio is an early career researcher and teaching specialist in Cultural Studies at the University of 
Melbourne. 
 
 

____________________________________________________________________________ 
 
 
Name 
Emeritus Professor Graeme Turner (The University of Queensland) 
graeme.turner@uq.edu.au 
 
Title 
The national interest and the public good. 
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Abstract 
This paper begins by discussing the extent to which those responsible for national policy formation any longer 
prioritize the broad objective of serving the national interest or the public good. Or rather, it focuses on the ways in 
which the working definition of the national interest has been so narrowed that it has become overwhelmingly 
concerned with the state of the economy rather than with the state of the nation. The usage of these two terms have 
converged to such an extent as to be virtually interchangeable. Even this diminished version of the national interest 
has been further reduced to refer primarily to the interests of the business sector and the resources industries. Over 
the last few decades, governments have been much more responsive to the business sector’s projections of what the 
economy ‘needs’, than to public sector calls to address the demonstrated needs of the society or the culture. Appeals 
to a more traditional conception of the public good -- focusing on social justice, community wellbeing, equality of 
opportunity, or cultural development, for instance – have largely fallen on deaf ears. Governments and policy-makers 
have instead focused on this marketized version of the national interest, assessing it primarily in terms of ‘wealth 
creation and commercial success’ (Hutchins, 2018: 106).    Disturbingly for the future quality of our democracy, and in 
a context which still supports the neoliberal preference for strategies of privatization and commercialization, the public 
good is now rarely mentioned in the articulation of public policy. This, notwithstanding the fact that our experience of 
the various environmental, social, health, and political crises over recent years has revealed just how poorly the nation 
has been served by the political identification of the national interest with the private interests and commercial values 
of business and the economy. Academic research is just one of the areas where the impacts of this orientation are 
being felt. 
 
Bio 
Graeme Turner AO is Emeritus Professor in cultural studies at the University of Queensland. He has published widely 
in cultural and media studies, and has a long standing interest in debates around the construction of the nation. This 
paper is drawn from a work in progress on the culture of politics in Australia 
 

____________________________________________________________________________ 
 
Name 
Professor Lisa Waller and Associate Professor Jessica Wilkinson (RMIT University) 
lisa.waller@rmit.edu.au  
Jessica.wilkinson@rmit.edu.au 
 
Title 
A poetic approach to understanding journalists’ experiences of covering institutional child sexual abuse 
 
Abstract 
This paper makes the case for the role of creative writing in understanding journalism, especially when it comes to 
conceptualising what it might be like for journalists to bear witness to traumatic issues and events on behalf of their 
audiences over a sustained period. It introduces the process of poetic transcription being undertaken on a suite of 
research interviews with journalists who covered the Royal Commission into Institutional Responses to Child Sexual 
Abuse and related stories. It argues that creative writing ¬– non-fiction poetry in this case – can play a far more 
significant role in journalism research than that of an entertaining genre for disseminating a study’s findings, mainly to 
audiences beyond academia. Yet to date, despite a growing body of work documenting the importance and impact of 
research in the form of poetry, applying a literary lens is rare in journalism research. Not only can non-fiction poetry 
complement traditional ‘academic’ texts; this form of inquiry can also investigate the vivid details of the situated 
practices of journalism as they are lived in real life. Research in the form of poetry concerns process rather than the 
creation of an artefact, involving participants in the co-construction of knowledge. It also has far-reaching 
epistemological and ontological implications: it raises fundamental questions about the world where journalists 
operate, the role of imagination, sensory perception, and materiality in everyday manifestations of journalism, as well 
as the place of the scholar and the benefits of transdisciplinary collaboration in the research process. 
 
Bio 
Professor Lisa Waller is Associate Dean, Communication, in the School of Media and Communication, RMIT 
University, Australia. She has taught and researched different aspects of Australian news media and journalism since 
2006. Her practice led approach to understanding news is grounded in 20 years’ experience as a journalist. She is a 
chief investigator on the ARC Discovery Project 'Breaking silences: media and the child abuse royal commission'. 
 
Jessica Wilkinson is Jessica is an Associate Professor in Creative Writing in the School of Media and Communication 
at RMIT University. Jessica is a writer, critic, scholar and editor whose research interests include: poetry and poetics; 
contemporary poetry; poetic biography; 'nonfiction poetry'; experimental/radical writing; literary theory. She is the 
founding and Managing Editor of Rabbit: a journal for nonfiction poetry (2011-present) and of the Rabbit Poets Series. 
 
 

____________________________________________________________________________ 
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Name 
Dr Wilfred Yang Wang (The University of Melbourne), Dr Fangfang Ji (The Chinese Academy of Social Sciences), Dr 
Shashini Kurupanawa (The University of Melbourne) and Ms Xueling Wang (The Chinese Academy of Social 
Sciences) 
wilfred.wang@unimelb.edu.au  
chinajiff@163.com  
Gamageshashini.gamage@unimelb.edu.au  
1838146939@qq.com 
 
Title 
A comparative analysis of Australia and China’s policy discourses of ‘digital ageing’ 
 
Abstract 
This paper critically compares the policy discourses of ageing in Australia and China to examines the notion of digital 
ageing, which is commonly used by policymakers and industries alike. While digital media has become a centerpiece 
in both countries’ latest ageing policy frameworks before the COVID-19 pandemic, the health crisis has accelerated 
both nations’ conversations about bringing digital technologies into their respective ageing policy responses.   Through 
critical document analysis of government policies, market and industry reports and civic organisations’ resource we 
have found that the digitisation of ageing is intrinsically embedded in the two countries’ respective social systems and 
cultural expectations of ageing on the one hand and defined through the countries’ respective national imaginations.   
First, while Australia emphasizes on the integration of technologies into the aged-care systems, China’s digital ageing 
policy discourse focuses on the idea of ‘age friendly/suitable’ (shi lao) in the economy and society. This distinction not 
only shows the different health and aged-care systems but the contrast between Australia’s aged-care 
professionalisation and China’s emphasis on self- and family-care culture.   Further, Australia’s push for digital ageing 
is more guided by governments authorities’ fundings models, which assumes a needs-based and community-driven 
model of transformation. China on the other hand, demands for an overall transformation and even creatin of new 
economic sector to tailor for the ‘silver-hair population’ (yin fa zu). This emphasis shows China is potentially pushing 
aged-care into the broader digital economy and digital infrastructures building.   Lastly but not least, China’s frequent 
use of ‘smart-ageing’ emphasizes on linking data flow between different sectors and governance. This discourse is 
aligned with China’s overall objective of smart nation-building. Australia’s emphasises of ‘digital transformation’ in 
aged care on the other hence, continues the celebration of individual empowerment, which adheres to its liberal 
democratic value and multiculturalism governance framework. 
 
Bio 
Wilfred Yang Wang is a Lecturer in Media and Communications in the School of Culture and Communication at the 
University of Melbourne. His research focuses on media technology, diasporic media, ageing, digital geographies, and 
China. He is the author of the book, Digital Media in Urban China Locating Guangzhou (Rowman & Littlefield 
International, 2019). 
 

____________________________________________________________________________ 
 
Name 
Dr Scott Webster (The University of Sydney) 
scott.webster@sydney.edu.au 
 
Title 
Memoricide is Ordinary: The Djab Wurrung Trees and Victoria’s Western Highway Upgrade 
 
Abstract 
Memoricide, it seems, is memory made rubble and ash. Its emblematic imagery is of scenes many would find familiar: 
burning ash-snow from Sarajevo’s Vijecnica; satellite images of Palmyra’s missing structures; the exploding Bamiyan 
Buddhas. But memoricide, the killing of memory, is more than the destruction of world-famous archives, monuments 
and World Heritage sites during times of open warfare. Memoricide can be ordinary. It can be normalised, taken-for-
granted as part of everyday life, practiced by ‘ordinary people’ – what I call ‘everyday memoricide’. In this sense, the 
killing of memory does not occur as part of a violent breakdown of social order; rather, it is social order operating ‘as 
normal’. How that status quo is socially and discursively constituted, sustained, and legitimated – through discourses 
of ‘the greater good’, ‘human progress’, ‘common-sense’ etc. – lies at the heart of research into everyday memoricide.    
This paper re-conceives memoricide as a range of converging material, social and discursive means that can extend 
into everyday settings. It explores this with the ongoing case of the Djab Wurrung trees, threatened by the Victorian 
State Government’s Western Highway project. In particular, a felled Directions Tree reveals how reasoned discourses 
of public health and safety, economic and environmental benefit, ‘neutral’ due process proceduralism, and competing 
epistemological frameworks on heritage and resource converged to legitimate an act of mnemonic injustice. Notably, it 
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also highlighted how socially perpetuated interpretive frames can produce material impacts that differ from 
memoricide’s dominant imagery. The latest development of a new Cultural Heritage Management Plan (CHMP) may 
be cause for cautious optimism. However, it may also present a renewed opportunity to anchor forthcoming mnemonic 
damage in ‘reasonable’ discourses of legalism and proceduralism, public safety and negotiability. 
 
Bio 
Dr Scott Webster is a Research Assistant with the Sydney Environment Institute at The University of Sydney. His 
research emphasises cultural approaches to memoricide (killing of memory) and domicide (destruction of home) to 
better attend to their everyday and more-than-human dimensions. He also leads the Bushfire Stories community 
storytelling project. 
 

____________________________________________________________________________ 
 
Name 
Dr Emma Whatman and Hannah Garden (Deakin University) 
e.whatman@deakin.edu.au  
hannah.g@deakin.edu.au 
 
Title 
Clementine Ford and the ongoing celebrification of mainstream Australian feminism 
 
Abstract 
In twenty-first-century media culture, there has been a diversification of the practices of celebrity. As Crystal Abidin 
(2018) notes, digital media platforms have allowed for the creation of a new category of internet celebrity. Internet 
celebrity ‘refers to all media formats (people, products, icons, figures, etc.) that attain prominence and popularity 
native to the internet, although the spillover effects and afterlives may include cross-border flows outside of the 
internet’ (Abidin 2018:15-16). Internet celebrity culture has changed the way social politics, such as feminism, are 
disseminated and has allowed feminists to gain fame through utilising social media platforms. While celebrity feminism 
is not new as Anthea Taylor (2014) makes clear, social media platforms have shifted the way that celebrity feminism is 
produced and circulated. By merging celebrity culture and feminism, feminist politics risk being integrated into 
neoliberal logic.   Our research focuses on Clementine Ford and the space that she occupies as an Australian internet 
celebrity feminist. Our paper considers the intersections between celebrity and feminism and how these play out 
across a range of media platforms. Ford gained notoriety as a journalist for the women’s publication Daily Life but has 
since developed into a prominent internet celebrity feminist, largely through her use of the social networking platform 
Instagram, which she supplements through product branding and a Patreon account. Ford has further leveraged her 
visibility into other ventures such as books, a podcast series, and a forthcoming television series. In this paper, we 
interrogate Ford’s online celebrity feminist persona and problematise how she uses this to present herself as a 
staunch feminist mouthpiece who is the authority on pressing social issues. Our analysis demonstrates how her 
feminist politics are individualistic, anecdotal, and unnuanced, and how this is troubling because of her wide-reaching 
influence. 
 
Bio 
Dr Emma Whatman (she/her) is an early career researcher who teaches children’s literature and gender and sexuality 
studies. Emma completed her PhD in 2019 and her research focuses on postfeminism and popular texts for young 
women. She is currently finalising her first monograph under contract with Wayne State University Press (2022). 
Forthcoming research focuses on sex education and consent for young adults (with Paul Venzo), and Instagram 
feminism (with Hannah Garden). She can be found on twitter @emmawhatman 
 
Hannah Garden is an HDR candidate at Deakin University. Her current research focuses on Australian women’s 
websites and their engagement with feminism. Drawing on understandings of postfeminist media culture, she 
examines the ambivalences of popular media feminism brought about by its entanglements with celebrity, 
consumerism, and lifestyle. Her work has been published in Outskirts and Hecate. 
 

____________________________________________________________________________ 
 
Name 
Dr Fan Xiao and Dr Tien Ee Dominic Yeo (Hong Kong Baptist University) 
xiaofan@life.hkbu.edu.hk  
dominic@hkbu.edu.hk 
 
Title 
“OMG all girls, buy this!”: How China’s Lipstick King peddles popular feminism and digital intimacy in e-commerce live-
streaming 
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Abstract 
E-commerce live-streaming is an emergent form of digital media that combines e-commerce and live-streaming. 
Riding on the popularity of live-streaming, e-commerce live-streaming provides online micro-celebrities opportunities 
to directly promote and sell products through synchronous, long-hours mediated interactions. Austin Li, known as Li 
Jiaqi in China, is a phenomenal symbol of e-commerce live-streaming, earning the title “lipstick king” after famously 
selling 15,000 lipsticks within five minutes on Taobao, and had amassed over 170 million followers. As a male live-
streamer selling cosmetic products, Li successfully cultivated a close relationship with his audience, a majority of 
whom are young Chinese women. By branding himself as “the representative of all girls,” Li’s style differs from male 
celebrities utilizing sexual attractiveness to market products. Meanwhile, he also attempts to evade the state’s 
heteronormative censorship policing over effeminate men. Through a critical discourse analysis of Austin Li’s 
multimodal content, this study seeks to unravel the complexity of Austin Li’s gender representation and relatability. 
Extending Banet-Weiser’s concept of popular feminism, we argue that Austin Li represents a form of neoliberal 
“popular masculinity” which is refined, caring, and visibly feminine. More specifically, we contend that Li’s financial 
success, nationalism, and the queerness of his assistants are strategically interwoven to convey an intimate and 
empowering feminist image vis-à-vis the economy of visibility. In this study, we not only contribute to the bourgeoning 
studies of postfeminist sensibility in China, but also interrogate the Western-centrism of popular feminism through 
juxtaposition with soft masculinity, a prominent popular culture construct in East Asia. 
 
Bio 
Fan Xiao is a PhD candidate at the School of Communication, Hong Kong Baptist University. Her research interest 
focuses on digital culture, especially platform users and their communities. In current and previous studies, she has 
examined affective labor of content moderation, Chinese conspiracy theorists on YouTube, etc. 
 
Tien Ee Dominic Yeo is an associate professor at the Department of Communication Studies, Hong Kong Baptist 
University. His research examines communication practices and sociocultural phenomena around sexuality, health, 
and technology, particularly digitally mediated self-disclosure, intimacy, and supportive communication among 
emerging adults and LGBTQ+ people. 

____________________________________________________________________________ 
 
Name 
Haiqing Yu (RMIT University) 
haiqing.yu@rmit.edu.au 
 
Title 
WeChat Ethnography: From Hype to Reality Check 
 
Abstract 
The field of China Studies has experienced significant challenges in recent years. Not only are researchers having to 
deal with COVID-19 travel restrictions and political tensions between the US and China; we must also address shifting 
ethics requirements of our home institutions amid the distrust from folks in China and fellows in the West. This has 
been reflected in the use of WeChat as an ethnographical site and tool for research by non-Chinese and/or non-
China-based researchers. From chat groups to Moments, from mini programs to third party services, the different 
functions of WeChat are organised according to the locations and social space that users live or associate with. It is 
therefore important to recognise that WeChat (or the internet in general) is not placeless; that WeChat as ethno-
transnational media is not void of geopolitics; and that (West-based) WeChat researchers are not free from ethical and 
ideological constraints imposed by their home institutions or countries.     This article reflects on the technological, 
cultural, and political affordances and limitation of WeChat ethnography in comparison with Twitter and other Western 
social media based digital ethnography. Such a discussion is put in the context of Western scrutiny and distrust of 
made-in-China platforms for their surveillance and censorship practices. It examines the practicality and necessity of 
the platform as an ethnographical site and tool for qualitative research, typical methods of data collection and analysis, 
as well as the hurdles and shortcomings in conducting WeChat digital ethnography. Findings of this article are based 
on my ethnographic experience of and through WeChat in a number of projects over ten years. 
 
Bio 
Professor Haiqing Yu is an Australian Research Council (ARC) Future Fellow and Vice-Chancellor’s Principal 
Research Fellow at the Digital Ethnography Research Centre, School of Media and Communication, RMIT University. 
She is also an Associate Investigator of the ARC Centre of Excellence for Automated Decision-Making and Society. 
Haiqing is a critical media studies scholar with expertise on Chinese digital media, technologies and culture and their 
sociopolitical impact in China, Australia and the Asia Pacific. Her current projects examine the social implications of 
China’s social credit system, technological innovation, and digital transformation; China’s digital presence in 
Australasia; and Chinese-language digital/social media in Australia. 
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Name 
Haoyang Zhai (The University of Melbourne) 
zhai.h@unimelb.edu.au 
 
Title 
Digital Spirituality in China: Technologies, Governance and Culture 
 
Abstract 
Digital media is becoming a platform for people with various socio-cultural backgrounds to develop personalized 
spiritual identities (Helland, 2007; Campbell, 2013; Kruger, 2015). Yet the digital spirituality practised by people in 
China, a country with more than a billion Internet users (Chinese Internet Network Information Center, 2021), has long 
been given inadequate attention. Although this gap might be mainly due to the Communist Party of China's atheist 
ideology, it has ignored the spiritual practices that are reasonably common in Chinese people’s daily lives, whether 
they are online, offline, individual or institutional. This project aims to study the digital spiritual practices of social 
media users in mainland China. In the context of the Chinese Internet, it places spirituality within the discussion about 
the technology governance of the authority, as well as native and foreign cultural influences. A triangulation of 
technology, governance and culture, in other words, the collision of China's unique Internet environment, the unified 
mainstream spiritual civilization promoted by the ruling party, and the multicultural experiences of Internet users, is 
embodied.     This presentation focuses on the impact of Chinese social media on users’ spiritual practice and values 
from the perspective of media research, looking at how spirituality has been represented in today’s Chinese digital 
media, and exploring the role digital media plays in the creation and maintenance of spirituality. It will also discuss 
how Chinese folk faith groups gain legitimacy by emphasizing their cultural significance, and how the Chinese cultural 
industry has shaped spiritual elements into a part of popular culture. 
 
Bio 
Haoyang Zhai is currently a PhD candidate in the School of Cultural and Communication at the University of 
Melbourne. Haoyang’s doctoral project focuses on digital media and spirituality, looking specifically at China. Her 
research interests lie in digital/platform media, communication governance, Internet subculture, and China. 
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Name 
Xinyi Zhang (The University of Melbourne) 
xinyiz4@student.unimelb.edu.au 
 
Title 
Mainstreaming the Far Right: From Nouvelle Droite Metapolitics to the Anti-Public Counterculture 
 
Abstract 
Pioneered by the French intellectual Alain de Benoist in the late 1960s, the Nouvelle Droite (ND) has become a 
leading school of thought for the European New Right (ENR). Drawing inspiration from Antonio Gramsci’s theories on 
culture and hegemony, the ND has pursued a metapolitical project struggling for ideological influence in the cultural 
terrain against the reigning liberal-democratic politics. The ND has not only provided a strategic direction for the 
modernisation of populist politics, but more importantly, it has fed into broader cultural wars against liberal values and 
beliefs such as liberalism, egalitarianism, multiculturalism and globalisation. From the pan-European Identitarian 
movement to the US alt-right, this article examines the continental and transnational influence of ND metapolitics on 
the mainstreaming of the far right in the new millennium, with specific reference to its manifesto, 'La Nouvelle Droite 
de l'an 2000’ (‘The French New Right in the Year 2000’). Building on Mark Davis’ insights into the ‘online anti-public 
sphere’, I also discuss the influence of the far-right propagation of anti-public counterculture on culture wars 
discourses by mainstream media, politicians and audiences, perhaps most notably in COVID-19-related narratives in 
the last few years. Through a qualitative content analysis of the ND’s manifesto and a thematic analysis of ‘news’ on 
the Australia-based alternative online media outlet XYZ during the first half of 2022, I argue that the anti-public 
counterculture is a synthesis of the older anti-liberal-democratic themes of the ND, contemporary issues such as 
climate change, feminism, LGBTQIA+ rights, vaccination, and ‘cancel’ and ‘woke’ culture, and conspiracy theories 
about Cultural Marxism, COVID-19, QAnon, ‘white genocide’ and so on. Besides intellectual and ideological 
underpinnings for the spread of anti-public counterculture, online media as the central site of contemporary culture 
wars have played a pivotal role in the process of normalising and naturalising the far right. 
 
Bio 
Xinyi Zhang is a PhD Candidate in the School of Culture and Communication at the University of Melbourne, Australia. 
Her doctoral research focuses on Australian and British far-right actors online and their relations with e-extremism. 
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Name 
Hao Zheng (Deakin University) 
hao.zheng.research@gmail.com 
 
Title 
“The pandemic helped me!”: Chinese queer females’ experience with time and (im)mobility during the lockdown in 
Australia 
 
Abstract 
This paper examines how Chinese queer females engage and interact with time and (im)mobility during the pandemic 
in Australia. The paper is based on my PhD research exploring Chinese queer female students’ queer and adult 
identity making in Australia. In this paper, I investigate how the pandemic time has benefited and obstructed Chinese 
queer females’ queer and adult identity making through exploring their narratives and social media discourses and 
practices. Specifically, I examine how the local and transnational lockdown created a period of ‘immobile vacuum’ that 
challenges the previous understanding of interpersonal relations and influences. The fieldwork was conducted during 
and after the lockdowns in Australia, providing unique insights into how young Chinese queer females negotiate with 
the intensified ‘in-betweenness’ in this global pandemic and how they review and make meaning of the pandemic’s 
impacts on their intimacies, family relationships, emotions, and social wellbeing. 
 
Bio 
Hao Zheng (she/her) is a third-year PhD candidate at Deakin University. Her PhD research explores Chinese queer 
female students’ transitions in Australia and analyses how they craft their sexual and adult identities in transnational 
contexts. Before winning the HDR scholarship at Deakin, Hao completed her B.A. (1st Hons) at the University of 
Melbourne. 
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Name 
Gavin Xun Zhou (RMIT University) 
s3771274@student.rmit.edu.au 
 
Title 
The digital bridge: Wechat ecology and Chinese students in Melbourne 
 
Abstract 
In the past seven years, research on WeChat has gradually moved from single functional studies to focus on its 
infrastructure and ecology research. WeChat's 'ecology' is thought to be the result of a multifunctional merger (Becker, 
Montag, & Gan 2015), which is a well-established social media ecosystem that is effectively defined as an integrated 
platform (Chen et al. 2018). WeChat ecology research is a closed social media ecosystem that people use every day 
that provides a seamless, integrated, contextualized and efficient experience. This paper will focus on WeChat 
ecology and Chinese students living in Australia. It seeks to understand how the WeChat ecosystem continues to play 
a significant role in the lives of these young user groups. More precisely, I will investigate why Chinese students in 
Melbourne continue to use WeChat despite its strict censorship regime and all the other social media platforms 
available. This paper will use mixed research methods, collecting quantitative and qualitative data, aiming to bridge 
the research gap on WeChat ecology and overseas users, frequency of social media usage of overseas users and the 
phenomenon of cultural attribution in online practice. Rethinking the relationship between WeChat and users, such as 
the reason for continued, re-examining functionality and users, and re-discussing stickiness concept. 
 
Bio 
Gavin is a PhD candidate from RMIT university Australia Melbourne, School of media and communication. Gavin’s 
main research interests focus on political communication. He is interested Chinese social media like WeChat, 
questions of user motivation or social media ecosystem. Furthermore, he’s interested in how digital technology cuts 
across these different areas. 
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Thankyou to everyone for participating in this 30th Anniversary 
CSAA Conference 

 
If there is anything we can help with, please of course find a member of 

the Conference Team (wearing red lanyards) 


